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INTERN ripe MUSICAL AND 
EDU ATIONAL EXCHANGE, 
Ch e Positions 5 € 
“MR S. BABCOCK 
on HAL York 
M URT SCHOOL, 
g I Musica gra 
p t { ar va 
a 4 if ia 
4 rH 
A + 4% f Piace, 


RBARITONI 
4 
ria 
Mai! addre t x 
WALTER HENRY HALI 
Organist ‘ J ( 
New r I {) 
ext f ( M ( 
Unive 4 W New Y 
ADOLF GLOSI 
( ert Pia | Coa 
professional a Q 
Res c i A th St Ci 
LEOPOLD WOLFSOHN 
Pl MPORTE INSTRUCTION 
ph J Galler 
Cli I " , P 
E. PRESSON MILI ER, 
FACHER INGIN( 
Ha 
VIRGIL GORDON, 
PI l RL LON 
West I 
a’ t 4 ‘ ‘ N \ 
I I ! nA 
EUGENIE PAI HEIM, 
HE CELEBRATI MA ONN 
Voice e¢ in I I s 
e | t W x t N York 
I t 48 
FLORENCE E. GALI 
SOLO } NIST 
Re 1 a ts 
I ti I Method 
MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concert Inst 
Leschetizky Metho 1 East h St 
"Phone, 1302 enox 
FREDERICK E. BRISTOL, 
TEACHER OF INGING 
Ryan Building, Room 1 
No. 140 West gad St., New 
LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
ENRICO DUZENSI 
RA Ot 
‘ I ‘ f 
W x € WN oO a: R ) 
ert N ( \ k ‘ t 
Wa ( G a « ated | 
tract Ni Ave. a 
83d New York 


Mrs. J. HARRISON-IRVINE, 
—— Acce 
netruction 


ympanist 
Coaching 
Columbus. 


Telephone, 1350 


HEI RBERT W IL B E RK GRE E NE, 
SCHOOL OF SINGING. 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 


STEINBRUCH MUSICAI 


Veice Culture, Piano, Violin, Ensemble 
Harmony and Compositien 

Director: Huge Steinbruch. 
Fighth Aven Brooklyn 


\ 


City 


Yor 


8r5 Carnegie Hall, 
New York. 


INSTITUTE, 


N. ¥ 








k 


Playing, 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 
Voice Developed—Style, Opera. 
851-852 Carnegie Ha New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescnetizky Metmoo. 
dio: Carnegie Ha New ; 





York City. 


THOMAS BALL COUPER, 


Certified Puy f Prof. Sevcik, Prague. 
IOLIN VIRTUOSO AND INSTRUCTOR. 





RECITALS AND MUSICALES. 
8 Ca Ha New York 
Phor ¢ ( 1 to 6 Tuesdays and Fridays 
HALLETT GILBERTE, 
rENOR—COM POSER 
Composer f Serenade I Rai: 


drop,” “The 
s Cradie r D 


(GRAND CONSERVATORY OF MUSIC, 
Special ec of tea and professionals, 
Degrees granted I rough irse for beginners. 
ID) k Eberhard, Pres’t W y3d St New 
York PI a7_:*iR r (Thirty-fifth year.) 
ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 
Studi 257 West st Street 
‘Phone, 8101 Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
122 Carnegie Hall 





Signor FILOTEO GRECO, 


Tue Art oF SINGING 
Studio: 62 East Thirty-fourt Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—B 


ARITONE, 


OPERA—ORATORIO—CONCERT 
anpd VOCAL INSTRUCTION, 
220 Central Park South, New York. 


IS STILLMAN, 


to physiological 


LOU 
| and 


aying according 


14 West 114th treet, N. Y 


Mr. SAMU BOWDEN MOYLE, 
\ e ( e, Style and Artistic Singing, Per 
fect Tone, Perfect Diction English, German, 


Residence-Studio, 


New York City. 


h and Italian 


ren 


No. 43 East arst St 


MORITZ E. SCHWARZ, 





\ss’t Organist Trinity Church, New York Re 
itals and Instruction Address Trinity Church, 
New wrk. or Hasbrouck Institute, Jersey City, 
Ms a 
AMERICAN CONSERVATORY OF 

MUSIC OF THE CITY OF NEW YORK 

(Chartered | Board of Regents.) 
ku Revi l 
SINGING, PIANO, ORGAN, VIOLIN, CELLO 
THEORY AND COMPOSITION 

Grand Opera Sc East 86th 
A. J. GOODRICH, 

\ut { “Analytical Hart 
l r tat Complet Mustcal 

thet t int New Method o 
ire M al ¢ er, Delma Heide, 
» Rue M f, Champs Elysees, Paris 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instructior 
Concert and Orator 
35 West Eleventh St., New York. 
Mme. SIDKY BEY, 


MESSO SOPRANO 
Concerts and Recitals 
Care of Musical Courier, 437 


Fifth Ave., N. Y. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: yo7-708 Carnegie Mail 


WILBUR A. LUYSTER, ont 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 


course of school music Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 


1425 Bway. 


Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Par 
3187 Gramercy. New York City. 


BRUNO HUHN. <a 
Ar. OF STYLE, 


"Phone, 


DICTION AND REP- 


RTOIRE FOR VOCALISTS. 


New York. 
"Phone, 8833 Riverside. 


The Wuhonen 231 West 96th St., 
(Subway express station). 











EARLE 


Concerts 


ALBERT WAYNE, 


PIANIST. Instruction. 


Conductor, choral clubs, etc. 122 came Hal) 


FFE 


RADCI 





Rs CAPERTON 
R oui = s<istant of h we G K 
| 5 the re-opening ot 
THE LAMPERTI SUMMER SCHOOL OI 
VOCAL MUSIC 

Baxt ng Portland Ma beginnrr 
J tert acl ss, until June 
sat J Gladstone, Phila. “Mrs. Radcliffe Caper 
tor t i rey sentative and the 
best of teachers.”—G. B. Lamperti, Dresden, 1895 
CLAUDE MAITLAND GRIFFETH 

PIANO AND HARMONY INSTRUCTION. 


Thursday afternoons, Pouch Gallery 
Brooklyn 


133 Carnegie Hall, 


Monday and 
New York. 


LOUIS 


MILLER 





R Harle: 








MME CROSS-NEWHAUS, 





MARIE 
DIRECTOR VOCAL AND OPERATIC SCHOO! 
\ i j t 1 Dietior 
1 Bieg saa OFift \ New York City 
CARL ROEDER, 
PIANISI INSTRU ION 
Stud 6 Carneg Hal 
Re St ; I yoth St 
MARK ANDREWS, 
CONCERT ORGANIS 
I St Y ork t 
$ \ ~ M ‘ N. J 


DELIA MICUCCI VALE 


It Vion Specialist (srand Opera repe 
to by Sig BONC!I 
lia t 345 W. 58th St 


MRS. REGINA WATSON, 
SPECIALT\ R ‘ Conce 
Piar e trai g of t ; 
29 In na St igo, I 


JOSEPH 
STRINGED INSTRI 


(era \i ua l 


JOACHIM SCHOOL, 

MENTS 

oO ( Dey ral M 
gi4 Carnegie Hall, New York 

I “LORE NC]  HAU BIEL PRATT, 


PIANIS1 I Pa Vienna; D 
Ma kK [he St Fif Arms 


’Phone. Ri ide Offic Hlours 12 to 


LAEIS BALDWIN, 
CONTRALTO. 


Teacher of Sir 
( imbus 


ADELE 


ging and Lyrie Diction. 

91s Carnegie Hall 
PARSON PRICE, 
CULTURE AND ART 
ss West 2sth St., New 
“I can confidently state that Mr 





J. W. 


VOICE OF SINGING. 
York. 


Parson Price's 


knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.’ Manuei Garcia. 


FLORENCE MOSHER 


PIANIS INSTRUCTION 
( a I Leschetizk So4 
I Mos Lex Recitals 
\ | S t, New York 
AMY GRANT, 
8 W s New York 
READINGS WITH MUSIE 
k tra Pélléas and Mélisand “Salomé,” 
“Enoc Arden, t Instructior 





CARL FIQUE, P 
KATHERINE NOACK-FIQUE, 
Dramatic Soprar 


MUSICAL INSTITUTE, 


Avenue roklyn 


FIQUF 
128 Dek 


ELINOR COMSTOCK, 

(pupil of Theedoie Leschetizky) announces the 
ming of a Resident Piano School for Girls in 
ew York City. October 12, 1910. For catalo 

appiv to Miss Etrwor Comstock, 749 Madison 





F,. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
Residence Studio: 954 Eighth Ave., corner s6th 


"Phone, 3885 Columbus. 


St., New York. 





MISS GENEV IEVI E BISBEE, 
SUMMER COURSE FOR TEACHERS. 
—Leschetizky Method— 

Residence Studios: 38 East 6oth St. 
"Phone, 6109 Plaza. 


Dr. CARL E. DUFFT, 
1 East goth St, 
New York City. 





Studio: 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West New York. 


7oth St., 


TOTTEN, 


\BBIE CLARKSON 








SOPRANO SOLOIST 
\ ao we nts and stru 
sing au i P neerts at the 
W \ i Hote New Broad 
) ™t Rive 
THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURI 
Fast ¢ Street 
( t g , tdent 
y . P&H ‘ ARRI. Directors 


WIRTZ PIANO SCHOOL, 












West :2gth St. New York. 





Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
i “1 ; East 62d St., New York 





DANIEL VISANSKA, vIoLrNtist. 


Ret ! : years rccesstu 
ching ACCe engage! ts 
i 1 Y t $s 
\ € ; a i Ave New York 
Mo y I Ss 8th St., Phila 


J. JEROME HAYES, 


VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and 56th St 
*Phone, 


594 Columbus. 


VON DOENHOFF, 


VOICE—HELEN PIANO—ALBERT 





1186 Madison Ave. 
"Phone: 1332-79th St. 
THE VON ENDE VIOLIN SCHOOL, 
l xn } lhrector 
8 W New York 
JULIAN WALKER, 
TEACHER OF SINGING 
P t \rtist nterpretation 
Res e Studi West th St., Ne York 
GARIBALDI ARRIGHI, 
VOICE CULTURE. 
M tan QO; rn ui se S 
B ‘ New Y k 
i yrie 74 CI a 
Dr. EDOUARD BLITZ, 
SCHOOL OF SINGING 
( x Ha 
\ a f | th to Septembe ? 
( ct ft Cas Blankenberg Belgiur 


ELLA MAY SMITH, 


INSTRUCTION PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS 
Reside e Stud é le rsor Ave Columbus, 
Ohno, l | ne, Automatic, 2294 





ROBERTO CORRUCCINI, 











Voc Instruction 
GRAND OPERA REPERTOIRE SPECIALIST. 
Phone, 37 Me 6oth St., 
8305 Columbus Y. City 
JESSIE DAVIS, 
PLANIST 
Concerts—Recitals— Lessons. 
Studio: Room 407, Pierce Bldg., Boston 
ANN, A E. ZIE GLE R, 
VOCAL TEACHER. 
Normal Class, Opera Cla Private Turtion 
Summer Course, 1425 adway (Metropolitan 





statis House Building), "Phone 1274 Bryant 


MILTONEL LA BEARDSLEY, 
PIANIST. 
New York. 





143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ITALIAN VOCAL. SPECIALIST. 





ially recommended 
CARUSO. SEMBRICH. DE RESZKE 
an reatest artists. 


Circular on application. oe 
33 WEST 67ru STR 
Atelier Building. 


PAUL VOLKMANN, 





TENOR. 
Management The inlan International Musical 
* cme t to Wolfsohn Bureas, 


1 "West ie Street, New York. 








ja Address, to South 18th St 
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MAXIMILIAN 


PILZER 


VIOLINIST 
Adércon 26 * a Street, 


GRACE KERNS 


PRANO 
Sh. ieee CHURCH, NEW YORK 


Management: WALTER R. ANDERSON 
S&S West 38th Street 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 





Musicales Arranged 
1624 Chestnut Street | 588 Male Street | 1 East 40th Street 
Phitadeiphia =| East Orange, &. J. New York 


Mon., Thurs. and Sat. Wed'day Telephone! Tuesdays and Fridays 


Froie WELD ~~ 


Soloist St. Bartholomew's Church, New York 


Management: THE QUINLAN INTERMATIONAL MUSICAL AGENCY 
Successors te the Wolfsohn Bureau 


1 West 34th Street New York 


wancanet KEY ES 


CONTRALTO 
Cencert, Oratorio and Recitals 
Management: Tae — INTERRATIONAL MUSICAL AGENCY, 
te the Wolfsehe Bureau 
1 West 34th Street New York 


OnMObY 


For Dates and Terms Address 
HAENGSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 
Practical 


Trainin Courses for Teachers. 


Artistic Playin 
THE PAELTEN EN SYSTEM 
_ Booklets—Carnegie Hall -New York _ 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetkky 
Geneve 5 Opera Howse Buliding, 

425 Broadway 














Sea-cor 
COz>xr VOU 











Phone, ist Deyant 


Charles Wakefield Cadman 


IN THEIR 


AMERICAN INDIAN 


Paul Kennedy lerper 








DUDLEY BUGK, Jr. 


—— INSTRUCTION 
ummer Course at Special Rates 
py Assistant 810 Carnegie Hall, New York 


re. DE LA MARCH 


Voice Culture Specialist 


| Summer Stadio from June Ist 


Villa La Marea, Yaphank, L. |. 


JAMES 0. 








Sixth Year Senses 1909- 10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal College of 
Music, London, ona teaches the Old Italian 
(Nava) method, e ~ studied this method under 


Bouhy of Paris and Visetti of London, both Nava 


pupils. He is especially equipped to impart it. 
Carnegie: Hall 
CARL A. PREYER 


PIANIST AND COMPOSER 


Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 





RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 
STUDIO: Steinway Hall 
Emma BANKS 
PIANIST 


Mme. Hildegard Hoffmann H 
Instruction | Ss 
Address: 144 Bast 180th St., NEW YORK CITY 
704 West End Avenue 
*Phene, 7873-8 





New York 





SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Pine Arts Bidg. 5219 Hibbard Ave., 


, Chicago, » UN. 





EYOUNG 


ah. W.R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949 Tth Ave., Rework 


NATHAN FRYER 


PIAN IsT 
Concert Direction: MA. HH. HANSON 
437 Filth Avenue, New York 


SOPRANO 


:HOT Z: 


wozm 
Onrz>zo 








M H 





Signor DA DDI 


Tenor Manhattan Opera Nouse 
Vocal Studie: 3 $1 wa Hg — 


WJ ATCHENER, = 


Studio: 187 West 84th os Felgen York 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Mall NEW YoRK 


= = EDMUND SEVERN 


OICE | | a aaa PIANO 
‘Pheee, 2503 Colembus 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Building, Chicage 
Stereopticon Musicaies la conjunction with 

Anoe Shaw Faulkner 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ellsworth A Pittsburg, Pa. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i77 Huntington Ave. Boston 


Miss Katherine LINCOLN 32%... 


Representing Miss Clara BE. Munger 


SEW TORK: pow ny > Broadway 
Mrs. HALL MCALLISTER) « 


eacher of Sin 
MUSICAL MANA SEMENT 
407 Pierce Bullding Boston 


New York 











sTubIe: at West Seth 


MARK. OBGRNDORFER 
:TURNER-MALEY 








SOPRANO 
ADDRESS 
Ge: West 196th St.. Mew York 
Phoac, 2920 Audubos 
SOPRANO 


Soloist Plymouth Church, Broek! yn 
MANAGEMENT: 


WALTER R. ANDERSON 


5 West 38th Street, New York 
*Phone, 349 38th 


PIANIST 





MZ=rozPon 


























BASSO CANTANTE 








Chicago, Ill. 
MARIE LECKWER tina 
Management: HABNSBL & JONES ~ 
1 Bast 424 St., New York 
Prllideiphle Addrese ; 106 Herth 34tn'St, 
D Oratorio, Concerts, Resitals, 
‘ ws 141 East 16th Si, N. Y. 
ARENS VOCAL STUDIO *°°.“3."*" 
STREET 
Fall Term Begins Monday, October 4th 

SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 
KITCHELL ‘32° 

Sele Managemen! 

WAENSEL and JONES 
1 EAST 424 STREET, REW YORE 
TENOR 
7 West 024 Street 

NEW YORK 
Telephone 1494 River. 
DOWNING "2:2 

NEWARK, N. J. 

L. D. Phone. 

Teacher of Voice in All 

Mi OHRSTROM-RENARD its Branches 
ME os 
COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
VICTOR HBINZE, President DR. CARVER WILLIAMS, Registrar 











MUSIC-TALK fe BASSO CANTANTE R Full SUMMER SCHOOL in all Departments. Victor Heinze will condut a Normal Class in 
. STUDIO: 1710 Chestaut Street Philadelphia Piano Playing and L. A. Torrens a Normal Class in Singing. Write at once for particulars « 
318 Mckee Pla ce —_ cl bana Pa. VOICE CULTURE REGISTRAR, AUDITORIUM BUILDING, CHICAGO 
E vinlinieT | E SOPRANO 
4 SOLO VIOLINIST PRA 
ber 4 566 FIFTH AVENUE 2314 Broadway, few York 
N a. Y. CITY Telephene, 1630 Siverside 
Tawonrt 


FLORIO 


Cable Address ; 


VOCAL FLORIEL 
STUDIOS 194 West 79th Street 


Tel., 7662 Schuyler 





Metta K. LEGLER 


eer ey IES SOPRANO 






ORATORIOS 

CONCERTS 

RECITALS 
Chicago, in. 


Soloist St. Patrick’s Cathedral 
Cencert, Orateric, Recitals 
2167 BROADWAY 
6145 J, Morningside 


i FINNEGA 


er t George Fe n, Be n; King Clark 
rl Dufft acy y Geo. Dix loront 
‘ 7 ings Kathe i lgood I 
‘ ‘ Gillette, } e Berri. fea 


“THE NORWOOD” », Edith Mille 
85 Bloor St. East. Torente, Gat 





GEORGE 





BARITONE 
Management; LOUDON G. CHARLTON 
CARNEGIE HALL 
Personal Address: 34 West 44th Street 





SOLO HARPIST 


JOSEPH SCHUECKER 22. 





2>P OOM 


BEESLEY i= ==" 








per se — 


Send tor Booklet 


= VIRGIL 


20th Season 


Results 
Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1908 


MRS. A. M: VIRGIL, Director 


21 West 16th Street, NEW YORK 





Speci! Operstic Trelnleg Gncluding Action) 
CH'caao, ILL. 


DAVID DUGGAN ae 


Oratorios Regitals—Concerts 
WM. EE BANIN ust 


Aa: ‘can Conservatory 
CONCERTS, RECITALS, MUSICALES _ 








CARL BRUCHHAUSEN !48!3! 


STUDIO: 51 East 59th Street, New York 


DIANA 


Tetephose, 1946 Plaza 


DOLIS CONSERVATORY ¥ MUSIC 





—w 










_—— Music :: The Speech Arts ::_ Modern mn Language 
a ' at} A. Cawle lowe Misesch 
PIANO -M Mt y VIOLIN- - Her {ehenoes — 





SPEECH ARTS-—- 
Mr. Charles Williams, +. 8. 
be edidigion to the shove. are twenty teachers of the highest standing a aE 


fhe Middle West. ideal R 
mo Mite ond De CKWLEY. L Director, 430 NM. Mer'dn St. Indianapolis, ind. 


Z iad ay. Mus Eaomis V. Se 
id] | SINGING Mr. Lois F, Hadanee 


ii rt i 
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Chicken erm, 


pianos 


TULL 


PUGUULECCCRACEreaticeare 


The Oldest in America 
Tie Best in the World. 


pREVeceemrset 


pupeweregeascees' 
































It is better to buy a 
Conover Piano and be 
SURE of having sat- 
isfaction than to take 
the chance on an 
untried instrument. 

Choose quality always. 


Send for Catalog 


The Cabte (Company, 


Manufacturers 


[fucago 



































STERLING £ — 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Shert but not too short, 


EMERSON PIANO CO., 








OLDwoNEW 
VIOLINS 


TiALIAN STRING: 


JOHN FRIEDRICH& BRO. 


er SIRE EMAUCOT “4 360 FOURTH AVE....° 
— 5. NEW YORK * 


ESTABLISHED 
IN 1883 


TR 1COLORE TESTED 
VIOLIN STRINGS 





tostructs, trains and —— after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the Leading Musicians and Artists of today. 
Blocution MUSIC Languages 

ae ideal with respect to home comfort and luxurt- 
us surroundipgs The finest and most completely 
coutuped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus 

trated bate FREE. 
a BAU 

Mighnad Aven Ook St 20s Beret 


KRANICH & BACH 





CINCINNATI, OHIO 

















Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 


WIETING= 























VIGTOR HARRIS "===" 
Francis MOTLEY See 

















PRODUCE PIANOS | 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Win DOENGES ‘errnecee 


HANNA BUTLER::2:2== 
Frances 

oy 
ALOIS. TRNKA| St SHOMALIER 


Telephone. 916 Audubon 
151 West 105th St. 
THE SEVCIK METHOD 
‘Managemen’ 
One East ae Street 





MANAGEMENT : 

H 

f~ 

R 

R 

4 

E 

yy Tel. 4182 Riverside 
Graduate of Prague Conservatory under Prof. O. 

Sevcik. 


76 West 113th Street, New York 
"Phone, 205 Harlem, 


Vader Excigstve 
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Max Reger Festival at Dortmund, Germany. 


Reviewed by Eugene E. Simpson, Leipsic Representative of The Musical Courier. 














The first festival ever devoted to the mpositions of agnif t choral works, whether with ac panime played a t ( ‘ v, and 
Max Reger was t of t ve prograins give 1 Dort wi u \ Leipsic performance of his early 1 ve “ 






























nund, May 7, 8 and 9 y artistic success erfectly orchestra Gesange der Verklart op. 7 ; 
St d there hand | l e W le It was to wed nonths ag what rev nary ity &® A \ , j 
make many useful converts for the Reger music. The en e found in choral music of his, and the Dortmund fest : for gr t t w 
tire result represen ed g I ily were those yn il i rougnt tor the very st ft i \ i WW S } x \ 
verted who had never rs ut those who thought vosition of ext I iry beauty Die N [ p , $ ne 
they had understood were nvinced as né¢ before that 113, for chorus and orchestra The motet Mein Ode f $60,000. However . laut \ 
this was a veritable giant whose works could compel the t schwacl p. 110, sung on tl rst prog is—so« leg 
terest so long a time wit t laps who d iposition of rare beauty Othe R ges { , 
t yet v that s Rege 1 musk giant, let it | luring this festival wer s is the W le, s vw of Reg pre 
toid that is V Te rchestral fugue t p. 100, On a ( 1de¢ the sevent violin na t » yI t t 
Hiller theme, was compose nd completely scored by hu B-A-C-H org fantasy 1 fugue, op. 4 ring qua t | X 
he seventes twee ¢ ‘ in the morning et, op. 74 e Beethov va | SO, for tw ‘ to t \ ‘ 
1a ‘ t ght, S y May 19, 1907 The p t wrchestral pr Patt 108 (t ght by ¢ f 
print rug r nes ity ve pages of the <¢ luctor t be Reger’s greatest wt k, notw Stal 4 st st Reg re P ; 
yet Reger | t rape 1 lay t tect sit ul a t the \ nt ‘ , t ‘ ‘ wy i 
Tug i igt r tw r thre € ries < i Dp ) t I Q it “ tire y ’ of B 
Lhe t luct ssacag f e, op. 96, for tw the ] r ) I t ne t q 
pi 3 i 1 wor I g S l | quires e | riatior wit lugue > ’ J 
{ c® 
“~~. 
{ 
i 





' 
e* ght t the p g of ‘ : repre ot a uded the fant ' ” feste t ) 
f f 7 
é one ¢ ti st es ri t Burg the f tasv Freue d ehr. eine Seele ‘ } re 
7 : . ~_ ot further , , ‘ F . ‘ 
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sifal” monopoly so far as Germany is concerned, even 
after 1913, when the Richard Wagner copyright expires 
rhe German Stage Association at the annua! meeting of 
the members in Liibeck yesterday intended to pass the 


resolution that “Parsifal” should remain sacred to Bay 


reuth. Practically every operatic stage belonging to the 
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Richard Wagner have in their hands the management 
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Cologne Opera, who was the prime mover in this move 
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House 
nner 
Birthday celebrations among famous $s are very 
much in order just now \ugust Enna, tl ist shed 
Danish composer, was fifty years old yesterday. He was 


born in Nakstob, May 13, 1860, as the son of a shoemaker 
He had ten brothers and sisters { his childhood was 


spent amid surroundings that were anything but arti 





At an early age he began to ply the trade of his tather, 
but it was soon evident that he had no talent this direc 


tion, so he was sent to Copenh wen as a clerk in an cfhee 


but for this work he also displayed no inclination. He 


showed interest in nothing but music, and he learned t 
play the piano without any instru n at al At the ag 
of seventeen he took a few less« n violin playing and 
theory Then for a number of years he fiddled his way 
through Russia, Finland, ar Poland, traveling with a 
band of acrobats and a fat lady When he returned 

Copenhagen, Niels Gade became interested in the youth and 


secured for him a stipend. At twenty he wt 


dramatic work, an operetta entitled “The Story of a \ 


lage,” which was produced with success. Then follows 
two operas, “Areta” and “Agloja This w in the year 
1884, when Enna was so hard pressed by necessity that | 
even burned the score of “Agloja” to keep war knna 
was actually on the point of starvation when his opera 


“The Witch” was brought out under the leadership of 
Svendsen This was in 1892 ar 
mediate recognition and found its way over the leading 
} } 


stages of Europe. Then f hich was 


given here this winter for st 1e at the Volksoper 
with great success Enna next turned his attention te 
Andersen's fairy tales, which he very successfully set t 


} } | 1 | | 


music, most of them having been produced and 


with approbation 


A child pianist of unusual promise is the little twelve 


year old Russian, Miss Kogan, a pupil f Dr. Pau 


Leuzenko, at the Stern Conservatory. I recently heard her 
play the Mendelssohn G minor concerto, which she 
rendered with great brilliar is a finger velocity 





that certainly might well 





pianist and her touch is ad 
music and she seems predestined for a career as a piano 
soloist 


RRR 


e Concannon, the well known pianist of 





Miss Gertru 
Kansas City, has arrived here and she it 





Berlin her home for the next few years. She has brought 
} 


with her from America and will teach dur 





several pu 

ing her stay here, and at the same time she will coach 

with some of the famous virtuosi of the Prussian capital 

She expects to be heard here in concert next season 
nne 


Romeo Frick, the distinguished San Francisco baritone 


Pianist and Instructor of Advanced Piano Playing 
Per ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING & TUER 6, WIEN Ill., AUSTRIA 














who has taken up his abode in Berlin, will be heard here 
in recital eary next season I recently heard Mr. Frick 


sing a program comprising Beethoven's “Wonne der 








Wehmut,” Schubert’s “Der Leiermann,” the “Abendstern” 
from “Tannhauser,” Ethelbert Nevin’s “Herbstgefuhl, 
Sad, Sweet Song of Love by Tirindelli, and 
1a” by Metcalf. Mr. Frick 1 singe f usua 
n He 1s the ssessor of eautiful, volumin $s and 
“ s ole iritone voice, wl he handles with a grea 
eal of sk is use of the pianissim ¢ing particularly 
‘ but the artist has all colors on his palette, and in 
MASS ite, dramatic t st n fortiss is well as 
sustained cantilena with the middle voice, his vocal work 
idmirable. He sings, moreover, with rare feel and 
lligence ArtTHUR M 
A Distinguished Pair. 
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s Rosa aul ect | S |x 
eat ru irp playe The Ce tes 
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More Carbone Pupils Secure Engagements. 
A. Carl i ‘ ex] ent of be 
engageme f his pupils a y 
ey are ready to ept them This spring three m 
pupils from the Carbone studios in Carnegie Hall 
se ired pt sit { t pr T ‘ t ] d t hi 
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IMPERIAL ROYAL ACADEMY of MUSIC 


and DRAMATIC 


ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 


Terms begin on 10th of September. 
Fee from $60 to $100 per annam, according to class 
The Academy has also opened two Masterschools 
Masterschoo!l for Piano: Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otto SEVCIK 








Admission also during the year 


Tuition Fee for each Masterschool, $160 per annum 


Newly added—-Wagner Dramatic School: Teachers, Amalie 
MATERNA, Hermann WINKELMANN 


Fee, $80 per annum 





Fer farther information apply to the Office of THE IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, Ill, 
Lethriagerstrasse 14 








Jonas a Great Pedagogue. 
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Wynni Pyle Receives Glowing Tributes. Repent Capea A ee Jomelli Cancels London Engagements. 

which Wynni Pyle, the b : Owing to the death of King Edward, Jeanne Jomelli 

has cancelled her London June bookings for both social 

by Director Winderstein and public appearances and will remain in the United 

nasmuch as we had the very States a little longer in order to visit various pictur- 
a a esque portions of this country famous for its scenery. 


uppe ired during the 


| her fiery 4, 

for them Following are several press notices regarding some 
concerto Eduard Grieg, Of Madame Jomelli’s recent appearances: 

ched oe Ht he whence found especial cause for pleasure in Madam 

o attract the pubic and melli’s “I Know that My Redeemer Liveth.”-——-New York Herald, 


artist’s fine sympathy fo: 
09 





Jomelli has qualified largely in New York in opera, co: 
ratorio, and her reputation as an artist of intelligence 
and taste was further embellished yesterday by her delightful render 
ngs of “Rejoice Greatly,” ome o Me” and “I Know that My 


edeeme December 29 909 


Madame Jomelli’ 

her fine art have already 

been 1 rri | here esterday she surpassed herself The cor 
rt was, in i unusual! rtaining one It included “Thre 

Bird Songs to which Mad ome! who sang the ghtfully 
added a fourth, “The Cuckoo ho " ald ami y 6, 1910 


lli, with three “Bird Songs,” showed how clear and 
be the communication of birds through voice and per 
every unlovel mnecessary or detracting element 
s been eliminated from then ere was the acme of sincere ex 
ression Phe songs were prett rithes They were made exquisit 
charm of this artist’s diction, by the lightness, pose and 
porting beauty both of her soft and her full voice, and by the 
lelight of her interpretative action Boston Globe, January 6, 191 
In the second part three bird songs, admirably sung by Madame 
Jomelli, were the featur It was a delightful entertainment 
throughout, worthy of the attention of seriously inclined musi 
as of people secking only amusement Jomelli never 
New York Evening World, January 10, 1910. 
has seldom been heard 
with such fidelity t beauti a was when sung by Madame 
Jomelli For an interlude ome t ‘Bird Song,” which Madan 
Jomelli sings with a person 1 of tones startlingly like robins 
wren nd cuckoos without, I ast, resorting to imitation 


Boston, January 29 











WYNNI PYLE 
Origin of the “ Marseillaise.”’ 

In the reign of terror under Fréron and Barras—when 
hundreds of victims were carved by the guillotine, and 
the people rose against the aristocracy, was born the 
hymn of France, composed by Rouget de I'Isle. He was 
an officer of engineers, and at a banquet was asked to 
compose a war song. He wrote it in his room that night 
before going to bed, and the next morning his hostess, 
the wife of the mayor of Strasburg, tried it on a piano, and 
in the afternoon the orchestra of the theater played it in 
the square of Strasburg, where it created much excite 
ment and gathered many volunteers. Rouget called it a 
song for the Army of the Rhine, but subsequently it was 
sung by a regiment of volunteers, mostly a*sassins, who 

Che opening of the Wiesbaden race track for steeple- marched out of Marseilles to Paris, where it was appro 
hasing will be celebrated with a gala performance of priated by the capital and called the “Hymne des Mar 


Gotterdammerung” at the Wiesbaden Opera House seliais.” But Joseph Rouget, the author, died in poverty 
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BORIS HAMBOURG, A GREAT CELLIST. pha eet ar ue een | 



































Boris Hambourg, who today is recognized as one o! artists of the world, among whom may be mentioned 
. _ . 4 ’ Dorothea N $ (mer ‘ 
the greatest cellists since the days of Alfredo Piatti, was Edouard de Reszké, Marie Brema, Adelina Patti, Sara a 1 f » ] fe 
s us c re sev i 
orn at Veronez, Southern Russia, in 1884. As the young- sate, Madame Melba, Victor Maurel, Baron d’Erlanger, ., , ( . 
. » , ; Ss c a gre | a ( i€ 
est son of Prof. Michael Hambourg, a prominent musi- Epstein and Land Ronald oo ] . 
in festival ihe f0 W y are a few ress notice 
he | red 1 atmospl nd un ] 1M i i . 
Cla h y s reared in a musical atmosphere ar n re 1M mbourg plays up fit ; : 
in, the ae wa - ed 1 ical atmosphere anc n recital = 2 am urg play pon a tne Cruadag stiy that event 
onsciously absorbed the culture resulting from living in nini cello presented to him by Baron Frédéric d' Erlanger, 
vt N 
such an environment rhe loca rchestra, choral socie himself a composer and an amateur musician of not 
ties, and even an opera company were wont to assemble many of Boris Hambourg’s recitals Baron d’Erlanger has Mrs. N 
at the Hambourg home for rehearsals, and thus, at a very honored him by playing t kccompaniment \not 
irly age, Boris display 4 very lt for mu ‘ ¢ play occas is Miontag 
si it is told of him that when only four years old his nan eag I talented and wealthy .s 
father found him with a violin, the instrument standing teur 
m the floor, cello fashion, the neck against ; shoulder, Mr. Hambourg’s Ameri tour bids fat 
nd the little boy picking trings th a ta fork ibove mentione: t pects f se 
the musical education of the boy began at the age ol are excellent bic s be gaged to play wit ve 
ght At first his talents were devoted to the piano, but ge orchestras and \ 
i pretere for the cello asserting itself ry s aly t $ tl eX s 
ips the advice t tiug secker, he is Ss piace 
ler the instructi ’rot. I \ 
( ruc of Prot vert Wale Late Caperton Students’ Recital. 
pent ( irs under [rot ecke at if iKiort 
e principais of the Og tz at t 
ifter whi the great Joa n, hearing hi p pre : 
ent on Tune 7 will conf =e 
ry &. n n June 7 wil ter tl | yperti 
icted a rilliant future f t young cellist, whi ; mae : 
jeannette Sibley of frat t 1} maestt 
t rt 1 +! ' ' 
prea S il hee > , ‘ 
: ; G. B Lamperti, aut ized Mi Ratcliffe Capert 
When but fourtes é Boris went to Lond nee : 
‘ this diploma to her pupils uw 
ippear witl s brothe lark, the w cnown pianist : ‘ , 
‘ ; : tion of the flour year cours t study arrang 
md Suc was the I I creates im there that eat . 
; ribed by him. Miss Sibley, w urtistic ging gry THI 
entire f 1 ed to London, win city has been ther . : , 
eer : evidence that she has fulfill the requirements of 1 
home ever since. Then followed a tour to Australia with a 
: ; ay s : é J : maestro and his successor, Mrs. Ratcliffe Capert 
his brother Mark, where the two played together in near , : 
‘ E only one of the class who will receive t 
ly seventy concerts in one short season ihat same year 
. ’ . < year 
Boris appeared as a special oioist at t great Ischaikow - 
; - : At the recent song recital all the students showe 
ky testival in Germany, where he made a protound 1 : , : 
’ ; : derful proficiency in the art of breath contr nd 
pression, and in many concert n the Continent : : 
pha: ae placement Their enunciation, whether f it G 
esses were equally brilliant , : 
rt ; ‘ n French or English, was: unusually clear a tist 
le summers of 1904 and 1905 Boris spent in Godinne, , 
“i > s eae . P ; : he Sunday Press of Philadelphia said 
Belgium, where his brother Jan wa tudying the violin ’ 
That autun soris made a signally brilliant reentree in . ; . 
\ { , 
Londo tone, h owing, his selections, the t Paul LutzenKo's Plans. 
ensemble of his playing—all received unstinted praise at 
the hands of the critics; and his career, from that time bot " 
1 € { | 
has been one steady triumph 
His series of fine historical cello recitals, illustrating 
the cello literature from the very beginning to the present : : pup 


day, a task rarely, if ever, attempted by cellists, was onc 
of the musical sensations of the London season in 1906; Music in the Country. 
and so great was the interest aroused that these recitals Hutcheson Fall Tour Plans. Vv. i gate 


' 


have become a feature of each succeeding season That Ernest Hutche is a favorit the S out ‘ 
Soon followed a tour of South Africa, where the young ; well a ther sections of tl) ntry y the Kehl 
cellist gave a large number of recitals which were t bookings that have already beet for next seas { ‘ 
tended by crowds Even though the present season t led. tours et 
His appearances on the neert stage ide from hi bracing the vari parts of the country are = K 
own recitals, have been in association with the foremost ranged, his latest engagement being wit eM CI 
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The vast army that will follow in the wake of the others 
needs no comment. nene 
As to concerts, they are now listed to go on in a well 
ordered array. The Daniel Mayer Concert Direction will 
manage the following list in June: June 2, Bechstein Hall, 
Benno Moiseiwitsch, piano recital; June 2, Bechstein Ha.l, 
Franz Liebich, concert; June 2, Aeolian Hall, Russian 
Vocal Quartet, from the Imperial Opera, St. Petersburg; 
June 6, Bechstein Hall, Maria Freund, vocal recital; June 
7, Bechstein Hall, Janet Spencer, vocal recital; June 7, 
Steinway Hall, Marguerite Babaian, vocal recital; June 
Aeolian Hall, Jeanne van Oldenbarnevelt, lecture; June 
Jueen’s Hall, Elena Gerhard and Arthur Nikisch, 
you recital; June 11, Queen’s Hall, orchestral concert, 
Arthur Nikisch (last appearance); June 11, Bechstein 


Hall, Joska Szigeti, violin recital; June 14, Bechstein Hall, 


Janet Spencer, vocal recital; June 14, Bechstein Hall, Jules 
Wertheim, piano recital; June 23, Bechstein Hall, Theo 


dore Byard, vocal recital; June 29, Bechstein Hall, Eva 
Katharina Lissmann and Hans Lissmann. vocal recital 
\ a en 


[he Thomas Beecham opera comique season is pro 


attending 

vivid a recolle 
i character will 8fessing with much general support. Owing to the great 
os uch as one popular wccess of “The Tales of Hoffmann,” four per- 
the England of ‘Ormances were given the first week. May 24 will see the 
remony of tl first representation by the Beecham company of “Shamus 


O'Brien,” which will be conducted by Hamish McCunn 


t resting place 





transterre 


nd peace 
with the 
sing the ost 
cteristics that 
, : 
INTERIOR OF WESTMINSTER HALT 
Where kadw t tate 





ume week of May 23 will have the first production 
{ Edmond Missa’s “Muguette” and Massenet’s “Werther.” 
nnre”e 
Many admiring comments were heard concerning the 
idmirable setting of the third act of “The Tales of Hoff 
mann,” which has been furnished from the magnificent 
ollection of early Swiss chairs and other rare and beauti 
ful furnishings owned by the Beecham family, besides 
many selections from another famous collection, and all 
insured for the sum of twenty thousand pounds 
a 
| 


sgow will have an interesting personality as conduc 


its choral and orchestral union concerts this forth- 
ymeans coming in Emil Mlynarski, who was a favorite 
theaters pupil o ope Auer, and who after touring the Con 
; tinent, founded the Warsaw Philharmonic Society, which 
new King he conducted four years, later becoming conductor of the 
ng may Moscow Philharmonic Society and also of the St. Peters 
he lat burg Imperial Russian Society 
ell nRre 
Some very interesting developments are expected to 
nection with the appointing of a new conductor 
| Frederick Cowen, of the Liverpool Philhar 
society 4 R 
closing performance of the second cycle of the 
was given at Covent Garden, May 19, when “Got 
imerung” was sung under the direction of Alfred 
Madame Litvinne was the Briinnhilde, Herr 
d, and Herr Schutzendorp, Gunther. 
must be classed with the leading Wag- 
the day. Her conception was little short 
entire histrionic delineation, and her in- 
wing | t ation illy, full of charm and lyric beauty. To 


mourning igh tan and Isolde,” with Litvinne as Isolde and 











Burrian as Tristan, will be sung, which will be the last 
performance of the German season for this year. 
nner 
At the festival to be held at Birmingham in June, Lan- 
don Ronald will conduct a new symphonic poem by 
Frederick S. Converse, the American composer. 
nme 
De Pachmann is giving a recital at Queen’s Hall today, 
and Elena Gerhardt and Nikisch appear in a song recital 
at Bechstein Hall. Zimbalist will give an orchestral con- 
cert next Wednesday, and Backhaus a Chopin recital on 
Saturday, May 28, at Queen’s Hall. 
EvELYN KAESMANN. 


King Edward and Music. 

The lamented demise of our beloved sovereign robs the 
nation of a great patron of the art with which we are 
chiefly interested. It is true that he was not, like several 
of the royal family, an active musician, but his interest 
in the art was shown by the number of institutions of 
which he was a patron. His name headed the list of 
patrons of the Royal Academy of Music, the Royal Col- 
lege of Music, the Philharmonic Society, and the Royal 
Choral Society, and it need scarcely be said that our late 
king was not a personage content to be merely a figure- 
head. His love of opera was well known, and his appear- 
ances at the royal box at Covent Garden were by no 
means rare. He witnessed performances of every one of 
the Gilbert and Sullivan series from 1875 onwards, and 
it may be remarked that one of them, “Utopia Limited,” 
was visited with his strong disapproval. Another gratify- 
ing feature in his all-too-short reign was the notable 
increase of British works in the musical programs at 
royal functions. Music, indeed, has played a more promi 
nent part during the past nine years in matters ceremo- 
nial, owing to the revival of state pomp, which was almost 
entirely laid aside during the last years of Queen Vic- 
toria’s widowhood 

lurning to the future, Queen Mary is an accomplished 
singer, having received instruction from Sir Paolo Tosti, 
and thus in three successive reigns our Queens will have 
been musicians of no mean order. Both Queen Victoria 
and the Prince Consort were active musicians, as player 
and composer respectively; Queen Alexandra is a Doctor 
of Music, and the late Duke of Saxe-Coburg-Gotha, King 
George’s uncle, used to take a modest seat quietly 
among the violins at orchestral performances 

As to the interest our new King takes in matters musi- 
cal, it is sufficient to recall his excellent and sensible 
speeches which he makes annually at the meeting of the 
Royal College of Music, of which he is not only patron, 
but acting president. In truth, royalty has done much 
for music in these latter days, and there is no reason to 
believe that the art will suffer in the present reign.—Lon- 
don Musical News. 





Von Warlich to Return. 


Reinhold Von Warlich is to return to the United States 
next season. Mr. Von Warlich, a Russian by birth, has 
lived and studied in many of the great capitals of Europe. 
His voice is a true basso cantante, of beautiful quality 
and resonance, capable of the most delicate shadings. His 
diction, phrasing and enunciation, in the several lan- 
guages which he speaks and sings, are declared to be a 
model for students. Mr Von Warlich possesses a won- 
derfully varied repertory, including the great song cycles 
of Schubert and Schumann; old English, French and 
German ballads; the best modern song literature in Eng- 
lish, German, French, Italian and Russian; in each of 
which he has made an especial study of diction and clear 
enunciation. His English was the subject of especial 
commendation during his very short visit in this country 
a few months ago, and his German and French diction 
received equal praise. Mr. Von Warlich’s repertory in- 
cludes all of the bass parts in standard oratorio, and in 
both classic and modern opera. In fact, Mr. Von War 
lich deserted the operatic for the concert stage. 
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Samoiloff Answers Letters. 











N M 2 
To the Musical Courier 
My article in Tne Musi ( k seems 1 ave 
4 used tere scuss nong teé ache rs a id 
pupils { singing, and | ave ven overwhelmed witl 
letters and inquiries, impossible for me wer 1 
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W. Dalton-Baker's Career. 


Elsenheimer Cantata Presented in Wiesbaden, 





SINGING 


- Mir. f we AGTON 


Especialiy 


renee s »y Dr. HANS RICHTER 


Stadios: $4 Great Mariborough Street, W. 
Censultation by Appolatment 


sig. LECOMTE 


BARITONE METROPOLITAN OPERA CO. 
Resume iInetructon October, 1910 
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complimented by Mr. Oberhoffer for the precise attack 
and vitality of her charges. 
Following are the programs: 


LINCOLN MUSIC FESTIVAL. | MAY 16 


The Land of the Mountain and the Flood... MacCunn 

















Rass solo, She Alone Charmeth My Sadness, from The 
Queen of Sheba . seeeens Te . ° .. Goldmark 
< ? ° -¢ rthur Middleton 
Having re ‘d the k and success of the gifted Ast 
avul reviewed the work and success O 1 g : . rs 
, be : - : , . Symphonic poem, On the Shores of the Moldau ‘ ....Smetana 
t event t the present eason, to trangers, let 1 not overlook the composition of a resi Castries els. CO Den Baas: .. ie Se ead 





iat nd music lovers have looked dent musician who likewise came in for honors. Guy Marietta Bagby 

( ippiness, is now a thing of Bevier Williams has been an instructor of higher ios. Ene Celie oii ccacude ve cbewadhsacd¥ee .Grieg 

] } } y > ’ . 7 \ ] 1 solo G Ss TSi ce ee werner eeeee . Sz rasate 

ri ry ol | its resplendent glory, how- retical branches in the University School of Music for is » Gipsy Ai ara 

, ot 1 ' hed al | tl : Richard Czerwonky 

rateful memory of all wh r a year and has assembed about him many en ae ee ee Rae cine teeta’ : Skin taki 

to attend. If Lincoln had been a dead ast students in analysis and composition as well as in Qverture to a Comedy by Shakespeare... ; Scheinnflus 

t term these concerts pian His sterling musicianship has been an inspiration Soprano solo, Ave Maria, from The Cross of Fir Bruct 
| ] | } ; ucille ewksbury 
evi e that doughty pioneer and to all earnest student With all his arduous responsibili Lucille Tewksbur 

m" 1 ies from the Vienna Woods... Strau 


















MAY (AFPTERNOON) 
Fingal’s Cave pai ‘ M 








Pathetique 
ian Dances 


Siw 


(EVENING) 


Introduction. 

















Flower Song 

Marietta Bagby 
Phe Calf of Gold 

Arthur Middletor 
Duet, The Hour Is Late, Farewell 
La Tewksbury and David Dugga 
Soldiers’ Chorus 

University Festival Chor 


Selections from Lohengrin. 


























Prelude 
Cnchestra 
Lohengrin’s Narrative 
David Duggan 
Quintet and chorus, King’s Prayer 
Arthur Middleton, Quartet and University Festival Cho 
Introduction to Act III and Bridal Procession 


Selections from Tannhauser. 







Overtur 





Hal 


Dich theure 









Grand 


















March and Chorus 


W. P. KIMBALL 


Janet Bullock Williams’ Pupils Sing. 
Pupils of Janet Bullock Williams participated in the 





ister, is indeed GUY REVIER WILLIAMS benefit performance given Friday evening of week before 

Mr. Czerwonky’s perform last at Carnegie Lyceum for the Wilson College Endow 

ence and isteners would not ties he has found time to compose extensively and has ment. Scenes from Humperdinck’s “Hansel and Gretel” 
e he edged numer- thus far excelled in vocal compositions A number of were given by Jeannette Miller Wells (Hansel); Mrs 
1 e. His playing was, songs to German texts are unmistakable gems. The fol- John Wycoff (Gretel); Mrs. Horace Mann (the Witch) ; 


{ 
} 


y rare treat f the festival. Of lowing well known publishers have found it to their inter- Florence Vance (the Sandman), and Marion Hallam (the 





likewise en sung from ests to publish his works; Ries & Erler, Richard Kaun, Dewman). Miss Williams directed the performance, 
ty n. Mrs. Tewk both of Berlin; B. F. Wood of Boston and Wm. A. which was one of high artistic merit \ play, “Katy 
ture musici Kaun Music Co., of Milwaukee. Of the composition per- Did,’ by Rachel Crothers, was another feature of the 
hear her formed on this occasion one may candidly say that it is evening Che players were Versturme Kendrick, Thomas 
wuthoritative n exquisite example of tone-painting, skillfully scored and Byrne and Florence Vance Miss Williams, who accom 
As with beautifully conceived There are ear-marks here which panied at the piano in the excerpts from Humperdinck's 
é | compelled would lead one to justified in expecting works of a more opera, was heartily congratulated upon the artistic sing 

with sincerity ambitious nature from this musician's pen ing of the five voices heard in the performance 

es the lie t The work of the festival chorus, consisting of 250 stu : 

f all lyr lent voices, was highly commendable. Mrs. Carrie Ray Albert Coates, conductor of the Mannheim Opera, has 









‘ n lw indertook the task of drilling them, was highly been engaged for the Royal Opera at St. Petersburg 
PIANIST | 28 ¢§ EEN IDE: 2, 
TEACHER OF SINGING 
Se Studlo Carnegie Hall New York 
FIRST Indorsement by his teacher: 
AME N “Jorge Benitez I consider eminently suited to impart the art of 
To - singing in all its branches. There is no doubt that any student who 


ith him will find " 
MASON & HAMLIN PIANO. Management: HAENSEL & JONES, 1 EAST 42nd STREET, NEW Yoru. | *S°*tly works with him will find great benefit therefrom. 


; EMILIO de GOGORZA 
. S. KERRi1u00n 
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For Bookings Address: WALTER R. ANDERSON : oe 5 West 38th Street, New York | “ddress: 544 West 136th Street New York 


FLORENGE MULFOR Mezzo Soprang 
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“Bifective and Musicianly Piano Playing"’ 


GUSTAV L. BECKER «.... 














Pormeriy with Conried Metre- New and advanced method, based upon scien- 
politan Opera Company tifle pedagogical and aesthetic principles 

32 YEARS OF PRACTICAL EXPERIENCE 

Geder Exclusive Management of Address care Stelaway Hall, 109 East 14th Street, Hew York City 








HAENSEL & JONES 





79 Halsey Street, Newark, N. J. No. 1 East 424 Street Rt Sevaie In ioe om 
"Phone: 1192 Newark NEW YORK E rt yg 
——— ———- pupils in 
r CONTRALTO |¢ bpp bn 
A 204 West 94th Street °o land and Milan, 
E . Management: THE Guinan UUTERAATIONNL wusieAL Address all communieations to 








1 West 34th Sireet . New York | “Villa Consolo.”’ Lugano, Switzerland 








Busoni to Appear on Pacific Coast. 
Pa- 


Ferruccio Busonj, the great pianist, is goimg to tix 


cihe Coast early next year. That is indeed good news, 
coming, as it does, after his tremendous successes here 
in the East last season. The successes that Busom has 
made in these United States ought to have an especial 


pleasure and significance for all Americans. His genius 


his many sided genius—received a most enthusiastic and 
recognition here during his recent tour; but 


spontaneous 


do many of those who applauded so frantically, both 











S plant d as composer, know remember that the 
ays of struggle and mparative) poverty were 
passed right here in America There is rmly ited 
tradition that genius ‘ self and succeed 
hrough the bitte ggles t [ f devel 
pine t I Fel { ' iti 1 at ith 
lties f é t l f those gifted 
Ove t average e All rt tradi 
ial hardships and diff set Busoni at the be 
mnning of his ree Wher ) a very y g man he 
was appointed to the head he department of tl 
New England Conservatory M t Boston, and 1 
that New Eng d city 1 st was bor: 
rt io Busoni, the « ( 1 ot te I 
teen years agi les] f socia es and cu 1 
f requirements of manag ind ert givers; th i 
istic scoffer, has risen, during the last ten year ‘ 
itest possible heights as composer, pianist, t 
hor and painter Busoni ght to Amer st 
anuary by Manager M. H. H and mad reap 
pearance under Gustav Mahler, wit! e New York Phil 
armonic, playing the “Empé« erto by Beetl 
with all his old r $a Sar i é 
littlers ready to ght him w their | nm ngu 
Busot had resp d t to! 
e first time the hi New York Philha 
on Wi pe 1 te rea < < rule b 
eing asked by Gustav M Nay encor 
(in spite of the | 1 protests rie t muimitte 
lanager and secretat f the 2 t ind his p 
ition in America was assured n that lent rh 
ume triumph after triumph, brilliant pr tice in 
personal ovations of a sincere nature 
And not only did he have app Ince with the Bost 
Philadelphia, St. Paul, Philharm lore Thom 
Minneapolis and Cincinnati orchestras, but | recitals 
all the large cities have, for the first tin im many year 
not only been artistic it al na al cceesses, the 
climax being his recital in the Brooklyn Academy of Mu 


America Hundreds have 








sic on the night betore iving 
asked him for struction, ready to follow him to Europe 
Hundreds have clamored for interviews, for permissior 
to offer presents, and the most wonderful ight was B 
soni's cabin ot Wilhelm, which was filled 
with gifts 
No wonder the Bost Syr Orchestr 7 
hit for r appearances N yonder they re king 
lor ‘ re N \ ! t { I ! t ~] are 
booking | paying 1 pri No wonder Mal 
ler and other \ sI m t luct n f hi 
vn works ady to step down an t great 
er reap his triumphs, as he did when the New 
\ Phil rmonic, under (Gustav Mahk p! | ] 
tite ndot No w er tl Theodore Thor Or 
hestra irranging il Bus t 1ing No wond 


fteen hu 
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appearance. No wonder Manager M. H. Hanson finds 




















great difficu!ty in fulfilling his promise to send Busoni to 
the coast, as he is only coming for a short season, fr 
the end of Ja luary to March. 

After the s but meteorically brilliant tour of last 
season—a tour that made the “grat ross” from Ne 
York to Denve 1 f 1 New O $s l nt tl 
assurance that he is to return tor another season pro 
iSe@s simil lor usic 

Busoni’s genius presents him \ ects Whil 

ast As elect t t lel t i 

yn gs ‘ present p 

nduc | I ) Or 

inged guest ppear 2g 

isivel Bus ( Ss 
e\ ' ‘ : 

The ( S ) S 

s | ‘ 
i il dot Suite a \ the v t 
Bost Symphor Irehe 
tor, desired Busoni for its only soloist on tour, but 
ERRI | 

zreat pianist’s dates have be | ly t 

( possibly be arrangs | appear with 
Bost Symp V 4 ,ew und =| 

ly 

Ch I 5 nph vy est New Yor 

Philhar i I t e arranged p 
cial Busoni » \ I t 
pract ’ losed t writing 

Tina Lerner Sails June 8. 
I Lerner, the Russian pianist, w t 
nt Grant. I 8 rt popula t t 
t c Ant \ t t 
Thon () tr ets J M 
\ nye \y ~ ‘ } V t 
: f 


cacy and poetic understanding 
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OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the mried Grand ra Co.; Mme. Mar’ 4, 
ra Co.; Mme. 7 | a 








pe 

ropolitan Opera Co. d, Tenor, Manhatten 

ra House; [4on Rains, basso, Royal Opera House, Dresden, 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
Joseph Baernstein-Regneas, Grand Opera, Germany; Bessie Bowman- 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt- 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con- 
tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, baritone 


GEORGIA HALL pPiaisie 


Address HAENSEL & JONES, New York. 


Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, ‘Cello and ail 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 





Telephone 662: Plaza. Studio Si East 64th Street, New York 


Students received daily Catalog seat on application 
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Mary Lansing Sings to Trojans. 





M iry l ansing, 1 i Sang { troy, N y c 
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mer | with tl y \ ul S ty Ma 
" a great success e Troy press spoke as fol 
lows 
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Parmelee-Williams Recitals. 
irtist 
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ty Ext ‘ iid 
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pupil of the great master. His introductory concerts 
given under Leschetizky’s personal patronage, and 


representative 


Madame de Pasquali’s Concert Tours. the 


or a y¢ singer to take up roles wer 


essor has ablished a tradition, the maestro strongly endorses him as a 
litan Op- pupil and disciple 


that Se ee 


Lillian Sherwood-NewKirk’s Pupils’ Concert. 


cert over at ten o'clock.” 


' " 
yy the Metrop 


Sembrich, when oe 
a forem 


ludes 


appearance in 


lat ine 


‘A pupils’ cor 
his 
when Lillian Sherwood-Newkirk presented a 
Chorus Club at a concert in 
Waldorf-Astoria. The 


few moments before 


Tuesday evening of last week 
number of 
the 


num- 


ac tually happe ned 
Scotti and 


Hers ory 
pupils and the Pupils 


the final 
the 


was delightful and it was 


tle Room of 
fact, was 
truck ten 


the dignity and order of the higher grade pro- 


sung a town 
T he program 
with 

There were no encores, and the teacher 
ke a single change in the published 
and 


after 


wasted in useless bowings 
d_ platform \ little 


1 1 
1s took 


was 


their seats on 


ompany 
Madame de 
the 


tamous 


with 


De Rigaud Pupil to 


f 
i ! 


LILLIAN SHERWOOD NEWKIRK PUPILS’ CHORUS CLUB 


stage, the soloists resuming their chairs after they had 
ing. Besides being a singing teacher of rare ability, Mrs 


Newkirk possesses 


| executive force and exquisite taste in 


this kind Austin, the 


rt violinist, assisted the singers in the following 


irranging events of Florence con 
program 
Chorus” (“Faust”), Gounod; “In Stilly 
folk-song), 


Greatly” | 


“Soldier 
Chorus 

Handel, Alice 
Massenet; “Capric 
MacDowell-Kuester ; 
“Der Tod 
‘Alone Upon the House 


Brahms, Pupils’ 
‘Messiah’ 


[hais,” 


ht” (German 
“Rejoice 
“Meditation from 
Midsummer,” 
Musin, 
Schubert ; 

“Plain 


“Berce use’ 


Paganini; 


de Concert,” Florence Austin 


Madchen,” 
(from from the ills’’), 


Kipling ales 


’ (from “Jocelyn”), 
ird, Mary Cassidy. “The Rosary,” Nevin; 
* op. 37, Van der Stucken, Chorus Club. “O, 

Lord” (“Elijah”), 
Waddington, 


kr der 


lloway, Grace Burnes 
“Laughing 
Rest 
Mendelssohn; “Dream and For 
“Der 


Schumann; 


Gray Schwan,” Grieg; 
Allen,” 
Thanksgiving,” 

Sarasate, Miss 


Ways,” 


Shore 


Freyer to Tour America. Lucy 
) “THusheen,” 
Allitsen, Miss 
Austin. “She 
Challinor; 


and Sea’), 


Herrlichte von 


Needham Song of 


Smit rweisen,” 


Untrodder 


“gy 
Zigeun 
Among th’ 


nd Sc from « 


“Sink 


A. Sul 


Dwelt 


intata “On 


( ) 


the chorus from “aust” indicated 


THIRD AMERICAN TOUR 
January to May, 1911 


-e LMAN 


Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wollsohn Burean 
WEST 134th STREET, NEW YORK 
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that a treat was in store for the audience. It was beauti- 
ful, refined singing and above all, disclosed that the train- 
ing had been thorough. The excerpt from “Faust” was 
sung to piano accompaniment played by Mrs. Chester Sel 
Mrs. Newkirk directed. The German 
song, which followed was sung 4 capella, and here there 
was still more evidences of artistic training. Alice Smith, 
“The Messiah” and 
later a group of songs in German and English, did more to 
Miss Smith 
charming voice and a winning stage presence, but it 
her vocalization in the Handel aria, which appealed to the 


leck and of course 


who sang the “Rejoice Greatly” from 


establish the ability of her teacher has a 
was 
critical. This young singer should experience no difficulty 


in securing engagements. Grace Burnes, another young 


singer, with a voice of warm and sympathetic timbre, de 
her 
Mrs 
tne accompaniments for Miss Burnes and also for the next 


lighted and moved her listeners by interpretation of 


the Schubert and Galloway songs Newkirk played 


soloist, Mary Cassidy, who has a lovely voice of bell-like 


quality, and her singing was suggestive of something 


angelic in the familiar berceuse from Godard's “Jocelyn.” 


Lucy Gray is blessed with a rich contralto voice and in 


addition to a fine voice, aroused general admiration by her 
beautiful enunciation, This was especially marked in the 
aria from “Elijah.” 

Miss Austin 


Austin. Her numbers gave partici 


accompanied by he Marion 
lar pleasure and that is 
She has 


now 


was sister, 


what usually must be said of this gifted artist 
difficulties, 


mastered technical and her playing 


ascends the higher and more soulful realms of musical in 
terpretations 
chorus added much to 


The 


exceptionally im 


The other numbers given by the 
the night’s enjoyment and instruction arrangement 
of Ethelbert 


pressive. 


Nevin’s “Rosary” was 


Flowers were presented to Mrs. Newkirk and several of 


her pupils 


Bispham Favors Opera Clubs. 
David the 
organization of operatic clubs in the larger cities through 
out have had for 
time,” Bispham, ‘and | 


Bispham is heartily in favor of a plan for 


the country. “I the idea in mind some 


said Mr 
lent results would follow its adoption 


feel very sure that excel 


There is no rea 
son why every city should not have permanent operati 
those 


the 


choral organization along the lines of main 


tained by the 
ton Opera Company 


and 
Metropolitan Opera Company and s0s 
Some years ago I outlined the plan 


With 


country it 


to Mr. Dippel, and in a general way he endorsed it 
the 
a companies to 
Amer 
m table, und 


organizations throughout 
the 


take other than their principal singers on tour 


these auxiliary 


would be unnecessary for great 


oper 


ican appreciation of music has always been 


this truth applies more largely at present than ever be 


i large 
Amer 


Ihe spread of musical culture is due, in 


work 
ican singers have now taken 


fore 


measure, to done by women’s organizations 


high rank in grand opera and 
they are in pronounced favor in European opera houses 
The the 


himself, and bound to 


assert 
h 


such 


next step is for American composer to 


this is come There 1s no 
thing as ‘national’ opera. Opera is opera the world over, 
and sers should be 


most may 


American compe encouraged to the ut 


I, myself soon sing in two American grand 


one to be produced in California, under the aus 


San 


operas, 


pices of the Bohemian Club of Francisco; the other, 


in Cincinnati, and there 1s every promise of these events 


being notable in American musical history.’ 


Howard BROCKWAY 


Oakhurst Farm : Auburn, N. Y. 


HUGH ALLAN 
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For Concerts and Recitals 
STATE NORMAL SCHOOL 
WANTS “sae” 

D. R. GEBHART, Direetor 

MME. AURELIA JAGER 

Master School of Music of Brooklyn 

Teaches Singing at New York Studie: 
gg 


Address: MUSICAL COURIER OFFICE 
Department of Music 
of Music in Public Schools. 
Director Vocal Department 
703 Carnegie Nall, Tuesday and Friday Aftersocons 
Thersday eli day; Tueséey end Priday Mersiegs 








Cincinnati Conservatory of Music. 
Students’ and graduation recitals are the order of the 


day at the Cincinnati Conservatory of Music Mrs 
George A. Leighton, Louise Kerfer Harrison and Zella 
Hudson Connor, pupils of Frederic Shailer Evans, gave 
piano recitals recently. Mrs. Leighton demonstrated poise 


and studentship of a high order in the rendition of her 
program and was enthusiastically applauded. Miss Harri- 
son played her exacting program most admirably, reveal- 
Her artistic 


Miss 
Connor played her difficult program, consisting of num- 


ing talent excellently trained and nurtured 
playing was heartily applauded by a large audience. 


assurance 
careful thor- 
Elizabeth Cook, for the past 


bers widely diverse in style, with an and 
which betokened the most 


ough musical understanding 


ease 


preparation and 


four years a pupil of Hans Richard, in her graduation 


recital proved herself a young pianist of brilliant attain 
, 


ments. her authoritative delivery 


of the 


Her Chopin group and 
MacDowell won 
Gertrude Mills Hunnicutt, pupil of Clara Baur, 


concerto her most enthusiastic 
encores 
gave a song recital before an enthusiastic audience which 
was warm in f rich voice and artistic 
attainments. 

rhe violin of Isidor, 
gifted little girl, for the past three 
Adolfo Tirindelli, attracted a 1: 


nical equipment she demonstrated i 


its praise ol her 


recital Gertrude an exceptionally 


years a pupil of Pier 


arge audience, The tech- 


the facile manner in 


which she played her difficult program, and at the same 


time depth of feeling, evoked most enthusiastic applause. 


Marie Kincaid assisted with a group of piano solos. 
Signor Tirindelli also presented Em Smith, one of his 
graduates, in a splendid violin recital. Miss Smith played 
with ease and assurance and was warmly applavded. As- 
sisting was Gladys Shailer, whose artistic playing of a 
group of solos and efficient accompaniments for Miss 


Smith were an important part of the evening's offerings 


Gustav L. Becker's Summer Course. 
Hall, New York, 
summer Mr. Becker 


and already he 


Gustav L. Becker's studio in Steinway 


promises to be an active place all 


will teach throughout the vacation months, 


has teachers booked from the States of Ohio, Texas, Mis 





sisippi, Michigan, South Dakota, Connecticut and New 
York and vicinity The special courses in piano playing 
which this master gives are proving of incalculable benefit 
to all those seeking to improve their technic and under 
standing of other branches of the art Mr. Becker has 
been rightfully called a “seer,” for he has thought out 


will enable students otf 
, 
ie€ss 


advance ed 


far 


some problems which 


piano playing to accomplish results with strain 


and difficulty. Mr 
ing the various systems of pian¢ 


Jecker spent live years abroad study 


S¢ he “ ls 


and, in addition 


D | applying the best features of several schools, he, aided 
by a rare and spiritua] insight, has made discoveries which 
he may honestly claim as original Mr. Becker, during 
the summer course, gives personal attention to each pupil, 
for in the summer term he employs assistants 


Sulli to Teach in New York All Summer. 


Giorgio M. Sulli, the vocal maestro, had all plans com 


pleted to sail for Europe this month, but he received so 


many applications from pupils and singers, as well as 


teachers in different parts of the country for lessons dur 


ing the summer months, that he finally concluded it was a 


duty to abandon the European trip Accordingly, he will 
his studio in the Metropoli- 


When 


teach certain days at 


tan Opera House Building throughout the summer 


Maestro Sulli reopens his regular autumn term, Septem- 
ber 20, he will have teachers of the French and Italian 
languages to assist him in preparing the advanced pupils 


appearances. Next season Sulli will 


Mendelssohn 


pportunity 


for publi give a 
best 


audiences 


series of recitals in Hall, where his 


pupils will have an to sing before 


Many of his American. pupils are filling positions in 
church choirs, as well as engagements for concert tours 
In the coming autumn, Maestro Sulli will have four days 
in New York and two at his studio in New Haven, Conn 


Heinrich Meyn’s Extended Repertory. 


No outlook for a new season would be complete with 


out mention of Heinrich Meyn, a bass baritone who has 


long been known as one of the most artistic of oratorio 


and lieder singers. What is not so well known, however, 


Meyn has an 


is the fact that Mr extensive opera reper 
tory, singing all of the baritone arias from modern and 
classic opera Mr. Meyn has over sixty-five oratorios in 
his repertory, while in song recitals he can call upon old 
ind modern English and American songs, the best of the 
German lieder, and some fascinating old French and Ital 
ian songs that are seldom or never heard outside of his 
programs Always the interesting, the unusual, the m 
sically worth while, can be counted upon w Mr. Meyn 
sings 

Richard Strauss will bx € tt tinguished al 





guests at the Oberamn 
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Sr. Joseru, Mo., May 
Che spring concert by the Men’s Che 
the directi » Kost 
night before a n that wded Tootle The 
ater. Joseph Apple showed excellent training by his sing 
ing. He will leave in the fall for several years’ study 1 
Italy. The p duos of Director Kost I Hahn 
es shed ar formal feeling among t udience and 
among the chorus toc It was wit! ‘ 1 ement 
that one t the rchest t respor 1 t Mr 
Hahn's request for a pic¢ f re wherewith to rub ove 
the bridge of his nose to prevent his glasses from slid 
ing off with a torren f perspiration. This was a ‘ 
stunt in bridge construction, engineering and iraulic 
as well as in music for the " ater on Mr 
Hahn and Mr. Kost whirled away the maze of é 
One East 42d Street, New York 
Announce :---That the following 
great American Orchestras have 
engaged as one of their soloists 
for the Season of 1910-1911 
MR. FRANCIS 
The BOSTON SYMPHONY ORCHESTRA 
The THEO. THOMAS ORCHESTRA 
hk rederich Stock ( nm tor 
The NEW YORK PHILHARMONIC ORCHESTRA 
Gustav Mahler. Cone tor 
The NEW YORK SYMPHONY ORCHESTRA 
Walter Damr ( tor 
The PHILADELPHIA ORCHESTRA 
Carl Poblig, ( tor 
The MINNEAPOLIS SYMPHONY ORCHESTRA 
Rinil Ohecloter ¢ aaah 
The ST. PAUL SYMPHONY ORCHESTRA 
W) Henry Rot p Conductor 
The CINCINNATI SYMPHONY ORCHESTRA 
Leopold Stokov-ki, Conductor 
The TORONTO SYMPHONY ORCHESTRA 
Frank Welsman, Co f 
The ALTOONA SYMPHONY ORCHESTRA 
J. Mahlon Duganne, tor 
The DAYTON SYMPHONY ORCHESTRA 
Mr. Moehring, Conductor 
“Gottschalk” waltz he understood \ r e ion t 
program carrying with it reminiscence f former day 
was that f Utto Behr, who will eve bn f t eart 
of St. Joseph music lover rrang t of the 
Faust” scenes deserved better treatment than wa 
corded, though it was warmly applauded he ! 
paniments by Amy Aldrich were artistic, and the work of 
John Steinacker at the pian for tl tributed 
rge to the satisfactory perfor c the Buck cas 
tata The songs of Frank Plant and the playing of Pe 
Lowell were delightful Frank Moss appeared f t 
ne < ee his departure for Berl with 
\ > p i ce t 


plans for next year for a series of concerts with the St 
Louis Symphony Orchestra, in njunction with the seres 
planned by Frank Moss. Other artists will be secure 
addition, and Es g ' act | } s 
the Flonzaley Quart e { \ 
4 wal Soci is t vs | r } ) \ 
J. O. Harris, H a \ > ‘ \\ ! 
Weihe, L. F. Wis \ Cc. Hi W. E. ( 
R. W. Near, Sylvest ( gg, E. Platt, | \\ 
ger, Ir Ire | ae < sé r—W 
Fleming, F. L. W Os ( Ba t S 
verm G. Ado! W \ } I \ 
Caughli § C. Ping B. O' Bri { Nest! 
W. D. Leight ] s—-A { G rt 
Damsel. P Loss, } R V. Br 
\. Steinmetz, W { I R ] ) 
( Bauman S ) G S 
More G W. ¢ ‘ W 
Robert Dr. W. F. K ( 1 ‘ 
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Beebe-Dethier Sonata Recitals. Ihese songs were followed by an interesting English 
group: “In the Time of Roses,” “Old English Song” and 


two songs in manuscript, “Weeping for Thee” and “I love 
Chee, by Zudie Harris Reinicke. These last made a 
decided hit with the audience and Madame Ricardo’s de- 


at t itals y Carolyn Beebe, pianist 
I distinctive 

successive 

| recognition, and | e . anger : 

d proof of public ivery was full of tenderness. Her English diction and 
Nethies enunciation were, as usual, a marked feature of her art. 


,OSSESS 


iT 


ANN ARBOR MAY FESTIVAL. 


\RE Mich., May 2 yi 


{ 

h 
; 
I 


he seventeenth annual May festival closed tonight, 
lding the record of being one of the most successful 
held here. The weather man was kind, the college 
beautiful, and the capacity of University Hall 

utmost by the visitors enticed here by 

\ brilliant list of soloists, the 

re homas Orchestra, and the Choral Union 

of 300 voices made the programs a veritable de 

Jane Osborne-Hannah made her first appearance 

but it is not likely to be her last, and the same ts 

»f Sibyl Sammis-MacDermid, Sidney Biden (bari 

me) and Tina Lerner (pianist), who were strangers 
here before the festival, but not so now, as they won 
nany friends, Giuseppi Campanari and Herbert Wither 
spoon returned to win ovations. Corinne Rider-Kelsey 
and Margaret Keyes received a warm welcome, for they 
ire favorites her Prof. Albert A. Stanley, whose only 
daughter died just preceding festival week, was unable 
to conduct. The beautiful “New Life” was given in the 
of a requiem for Elsa Gardner Stanley, its purity 


and music befitting the character it memorial 


University School faculty were on the 
s countr ival program. William Howland sang the title role 
ind has “Odysseus” with great excellence, and Allen Dudley 
part of Alkinoos in the same cantata Earle 
directed the dramatic ballad “Fair Ellen” for soli, 
ippreci chorus and orel a, in : absence of Mr. Stanley; 
llyn Renwick gave a recital on the Columbian organ. 

i Minnie Davis-Sherrill, of Detroit, acted as accompanist 


The general program follows: 


WEDNESDAY, MAY 


FHURSDAY MAY 19 


FRIDAY, MAY 


FRIDAY, MAY 


ATURDAY, MAY 


B 
Fron, Morton. 
with dis Se 
wemy in | wonder what the teacher meant about the singing of 
% vo daughters ?” 


did 


le say?” 


I 
that Mamie’s voice was good, but Maude’s 


Cleveland Leader 


Eleanor McLellan Giving a Singing Lesson. 

Emma Kramlich, of Allentown, Pa., after two years 
study with Eleanor McLellan of New York, has secured 
the position of vocal instructor and teacher of elementary 
musical branches at Adelphi Academy, Brooklyn. Miss 
Kramlich will teach the Eleanor McLellan method, which, 
as the musical world is aware, embodies the principles of 
bel canto and much more in the way of artistic song inter 
pretation. Miss Kramlich 

has a good contralto voice, 

which, during her studies 

with Miss McLellan, has 

been beautifully developed 

Last season the singer filled 





a number of recital and 
concert. engagements whic! 

brought her into favor 
é 7 many quarters The ac 
Eleanor McLennan at piano; 


eae <jenaee pupil, standing, COMpanying picture shows 


Miss McLellan and Miss 
Kramlich at work in the McLellan studio in the Atelier 
Building on West Sixty-seventh street. Miss McLellan, 
seated at the piano, is giving a lesson to Miss Kramlich 


Caroline Mihr-Hardy Notices. 


Caroline Mihr-Handy, soprano, was one of the chief so 
lcists at the recent Paterson, N, J., festival. Several press 
notices relative to her artistic work are herewith repro 
duced: 


been heard is 

yrtunity to display her 
ol. This artist rece 
audience Paterson 


cases 
She sang 
voice arrying with brilliancy against tl 


t tgte 


Whether it was in tl ndividual solos or in the obligatos b« 
owerful and rich voi irilled the audience Mrs. Hafdy’s hig} 
the audience to marvel. When she struck the high 
Bb, which was plainly heard ab« ¢ great rush of harmony fror 


tones caused 
the chorus and orchestra, the audier y naturally could not 
sist applauding vociferously aterson Morning Call, May 13, 


The artist was in fir moo and her singing was marked by 
smoothness, dramatic quality and passionate intensity. In the most 
onal passages ery n¢ F ! stained and never did she 
yt to tremolo effects in 4 etain pow Her enun 
nm throughout was perfec renton Daily State Gazette, De 


i910. 


Albert Gorter’s “Das Suesse Gift,’ and Siegfried Wag 
ner’s “Banadietrich” were the only novelties at the Carls 
ruhe Opera last winter 





MRS. C. HOWARD ROYALL 


TEACHER OF VOICE 
th Street, New York Phone, 3416 | 
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BASS-BARITONE 
In America Season 1910-11 
Exclusive Management: HAENSEL & JONES 
1 East 42d Street, New York 





Prima Donna Soprano 
Metropolitan Opera Co. 
Boston Opera Co. 

For Concerts, Recitals and Oratorio 
Address, METROPOLITAN OPERA HOUSE 
NEW YORK 


IN YO re Sa ss 


ARTHUR F. GOODRICH 
Teleprene’ $701-S6th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 39th Street 


RRIOLA 


The Youthful Pianist 


Soloist with Leading European Orchestras 
Second American Tour Beginning October 
3 Management; CONCERT DIRECTION DANIEL MAYER, London 
Personal Representative of Pepito Arrilaa ALEXANDER J. QUILEZ 


Address care MUSICAL COURIER 








BFA ELLIS 


Illwstrated Music Course. Keyboard Harmony 
OLD BRANDEIS BLDG., OMAHA, NEBR, 


= AAUFMANK 


COLORATURE SOPRANO 
Concert, Oratorio and Song Recitals 
INSTRUCTION Address: 866-7 Carnegie Hall, New York 


ARTHUR NIKISCH 


Voice Building and Coaching for Lieder and Opera. 
In Meerane and vicinity antil Sept.1. 
BERLIN: Saturdays end Mondays after Oct. 1 

Address; THOMASIUS STR. 28, LEIPSIC 


Beatrice BOWMAN 


COLORATURA SOP 
ement: ANTONIA cAWwenn 
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251 WEST STREET NEW YORK 
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CONCERT DIRECTION M. H. HANSON 
KNABE PIANO USED 437 Fitth Avenue, New York 























4 
His System. the salient points; they are not 1 ly ytical ‘ 
5 " iH i “ ' t letail w they t ! t 
New Yor | j ‘ 
) ri é yy r simply ! t c 

To The Musical Courier be an intellizwent student ust tx wiht 

"our “homiletic om the tees ] . — enid wrhe S shes p hy eee ! ] 

Your homiletics" in the issue of THe Musica. Countea be told why done red spon Sige Kingston Praise for Beatrice Bowman. 

of the 11th inst. are most timely and inestimably valu minds w to know “why and tly, the student 
able and beneficial to the art-workers and art Phe e told what material t €—exercise studi beatt t 
“homiletics” are good common sense, thanks to the pos mus worl wl t his : i t 
session of the unusual qualities of the artistic and practical structor, therefore, must be a man of M 
combined. The artist possessing these qualities has a well ment, a1 1 log und entist \ the t i 
balanced temperament, in other words, is a genius of th \ t tivation AM t \ ‘ Cinite , 
highest order, a Rubinstein, a Busoni, a Liszt, a Josefty, a lastet e gone beyond 1 ' “ yer 
Von Bulow, a Tausig, a Godow:sky and other luminarie w to study,” but the “how ull very ture a testily 
of the first class mn the art firmament ne rm great, the why and wit ret re’ tl cy ¢ I det il ert ! 
great students, students of great masters, creator lemor the part of the student t juest hence 1 <a . N 
strators, benefactors, noble characters ung good reat ignorance r pigheadednes 
ing, advancing and perpetrating the beautiful; pioneers in Is music any different {1 echanica 
art's pathways, and whose interpretatior f the master the diamond setter, the tter, the jeweler, the 
works fulfill the ebject of pianoforte playing he coming the mechanic, taught how t sc | t 5, what t t 
of “that ideal state where it easy t ight and hard 184 nd why he should use then t rder that \ 
to be wrong’ is you prefa ur “homiletics” $s not wcome an intelligent art The ste workma 
delayed, but is arrived, as far as an infallible techmic 1s far superior to the illed “mast n? 
concerned; not a royal road, but a system which n akes all knowledge of the technic” f his alling, beca tine 
difficulties easy and the greatest difficulties possible; in a people” car t be In ugged t useful and essary 
word, concise, condensed comprehensive and thorough, commodities, as they are in the realm f the r t 
thus conserving energy, avoiding drudgery, and making yw h is either matter of culture or instinct 
tudy fascinating. This attainment of the most difheult Failure attributed to lack of system—a syste that 
technic, and technic in musical work nfailing from the will l tra pupil how to pract tice 
initial efforts to final achievement, ts made possible y that which is necessary and productive of Pp 
through immense and logical variety in repetition (form- mediate | lasting results, thus avoiding 
ing habit) scientifically observing the law f ipera- racking nerve 1 the stud f supert s material Janpolski at Wilkes-Barre. 


tion and relaxation, one applicator r proce fisetting 
the other—supplementing it—s ngest the perience tudent. Intelligent work alone 1 

les, and brain fag are avoided, a mental and jf sical esults ar ' P , sciences 1 mechar 
process delightful to bot! d more that, by this ould be taught w to become intelligent worker 











| 
ans, one is made to see clearly Ww y what meat he told only what t und not how, is t ‘ I 

and why, a difficult work an be acquire i from t nitia tar in plat playing Both are essential! The mu 

effort to its final achievement ind mechanical should g hand-in-hand,” t ; 
| do this with my pupils, and do so for myself, as a large repertoire, by means ich elf 

pianist, and IT shall demonstrate my system (whi ot emorizing, and which enables play ith 

ng but common sense) t practically as so as you infallible fidence, musically a 

may be at liberty to have me do so Finally, to explain why a re 9 
Great artists have instinctive systems of working es the per ionship | ‘ i} 

genius, but rarely are they villing ¢t lis se their ‘ ler strate clearly how t ott the , 

methods of working, r rather, they rarely reduce t 1. from t tial effort to its final acl ement 








method of working to a syst for the use of mankind Very truly yours , f re 


being pre¢ ccupied with their own persona devel pment FRANKLIN SCHUYLER SONNAK . 
I oO ‘ ‘ ‘ ( 
At the present day, we have men who desire to give to N. B Il am at work now writing my system, demor ire ft : 
ffere to H er { Car r 


the world the fruits of their experience, but they fail in strating what to study, how to study successfully exercises, 
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peeves the Syracuse 
Oscar Hammer- 


“We want grand opera,” 
Post Standard. Hush, Syracuse, 
stein might hear you. 

———= 

OwincG to the observance of Memorial Day on 
May 30, THe Musica Courter will be published 
this week twenty-four hours later than usual. 

—— 

Ir will be news to many musical persons to know 
that Richard Strauss was largely instrumental in 
bringing Max Reger to the front and enabling him 
to find publishers for many of his compositions 
The detailed circumstances are related on another 
page of this in THe Musica Courter’s 
special report of the recent Reger festival at Dort- 


issue, 


mund. 


Ir is a sad reflection on the musical taste and 
local patriotism of Pittsburgh, that the smooty city 
allowed its fine orchestra to go out of existence on 
May 25. The committee announced then, that it 
had been unable to raise a guarantee fund sufficient 
Pittsburgh is to have 
only four orchestral concerts next season, by 
the New York Philharmonic Orchestra, one by the 
one by the Cincinnati Orchestra 


to continue the organization. 
one 


Boston Symphony, 

and one by the New York Symphony. 
connestitiiipiinansitiea 

THE 

found to be of interest, as proving that this paper 


following paralleled comparison will be 


always is three weeks or so ahead of all others: 


(Tue Musica Courrer, (New York Evening Sun, 
May 4, 1910.) May 26.) 

Frequent air trips are to Paris, May 25.—A_ Ger- 
be made between Munich man orchestra is coming to 
and Oberammergau during Paris to give concerts that 
the coming “Passion Play,” will be confined to music 
o be held at the latter inspired by aviators and 
place. Why not have music — aviation—waltzes, polkas 
aboard the Zeppelin craft? and marches 
A band of wind instru It is unnecessary to say 
ments would be just the the orchestra uses wind in- 
thing struments 

—-—-—-@}-—-- —- 


Francis MacMILLeEN’s booking’s for next season 
in this country show ar opulence in regard to quan- 


tity and quality, which comes close to being a 
record in the ranks of violinists who have toured 
America. Ten orchestral engagements already 
scheduled are with the Boston Symphony, the New 
York Philharmonic, New York Symphony, Phila- 
delphia, Theodore Thomas (Chicago), Minneapolis, 
St. Paul, Cincinnati, Toronto and Altoona organiza- 


tions. Macmillen will open his season at Boston, 
October 14-15, with the Boston Symphony, and his 
first New York recital is to be at Carnegie Hall 
Sunday November 6. The gross amount 
represented by the Macmillen engagements so far 
contracted for next season is $18,000, with further 


evening, 


heard from, 
a 


cities to be 


A PLAN to start a so called “Municipal Opera” 
here, the singers to be recruited from among shop- 
workers, has been given some prominence by local 
Alessandro 


which associated 


It seems hardly necessary 


newspapers recently, 
Bonci’s name therewith. 
to point out the fact that a real Municipal Opera, 
in order to live up to such a title, should be started 
by the city and managed by persons properly se- 
lected and accredited. The scheme as at present 
proposed is the idea of private individuals, who are 
trying to establish an operatic enterprise of their 
own, with the view of asking for official, moral and 
financial support from our city government. On 
such a foundation nothing good can result, either to 
the cause of art or to the poor persons ostensibly 
to be benefited. No one in New York ever engages 
in an operatic undertaking without the ulterior pur- 
pose of making money, and before the municipality 
of New York permits its name or its cash to be 
used in furthering musical talent among the city’s 
clerks and saleswomen, it should examine carefully 
the status and qualifications of those who are to do 





the furthering, and who express willingness to dis- 
burse Daddy Knickerbocker’s honest silver dollars. 
A Municipal Opera, under proper conditions, would 
be a glory to New York, but as the millennium has 
not yet arrived, we expect no such good luck for 
our fellow burghers. If Alessandro Bonci really 
has any connection with the embryonic “Municipal 
pera” he certainly is acting in good faith, but we 
doubt strongly whether he stands sponsor for any 
such misguided effort. 
a een 


Two great historical meetings now have taken 
place in Paris. The second, and unequivocally more 
iniportant, was when Oscar Hammerstein and 
Giuho Gatti-Casazza confabed about grand opera; 
the first was that of Napoleon and Alexander of 
Russia, who merely discussed European politics and 
the partitioning of the Continent. 





pillinetiocnie 


Oxp Steinway Hall, rich in musical memories and 
other hallowed artistic recollections, has been sold, 
in order to enable the piano house of Steinway to 
move its headquarters nearer to the modern center 
of commerce in this constantly spreading metrop- 
olis. The new site for the Steinway establishment 
now is under consideration and will be determined 
shortly. The former fine concert hall 
in Fourteenth street is sure to linger forever in the 


upon very 
affections of those older generations who listened 
there to the great music sounded by its loftiest ex- 
ponents. No other of the newer concert rooms evr 
has taken exactly the place in New York of old 
Steinway Hall. 
moni 

Tr annual meeting of the Oliver Ditson Society 
for the Relief of Needy Musicians was held May 
2t m Boston, and the following officers were 
President, Arthur Foote; trustees, A. 
Parker Browne, G. W. Chadwick; clerk and trcas- 
urer, Charles F. Smith; assistant treasurer, Arthur 
R. Smith. There were many calls upon the fund 
during the past year, and it has been of great serv- 
ice in relieving cases of distress. The fund is the 
result of a bequest of the late Oliver Ditson, and is 
used for cases of great destitution of persons con- 


elected * 


nected with the musical profession, but is not in- 
Any 
of the officers mentioned above will be glad to be 
informed of cases of need, where the persons are, 
or have been, musicians. 


tended to help in any educational purposes. 


——_—@———~ 


Broruer ReGat, in the musical column which 
he conducts so ably for the Springfield Republican, 
adds another chapter to those previously published 
here about George Bernard Shaw's championship 
of “Elektra” and of its composer 


G. B. S. says that “this lazy petulance which has dis- 
graced English journalism in the forms of anti-Wagnerism, 
anti-Ibsenism, and long before that, anti-Handelism (now 
remembered only by Fielding’s contemptuous reference to 
it in ‘Tom Jones’; this infatuated ‘attempt of writers of 
modest local standing to talk de haut en bas to men of 
European reputation, and to dismiss as intrusive 
lunatics, is intolerable thing, an exploded thing, a 
foolish thing, a parochial, boorish thing, a thing that should 
be dropped by all good critics and discouraged by all good 
editors as bad form, bad manners, bad sense, bad journal- 
ism, bad politics, and bad religion.” Tut, tut! G. B. S.’s 
nerves must be frayed by a vegetarian diet. A sirloin steak 
and a pot of ale would put him in better humor with the 
world, and would show him the folly of anger at writers 
who employ his own tactics on the other side. Did G. B 
S., who began his career as a not very thoroughly grounded 
music critic, wait to achieve a worldwide fame before 
speaking his mind? Far from it. In those days G. B. S 
would not have blushed to speak disrespectfully of the 
equator. 


them 
an 


Brother Regal takes his literary life in his own 
hands when he speaks of the biting Bernard as a 
“not very thoroughly grounded music critic,” 
though the statement is quite true. 
‘The Perfect Wagnerite,” 
than it does about Wagner, 


al- 
Shaw's book. 
tells more about Shaw 
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Paris, May 2,0 1910 
HILE it may not exactly interest busy humanity, 
yet the world of music should be told that D. F 
Scheurleer, a banker of Haag—or, as we call it, 


Hague—Holland, has just been made the recipi- 





ent of the degree, honoris causa, of Doctor of 
Philosophy, or an equivalent title, by the ancient and honorable 
University of Leyden. And this distinction is due to his success 
ful efforts in placing before the world an exhaustive account ot 
history of music in the Netherlands from the most remote, a 


cessible period, to the present day. In 1878, as a young man, he 


published “On the Two Titans,” Hector Berlioz and Antoine 
Wiertz, and five vears later his remarkable work, “Music in the 
Netherlands in the 18th Century.” two large volumes, produced 
regardless of expense, giving in detail. for instance, the story of 
Mozart’s visit, and by means of an exhaustion of every available 
archive, the full and standard record of the musical movement at 
that period. Continuing his researches, Mr. Scheurleer pub 
lished in 1889 his work, “Een Devoot Ende Profitelyck Boexken,” 
containing hymns and litanies and a valuable document of 1539 
applying to these obscure matters, but of importance to musical 
literature. In 1808 another archaic reproduction was made pub 
lic, a work of John Fruytiers of 1565 regarding songs and special 
texts of that period with the author’s annotations. In conjune 
tion with Julius Réntgen, Scheurleer, with an introduction of his 
own, published the “Dances of the 16th Century During many 
years he has been the President of the North Netherland Music 
Association, and his collection of rare, costly and carefully select 
ed ancient musical instruments is said to surpass any collection 
of the dav, including those in the various National Museums 
Here, then, is the case of a man to whom music is under the 
leepest obligations, a man who has devoted his wealth, his time, 
his mind and his influence in an unexampled manner to the best 
phases of the art and to their perpetuation. The honor conferred 
upon him merely emphasizes the work of his lifetime, which will 
be of enormous benefit to the future study of music, for the 
Netherlands was a rich field and one of the first localities from 
which the present direction of music received its momentum. In 
addition to these various acts Mr. Scheurleer has, all his life, been 
a practical supporter of the best in practical music and has done 
everything possible for the elevation of its standard in the com 
munity and country where his influence has been exercised \ 


gereat man is Mr. Scheurleer 


Atmosphere Free. 
How is reporting on events in music to be made wider in 
‘ope and more bounteous in phraseology unless we can expand 
the terminology of languag« One writes about musical events 
for a lifetime and is fettered by the limitations of expression, until 
the repetitions create a feeling of weariness and such a consider 


tion for the reader as to incline one to recede from the occupa- 


ton How can the music critic endure it: That is a question 
which frequently arouses the inquiring thought machine How 
do the critics manage to pull through when their vocabulary, long 
since exhausted, seldom finds any replenishment, and the same 


words, phrases, forms of expressions have been used over and over 


to such an extent as to have lost their dvnamic effect? But they 
keep it agoing because thev are helpless 

I was forced into this reflection the other evening at one of 
the thirtv-four concerts which took place here in Paris on Mav 


17th, This one was at the Salle des Agriculteurs, where the out 











Vv restrictions 


f town artists can sing and play without an 
make of the piano or the influences of any official 
of which Paris has so many Peopie give concert 
they feel like it—I mean because they feel like giv 
because they feel like a concert ind then most 

ich a lot of nice people and these all accept the 
come, except those who must go to som ther « 
similar motives for giving concerts also impel the 
give them Che result is that many musical peopl 
another mutually, meet and an “atmospher« f 
udes throughout the premises that gives to the | 
kind of salon character The concerts are not base 
did \merican plas | business, Tt let < the 
term ommerce ; there is an absence of that fi 
and no one can put his hands on any mon Y 
out the nasty stuff The artists seem to b bur 
tagious spirit and pay only what they are pelle 
thus the “atmosphere” is created that len uch ¢ 
here to the artistic purpose and design, f c 
look towards America 

\ singer will sing the same ng 
expense to do so, and sing them with 1 e 
deeper feeling, sometimes with a mor ery \ 
golden tones than in America, because th Tht 
pelled to level himself or herself to the accey 
$400 or $500 or more for doing witl s , 
musical art in America by influencing its « ! 
cial recognition and until we can go to cone 
invitation, hke here, and until we re that a 
which would make it an insult to us to « i 
play for us through such an induces 
never will be a musical nation: never, 1 f eve 

(not Perey) when he delivered his spe iv t 
declaration that the American colon be 
We must rise in our pride as a nat ul 
(honestly, I never vet have really four 
have been created) or we must create at ‘ 
which we Cal reach the proper est it ! 1 
this commonplace commercial met t| 
irtists money, dr long greet , 
those horrible symbols of corruption ite 
spair overtakes we na\ ln ] te 
it there were a rift in the clouds Che awake 
than we suspect, 1f we do 

Concerted. 
Ideas, elevated and subwaved ese, passe 
thinker as vas listening to tl f 
was the cle 
7M } ) i 
( INC ER 
né pa 
KATHARINE GOOD 
et Mr 
CHARLES W. CLAR} 
Program 
Deux Airs d Anacreon 
t " V ovage 
Char } tri 
Le Plong 
Ve { ‘ \4 
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Schumann 
Brahms 


Mile. Katharine Goodson. 


ilte1 
alten bosen 
Grenadiere 


Mr. 


beiden 
Charles W. Clark. 

....- Rubinstein 

soln eae 


.. Moszkowski 


Barcarolle ...... 
Valse Impromptu 


Etincelles 


Hinton 
Hinton 
Hinton 


. Arthur 
. Arthur 
Arthur 
Arthur 
Arthur 


oonnenuntergang 
Schatzelein 
ientod 

Hinton 


n ei Gott ich wart 


: reps er Hinton 
Mr. Charles W. Clark, 
npagné par Mile. K. Goodson 
.Chopin 
Chopin 
..Chopin 
Mile Goodson 


Katharine 


» d’accompagnement Mme. Clara Lucas 


However, whether on the Parisian or the Ameri- 
an oxygen theory, the concert was interesting, and 
[ do not wish to stumble into the vocabulary 


[ want to avoid all the elegance of 


here 
of the critic: 
cientific and particularly, analytical, commentary. 


\t least, | am going to try. Katharine Goodson is 


. transatlantic favorite besides being very much en 
vidence over here. She is a tone producer. She 
vets out of the piano the tone in it and she leaves 
us without doubt about it. By this I mean that she 
can apply her powers without destroying the musi- 
cal of the it still remains pure tone. 


eftect tone; 


Many excellent pianists are wrecked on this tone 
but this siren owns the secret and that is her 


She is provided with 


hore, 
manner of drawing us to her. 


the fire of enthusiasm. Now, if I begin to write 


about her technic and her interpretation and her 


and her pianissimo here and her forte 
else, 


ical domain I want to keep away from, 


reading 
somewhere I will drop right down into that 
Those 
heard her know so much more about music and 
iusic than I ever will dream of knowing, that 
iferous acclamations after her various num- 
a more powerful source of approval than 
| might say short of saving it. Miss Good- 
probably visit America during the season 
not on invitation, but as one of those art 
s¢ attainments will be properly appreciated 
th the only medium that sustains art. 
harles W. Clark is acknowledged as one of the 
song recital on both sides of our inter 
ommunicating ocean, The critics have played upon 
ind played around his singing art until the diction- 
provides few musical technical terms that have 
ilready done superabundant service in telling us 
The 


O, beg pardon, the idioms of critics 


ings and how he manages to do it. 

of critics 

re ostracized on this occasion and hence to dis- 
sostenuto bel 
No 


But I cannot pass over 


breathing, his portamento 


» cantabile cantilene mezza voce, is barred. 
al cocktail this time. 

he self-evident fact of that night, that he sang Ger- 
in like a Teuton from the Thuringian Forest and 

f he were born in the very foliage of the Tente 
burger Wald 
Clark has made special studies, but special studies 
1 all directions of song, and with a deliberate pur 
ose, against monumental odds, he has succeeded in 
attaining what I believe was his original ambition 
far back in those Chicago smoky days and that was 


He be- 


ne a musical miner and went down into the very 


hecome a European singing celebrity. 


bottom of song literature to secure what was the 
best and then to bring it to surface and polish i 
ind show to the world what the gems really are. 
itm 
laudable 


ant much work and many sacrifices; but every 


ambition means such work. And with 


Clark has come the satisfaction of knowing that it 
is appreciated. 
The Comet. 


It appears that the peoples of all sections of the 
globe were impressed with the danger of Halley’s 
comet born of a superstition that all science has been 
unable to destroy. Our historical data tell us how, 
in former ages, called dark, this same idea pre- 
vailed, and many of us flattered mankind by credit- 
ing it with a nobler theory of universal law, a theory 
built up by the very science that has been able, with 
its positive formula, to predict to the second, cen- 
turies ahead, the appearance, at given points of what 
have been supposed to be irregular stellar phe- 
nomena. Mankind still lives, in its overwhelming 
numbers, under the belief of a design, controlled by 
a force that exercises the human faculties of re- 
venge, hatred, “getting even” impulses, punishments, 
rewards, and preferences. This comet agitation 
should lift the veil and remove from us the infatu- 
ation that such a tremendous progress has been at- 
tained. After all, Laplace, and Darwin, and Tyn- 
dall, and Haeckel, and Huxley, and Edison, and the 
philosophers such as Spencer and Schopenhauer, 
and Nietzsche, and the rest of them have hardly 
scratched the surface. The human race is still a 
primitive fighting apparatus used by the big ones as 
a means of personal aggrandizement. It is even 
anxious to serve for such purpose. The only sys- 
tem that received no shock, through the apprehen- 
sion of the comet’s dangers, was the Paris invitation 
concerts which were in progress as usual, without 
any interruption this week. 

Romantic. 

Francis Gribble’s ceaseless pen continues to con- 
tribute new material to the history of the French 
In a recent article on Alfred de 
Musset, speaking of Princess Belgiojoso—the author 

f “The Formation of the Catholic 
Dogma,” described by Saint Beuve as “a precious 


romantic period. 


of a work on 


curiosity, seeing that it is the work of 2 woman of 


loose morals”—he says: The Belgiojoso,’ wrote 
Balzac to Madame Hanska in 1844, ‘has taken Liszt 
away from Madame d’Agoult, just as she previ- 
ously took Lord Normanby away from his wife, 
Mignet from Madame d’Aubernon and Musset from 
”” He adds (alluding to what Balzac 
wrote) that she achieved these feats in spite of the 
fact that she was “a horrible blue stocking” who 
“with inkspots on her dressing 
gown ;” and though this is gossip, laid at the feet 


George Sand 


received her visitors 


of a woman who was too fond of gossip, there is 
truth in it. Musset, indeed, sepa- 
rated from George Sand for reasons with which 


an element of 


Princess Belgiojoso had nothing to do. 
Gribble. If 1 was he who 
disclosed the story of the temporary liaison of Saint 
Beuve with Madame d’Agoult and Saint Beuve 


So says 


am not mistaken it 


’s 
hasty retirement after a few short weeks. It is 


rather astounding that any woman of culture could 
endure the personality of the sensuous Saint Beuve. 

Madame d’Agoult or, as she was known, Countess 
‘d’Agoult, was, as we all of music know, the mother 
of the young girl who married Emile Olivier, prime 
minister of Napoleon IIT at the declaration of the 
lranco-Prussian war (still living and engaged on 
the completion of his interesting memoirs) and of 
Cosima, the wife of Hans von Bilow and subse- 
quently of Richard Wagner, a woman whose per- 
sonality has impressed itself most wholesomely on 
German art and music. But the romantic days of 
the French romance period must have been exhil- 
arating. 


Pfitzner Advancement. 


Che important announcement was issued yester- 
day at Strassburg that Hans Pfitzner, the director of 
the Conservatory of Music, has also received the 
appointment of director of the Strassburg Opera 
with plenary powers, Pfitzner is one of Germany's 


prominent composers and a musician endowed with 
poetical and refined taste and this advancement is 
for the good of art and of progress in music. 


Opera Omelette. 


On Wednesday, May 18, on the date of Carl Gold- 
mark’s 8oth birthday, his opera, “Gétz von Berlich- 
ingen,” was produced for the first time at the Im- 
perial House of his own city of Vienna after having 
been rejected some years ago by Gustav Mahler 
when the latter was the operatic dictator. Natur- 
ally when Mahler rejects an opera there is always a 
picturesque reason for it—that is given out. The 
decision to present the work after all revived the 
drooping spirits of the Goldmarkers who view the 
old and respected maker of the “Sakuntala”’ overture 
Gétz von Goldmark is 
said to be replete with melody, but that is all I hear 
up to the moment of writing. 

On the same evening—night before last, rather 
“Siegfried” was given at Frankfort; the “Barber of 
Seville” at Darmstadt; ‘““Tannhaiiser” at Hanover; 
Gluck’s “Orpheus” at Hamburg; “I! Trovatore” at 
Cassel ; “Tiefland” at Leipsic ; “Madam Butterfly” at 
Mannheim ; “Walkiire” at Munich, and a ballet at 
Dresden—Schuch directing in London. 

Last night the following operas were given: 
Frankfurt, “Figaro”; Berlin, “Lohengrin”; Ham- 
burg, “Carmen”; Cassel, “The Evangelimann” ; 
Lyons, “Manon”; Chatelet (Paris) public rehearsal 
of the first Metropolitan Opera House Paris per 
formance, “Aida.” 


as a special Viennese hero. 


Special from Bucharest. 


A German opera season in Bucharest, Roumania, 
at the Theater Leon Popescu has been remarkably 
successful, according to a report of a special corre 
spondent of THe Musicat Courter who wires: 
“Rudolf Berger (Saenger pupil), Royal Opera, Ber- 
lin, and Marie Rappold (Saenger pupil), Metro- 
politan Opera, New York, leading artists of Ger 
man Opera Company singing here, tremendous suc 
cess in “Tannhauser,’ ‘Lohengrin’ and ‘Aida.’ The 
‘Prophet,’ given in Bucharest first time in German, 
also success. ‘Walkiire’ and ‘Faust’ announced. 
Enthusiasm for Berger and Rappold unabated.” 

No doubt Mr. Saenger must have had informa- 
tion of this gratifying progress of his system before 
this. At the same time, the news from Bucharest, 
via Paris, is exclusive, so far as musical or weckly 
journalism in America is concerned, and only con- 
firms the completeness of our musical news circle. 
It is impossible to publish all the items that reach 
me daily here in Paris; the matter of selection alone 
requires the time of one amanuensis, but, no doubt, 


I know at this moment everything that is going on 
everywhere on earth in music in its serious aspect. 
THe Musicat Courter columns are welcome to it 
provided the news can be co-ordinated and properly 
forwarded, like the late items in this very commu- 
nication. 

More News. 


Landon Ronald, the eminent English conductor, 
informs me that he leaves London tomorrow for 
Birmingham, where he will, for one month, lead 
classical concerts nightly with a large orchestra and 
well known soloists. This is a first and exclusiv: 
item also, and so forth, and so forth. 


Harold Bauer. 


The second Harold Bauer recital, which took 
place last night (the program of which was pub- 
lished in my last communication), turned out t 
be even a more boisterous demonstration than the 
first. Mr. Bauer was compelled to add a number 
of encores before the audience would disperse. The 
objectivity of his art was forcibly exemplified in the 
trahms numbers, which constituted an illumina- 
tion, a clairvoyance of Brahms. The analysis was 
of such authoritative and masterly character that to 
most of us it must have been a revelation; I know 











it was to me. Having heard and gone over these 
compositions for years, I must acknowledge that 
they were never artistically lucid or articulated, not 
musically logical like last night, and, naturally, the 
treat was superb. Bauer could (but of course he 
will not) limit himself to the three B’s—Bach, Bee 
thoven and Brahms, and keep the musical world 
everywhere on tip-toe awaiting his interpretations 
\nd with all this there is absolute and lofty devo 
tion to the final musical ideality, purity of tone, and 
one equations. It certainly is far beyond the usual 
and traditional piano recital—now. | mean-by that, 
that Bauer has arrived. He is in the line of his 
tory. 
Metropolitan Opera. 


Last night the Repetition Generale of the Metro 
politan Opera Company’s Paris season at the The 


atre Chatelet took place, and all the products of the 





art of the dress makers, n ‘rs and 


coiffeurs were on exhibition, as every politician and 
man about town and sport and journalist and the 
atrical man had his female accompaniment on hand. 
That 1s customary here on all occasions at the Rep- 


This habit 





etition, which means general rehears: 
of displaying the demi-mondaine capacity of the 
great central citv of civilization is merely a contin 
uation of the nfethods of Athens and of Rome, as 
those were the successors of the Babylonian and 


oms, because, after all, 


( probably ) Ning vehi in cus 


the time from ancient Inde and Bactria to modern 
Paris, London and New York is a short breathing 
space considering the rapidity of our temporary 
neighbor, the comet, who has turned the corner and 
is off for his’ spurt into the domains of the last of 
uur orbs at the rate of about 100,000 miles an hour. 
What small potatoes we are! How utterly forgot 
ten are the names of the prima donnas of the Met 
ropolitan Theater of Athens in the davs of Pericles 
when he and Aspasia occupied box number even 
that record is lost. 

Tomorrow night the season opens with “Aida,” 
as aiready announced, Che preliminary sales are 


reported at $100,000—500,000 franes-—and we hope 
this is true, this report. Up to date every manage 
who tried to float Italian opera in Paris died either 
poor or bankrupt or dependent upon his friends 
Paris—that ts real Paris, Faubourg St. Germain. 
Faubourg St. Honoré—cares just as New York 
or London cares for French opera The people 
here wish to hear a phenomenal, sensational voice 

Caruso’s—and no tickets for Caruso perform 
ances can be had. For that reason none were sold 
unless others were purchased at the same time If 
the present Gatti-Casazza season ends financially 
uccessful, my humble advice is not to try it on 


again, for of all mercurial communities this is the 


\t the Repetition last night, Amato, among the 


sing s ack hk re irkable ccess but the de 
mand was for Toscanini, who had, finally, to mount 


the stage. It was a decide 
recognition of an artistic piece of work. The whole 
nerformance was considered as beyond the art of 
the past in opera. and has placed the Metropolitan 
in Europe in the front rank of opera com 
If the plans now maturing meet with t 
in other directions in America and Europe, opera 
will be put on a footing not hitherto conceived of. 
QeRre 
“Ouo Vadis” will not be produced next season 
by the Metropolitan. 
nme 
The cost of the solo artistis and conductors of 
the two companies organized in Italy and sent to 
Buenos Aires, is one million dollars. Even we 
New York, could not assur the salaries Buenos 
\ires is paying for Italian singing. One baritone 
let him remain nameless—gets $1.800 a ni 
there. at the rate of no less than seven appearances 


a month guaranteed Now imagine the soprano 


and tenor salaries—no, don’t BLU MEN BER 
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through old musical catalogues and 
ts Chere are two bulky volumes 
lving before me now They are called 


Hundertjahrigen Jubelfeier det 


les Concertsaales im Gewandhause zu 
“Statistik des Konigl. Conservator! 


zu Leipzig, 1843-1883; aus Anlass 


, 


rigen Jubilaum der Anstalt.” Let 
“Statistik” first. I am glad to ob 
rve that the letter “c’’ heads the word “Conserva 
imes musical writers spell it with a 


* makes for international uniformity 


familiar history of the 


t 
= 


famous Leipsic music school—how 








Mendelssohn wrote an open letter to Jo 


Falkenstein, recommending the sub 


in institution with a fund left for 


by a rich Leipziger; how King 


\ugust Il, the executor of the fund, ‘ ! 


to act favorably on the Men 


ion: and how the scheme finally was 


carried to completion in 1843, when the Leipsic Con 


pened with twenty-two pupils, and a 


tf of teachers, including Mendels 
David for the violin, Hauptmann 
Schumann and Mendelssohn for 


Plaidy, Clara Schumann, Robert 


Mendelssohn for piano. The most 
ors oft later years were Brendel 





chroeder, et \ myriad of sent 
| 


ns attach the selves around th S¢ 
nantes, and look 


out of the lists of pupils—many of 


in the tonal or any other tangible 


nacher, Joachim, Moscheles, 


lieck, Vitale, Brodsk Jadassohn 
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WA TIRE AT TONS 


Boston! Georg 


ge L. Babcock represented the la 
named city and was the on 
servatorium during its initial twelve months. Me 


bers of that class destined for fu 





Theodor Kirchner (later at the head of the Wiirz 
burg Conservatorium), Wilhelm von Wasielewski 
Louis Ehlert, Otto Goldschmidt. In 1844 only 28 
idditional pupils joined the school, and not one 
\merican. The year 1845 saw the entry list drop 
to 26, with no representative from this country 


However, London supplied Joseph Ascher, composet 


ind subsequently court pianist to the Empress Eu 
genie, Johann Carl Eschmann, author of the excel 
ent “Guide Through the Piano Literature,” was a 
tudent also. An upward impulse manifested itself 


n 1846, when 41 new learners appeared, and still nm 


\r erican., The roster sl OWS Wi Idemar Bars, ¢ and 
| 


Ferdinand Duleker (tf the 48 pupils of 1847 non 
utstripped Louis de Brassin in ultimate ret 

\ temporary decline brought only 39 recruits in 
i849, but was re than atoned for in 18s0, when 
54 music hungry ones joined the fore Che year 
8st brought 46 strangers, and—hurrah !—tw 
\mericans, James Cutler Dunn Parker, of B 
ton( !) and Bruno Emil Wollenhaupt, of New York 


Felix August Bernhard Draesecke looms out fron 
the 48 brave ones of 1852. No Americans in the 


51 talents of 1853, but at least a Jose Julian Jimen 


whose residence th Statistik” naively give 
lrinidad, auf Cuba.” Other 18s celebrities were 
Rudolph Friedrich Niemann, and Schnorr von 
Carolsfeld \ prolific 1854 crop yielded 67 buds, 
with four from America—Georg« Washingtor 
1" tt ot Bo ton: \W ll t lat ol Ne W Y rk 
lenny Rosalie Cacihe Busk, of Baltimore, and 
llenry Wilson, of Springfield, Mass. Another quar 
tet ire 1 acre the \tlar ! ! if I 
IsSS vat 1 bowdit ( | i | ld 
ward Svdney St ith, of Dorchester 1 W illia 
lrederick Pecher, ol New \ T ina i. Wal 
Vaughan, of Clevelar (hn ! that know! 
edge of the Conservatoriu id penetrated b 
ond the \tlanti ealx I I tive rite tat 
Hermann Levi was an 1&8ss product bitty ve 
learners in 1856 incl ed llorace ¢ é ot tlaver 
hill, Mass.; Charl Cy t Conver t Warrer 
Pa., and Johanne Charlott vianct Mal re 
kimuinent on were rut Zwintscher and Ber 
hard Listeman: Phe t of 1857 1 bere 

| ere est ‘ . 4 ( eV Yor 

il lif ekel ’ f trecht 

Holland, and Sebastian Bacl ‘ ( irencestet 
England Native mericans wet \l free 

f Cincinnati, and Gustav Paulsacke f New Or 
eans. Edward Gri Dudley B Walt Bach 
iT | \ ti T * ~ ll ¥ tN { na { { it. 
group of 45 The attendance record leaped to ¢ 
in iss ‘\ th \rno kK leffel i the { \ cr ! 
included Tames Madison Tracy Boston ()ska 
Weil. Albany: Anton Friedrich Wernek« " 
York benja n Coleman Blodgett, | t \\ 
ann Ell tt Pratt Wi rceester 
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of new pupils at the Leipsic Conservatorium is as 

£4 

No No 

new Ameri 

mupils cans 
06 
65 
ted 
77 
66 
74 
74 
os 
84 
102 
97 
140 
157 
145 
138 
162 
135 
14! 
105 
168 
108 
184 


there were 3,093 pupils during the 
1583, 


fe irty 
1,081 


In all 


ears from 1843 to Germans, 


2,129 
iropeans from other countries, including 439 from 


Great britain, and 476 from the Americas, includ 


\merica, 7 from South Amer 


/ 
from the West Indies 


is8 from North 
\ustralia sent 7. 

of attendance will make some own 
of American conservatories smile with patroniz 
price 


RRR 


Edward George Dannreuther and Madeline 


Schiller, destined to shine in Anglo-American mu- 


belonged to the class of 1860. from 


cal ircles, 


; country, too, went Charles Benjamin Gould, of 
incastle, Va.; William White, from Orange, N. J 
and Isabella and Lillie Merrick, New York 


\ugust Wilhelinj was the chief glory of the 1861 


j 


from > 
year sent Leonidas Pat 
Ark.; Carl Wilhelm Fein- 
Mary Anne Gilbert, New 


\loysius Allen, Philadel- 
Philip Au 


orts \merica in that 
n Wheat, Little Rock, 
ger, Columbia, S. C.: 
llaven, Conn.; Herman 
phia; Anna 


Scheuermann, Dayton, 0.; 


Strothotte, Cincinnati, O.; 
John Davis Mans- 
eld, Boston \ sextet of teachers who helped the 


pironect 


musical idea to shoot in Uncle Sam’s land 
formed part of the 1862 disciples—Florenz Ziegfeld, 
vid M Wilhelm 
ilea, Stephen Albert Emery, and 
Other 
ve Edwin Bigelow, of Boston; Gustav Adolph 


York; 


" 
Ours Jaco 


orris Levett, Ferdinand von In- 


3 irlvle leter 


Johann Ernst Perabo. \mericans were 


Kduard Alexander Berg, Pitts- 
New York; Mary Lane, Bos 
New 


Wilhelm Kleinmichel 


\) ld, New 
burgh; I 
| 


n, ana 


bv, 


Rose Kennedy, Orleans. Robert 


Richard (of etude and tran 

ription renown), Otis Bardwell Boise (teacher of 
Iethelbert Nevin and Howard Brockway), Gustav 
Carl Max Erd- 


unsdorfer (composers and conductors), and Jo 


Friedrich Kogel, and Christian 


an Severin Svendsen, represented the flower of the 


862 clas We contributed Emil Oscar Traugott 
Buftalo, N. Y.; John Paul Morgan, Ober- 
\lfred Caldicot, Worcester, Mass.; Samuel 


lhe 


Buda Pesth, products of 


Llerberg, 


Rm, A: 
Thern brothers 
1864, 


l'reudenreich, Baltimore 


from succeeded in 
Platt 
; John Eckert, Cincinnati ; 


York; 


Sara 


winning greater prominence than Charles 

nith, Cold Spring, N. J 
Johann Christian Simon, New 
\ose 
ind | 


Ralph 


Ottelingen A. 
Merrill Gronevelt 

New 
Joseph Llorner, Newport, R. [., 
Warren, New York. 


tain of talent flowed freely, for the Conservatorium 


Charleston, S. ( 


dward Friedrich Groenevelt, Orleans; 


and Mary 
Cushman In 1865, the foun 
had Constantine Julius Joseph Georg Sternberg (of 


but now of 


+ p , 
St. Petersburg, 


Joseffy, 


Philadelphia), Paul 
Zdenko Fibich 
composer), Frederic Hymen 
Miron Alphonza Ward, 
rk, shared with Pinner the honor of repre- 
the 


Raphael Robert Freund, 


oted Bohemian 


Cowen, and Max Pinner. 


New Yi 


senting contingent from this country. John 
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Comfort Fillmore, American theorist, and Andreas 
Johann Hollén, Swedish symphonist, lent distinction 
to the 1866 aggregation. Americans: James Haz- 
ard Wilson, Newport, R. I.; Arthur Lietze, Indian- 
apolis, Ind.; Margaret louise Lawrence, Oxford, 
N. H.; Augustus Emanuel Herwig, Baltimore. An- 
other big batch of teachers fated to do good on this 
side of the Atlantic sprang from the 1867 output: 
Johann Kautz, Albany (Pupil No. 1,348); Albert 
Ross Parsons, Indianapolis (Pupil No. 1,350) ; 
Robert Thallon, Georg Henschel, Carl Philip Louis 
Maas, Smith Newell Penfield, and Bird 
Rice. Gustav Julius Hollaender (now head of 
Stern’s Conservatory in Berlin), also dates musi- 
Other Americans: 


Fenelon 


cally from 1867 in Leipsic. 
Louis Eduard Cook, Philadelphia; Alice Oregon 
Van Ness, New York; Bushrod Walton Froley, 
Covington, Ky.; Henry Winfield Haldeman, Free- 
port, Ill.; Charles Moreau Wood, Brandon, Vt.; 
Mary Thallon, New York; Helen M’Clure Kirby 
Jacksonville, Ill.; Lucretia Celestia Wattles, Ober- 
lin, O.; Louis Anton Rudolph Fridolin Falk, Chi- 
Ill.; Helen Hillsdale, Mich. ; 
George Whipple Steele, Oberlin, O. Arnold Krug 
and Iwan Knorr raise the 1868 class above the com- 
Carl Dodge, Wilwaukee ; 
August Julius Schuler, Philadelphia; Laura Amelie 
Isham, New York; William Heyaler, Cleveland, O. ; 
Joseph Edgar Bartlett, Oberlin; Justus Edwin But- 
> 


Anna Latimer, Rochester, N. Y.; Edwin Metcalf, 


cago, Maria Rice, 


monplace. Americans: 


ler, Boston; Georgiana Freeman, Keene, N. 
Two American musical educators were en- 
1869, Wilhelm Leonhard 
(now THe Musicat Courter’s Munich representa- 
Other Ameri- 
Robert Smith Phifer, Charlotte, Va. ; Charles 
Haydenville, Ill.; John Hart, 
Cleveland ; Lining, Milwaukee; James 
Marmaduke Philadelphia; Frederic 
Francis F. Ford, Boston; William Henry Clarke, 
Northampton, Mass. ; Richard Carl Schirmer, Phila- 
delphia; Louis Adolph Schmidt, San Francisco; 
Abraham Spengler, Allentown, Pa.; Emma Frances 
Parker, Milford, Mass.; George Bradley Shute, 
Malden, Mass.; Charlotte Gatrigue, Morrisania, N. 
Y.; Wilhelm Johann Luderer, Detroit, Mich.; Wil- 
helm Walter Brooks, Hamilton, O.; Adam Itzel, 
Baltimore; George H. Howard, Boston; Catharina 


Boston. 
tered in Blumenschein 
tive) and Frederic Grant Gleason. 
cans: 

Rowley Hayden, 
Eugen 
Goodman, 


Christie, Boston. 
RRre 
1870—Anton Seidl’s name will always shed lustre 
Americans: David Morris Levett, 
New York; Johann Otto Meyer, Charleston, S. C.; 
Johann Joseph Ebert, Pittsburgh; Henry Harrison 
Ray, Kent, O.; Robert Thallon, New York; Fried- 
rich Constantin Weikert, Utica, N. Y.; John 
Charles Rietzel, New York; Charles Lemuel Capen, 
Dedham, Mass. ; Rapp, Ernst 
Kleber Schmidt, San Francisco; Maria Stuart 
Wright, Middlebury, N. H.; Adalbert Schiller, Keo- 
kuk, la.; Henry Heyman, Oakland, Cal. 
1871 


on the class. 


Louise Chicago ; 


Made memorable through Ole Osen, Ju- 
Willem Martin Pliddemann, 
William Shakespeare, Anna Lankow. Americans: 
Marie Mathes, Cincinnati ; Julius Carl Albert Gautz- 
berg, New York; Leonora Alfretta Hull, Spring- 
field, Mass.; Jacob Moxter, St. Louis, Mo.; William 
Waith, Pa.; Frank Bassett, 
Wheeling, W. Va.; Frances Amelie Dillaye, Syra- 
cuse, N. Y.; Charles John Hagemann, New York; 
Carl 


lius Klauser, Kes, 


Sereno Lancaster, 


Emil Richard Miller, Chicago; Ellen and 
James Crugom, Milwaukee ; Abbie Perkins, Leaven- 
worth, Kan.; Ernst Anton Rechel, Chelsea, Mass. ; 
William Becker Elliot, Philadelphia ; Carrie Wilcox, 
Painesville, O.; Helene Tolles Hitchcock (who put 
“stud. jur.” after her name), Painesville, O.; Hat- 
tie Marilla Root, Springfield, Ill.; Lizzie 
Steubenville, O.; Marie Martha 
Centralia, Mo. 

1872 


srose, 
Therese Blanke, 
\rno Hilf graced this group. Americans: 
Mary Sanford Hubbel, Brockport, Ill.; Caroline 
\lathea Creevey, Cincinnati, O.; Sanford Oliver 
Latham Norcott, Seneca Falls, N. Y.; Mary Allison 


Tiffany, Boston; Florence Cowing, Seneca Falls; 
Dora Briining, Chicago; Amy Frances Jackson, 
Aurora, Ill.; Ferdinand Friedrich Weber, Detroit, 
Mich. ; Alice Olivia Schmidt, San Francisco; Mary 
Haines Tuthill, Kalamazoo, Mich.; Bertha Beatrice 
Biirge, Quincy, Il].; Lucy Emily Forrest, Shrews- 
bury, N. J.; Noah Brandt, San Francisco; Marcus 
Isaac Epstein, Mobile, Ala.; Fernanda Wall, New 
York; Josephine Holstein, Cincinnati; Ernst Har- 
dege, Columbus, O.; Charlotte Marie Julie Wehner, 
Hoboken, N. J.; Arthur Schramm, Burlington, Vt. ; 
Julia Maria Tallman, Bath, Me.; Anna Maria 
Pupin, Elizabeth, N. J.; Kate Auguste Bowers, 
Orange, N. J.; William Henry Pommer, St. Louis; 
Zeline Elise Waleska Bianka Mantey, Philadelphia. 

1873—Americans: Mary Bradford Records, 
Philadelphia; Jessie Chittenden, New York; Ella 
Adele Fletcher, Jackson, Miss.; Calvin Brainard 
Cady, Oberlin; Louis Vaas, Wheeling; Dietrich 
Heinrich Pelle, Louisville; Adolf Martin Forster, 
Pittsburgh; Paul Peter, Orr, La Porte, Cal.; Georg 
Friedrich Sauer, Buffalo; John Simon Bayer, Cir- 
cleville, O.; Zachary Wolohn, Richmond, Va.; 
Arnola Wilfried Meyer, Brooklyn; Emil Gutmann, 
New York; Martin Cahn, Omaha, Neb.; Fanny 
Danziger, New York; Carrie Webb, Cincinnati; 
Frances Rosenfield, Rochester; Qscar Friedrich 
Kruger, New York; Ferdinand Fraenzl, Milwau 
kee; Emilie Grabau, New York; Harriet Augusta 
Hunt, Boston; Clifford Alfred Schmidt, San Fran- 
cisco; Samuel Dayton Cushing, Bath, Me.; Charles 
Eugen Van Laer, Auburn, N. Y.; Philipp Dorn- 
berger, Pittsburgh, Pa.; Anna Camilla Louise Al- 
lardt, East Saginaw, Mich.; Mary Elizabeth Inger 
soll, Canton, O.; Annette Cornelia Wright, Chi 
cago ; Georg Rosen, Louisville ; Lucy Agnes Archer, 
Petersburg, Va.; Elvira Dolores Sauvanne, Sunny- 
side, Cal.; Laura Willina Kerfoot, Richmond, Va. 

1874—Genari Karganoff and Christian Sinding, 
two ultra-modern composers, entered the conserva- 
(resi 
dence not recorded here, as enough cities have been 
cited to show that after thirty years of activity the 
Conservatorium drew pupils from every corner of 
the United States): Max Emil Hahn, Joseph Kneer, 
Henry Singerhoff, Max Wertheim, Henry Geil, Wil- 
helm Heinrich Thaule, Clara Rebecca Records, 
Anna Emilie Hasse, Edith Estelle Gilbert, Luman 
Adelantic Phelps, Katie Elizabeth Roelker, Annie 
Lynan Roelker, Anna Strothotte, James Duer, Louis 
F. Schultz, Charles Bowers Hathaway, Peter Au- 
gust Schnecker. 

1875—Algernon Ashton, Bernhard Dessau, Hein 
rich Z6llner, leading lights. Americans: Harry 
Elijah Arnold, Morris Burke Parkinson, Edward 
Noll (Fort Wayne, Ind.), Jennie Cushman ( Mat 
toon, Ill.), Franklin S. Wilson, Stella A. Wilson, 
Charella Hamblin (Winona, Minn.), Leo William 
Wehrtens (Savannah, Ga.), Heinrich Schonefeld, 
Henry W. Giles (Gloversville, N. Y.), Lois Chase 
Read, Wilhelm Zozel, Della Morse (Madison, ©.), 
Ida Beede, William Waldecker, Edgar Eugene 
Coursen, Emily Butterfield, Johann W. Schmidt, 
Nellie Norton Taylor, Clara Jokusch (Galveston, 
Tex.), Emilie Schafer, Gertrude Haskell, Hattie FE. 
Fiegels. 


tive Leipsic school in this year. Americans: 


1876—The late Isaac Albeniz, exceptionally gifted 
Spanish composer and pianist; Eduard Schiitt and 
Helen Hopekirk, all plucked leaves from the tree 
of fame. Americans: Fannie McKay, Sara A. 
Wookey, Edward George Lind, Edith Currie, Her- 
kules Hinz, Jerome Allen King, Charles F. Web- 
ber, William Albert Crane, Constanze Seebass 
Helene Seebass, Hulda Stallo, Maria Rebecca Jenks, 
Ettie S. Purviance, Allir S. Tinthoff, Ida Kohler 
August Friedrich Zech, Johann Hippolit Kunz 
Anna Therese Jansen, Franklin Miller, Ernst 
Thiele, Helen Hill Sanford (Providence, R. I.) , 
Will Herbert Sanborn (Augusta, Me.), Eduard 
Busch (Egg Harbor City, N. J.), William Jahn 
(Zanesville, O.), Charles Newman. 

1877—Friend August Max Fiedler, now of Bos- 
ton, and Ethel Smyth, composer of operas, figure 
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in this symposium. Americans: May Colebrook Louis A. Gartner, Arthur Voorhis, Mattie L. Dan- tion and fought duels to win his first wife, the eld 
Worthington, Minnie Anderson, Edward Augustus nis, Edwin Hall Higley, John R. Gray, John Emil est daughter of Thomas Linley, director of the 
Hitchcock, Frederick G. Tallen (Vicksburg, Miss.), Ecker, Louis Gustav Heinze, Ada Bird, A. H. famous Bath concerts The very beautiful Siche 


Alfred Ernst Viol (Lafayette, Ind.), Alfred H. Wendlandt. Paul Carl Julius Torek, Carl Klein description of the lady reads as follows 


Schellschmidt, Melly Minnie Diederich, Edward (Canton, O.), Ella Wassemer, Maritane Emilie She had barely turned sixteen. And though | 
Pall Cheever (Kansas City, Mo.), Susanna Willard, Campe, William H. F. Metcalfe, George F. Edler, years already an enchantress of the and ex 
Harriet Gregory, Gustav Bach, Jolranna Melms, Marie Cornelia Noyes the rude gaze of mankind, she rema t 
Otto Fleissner, John Metcalfe (Peoria, Ill.), Hor sa 8 eens sad dotene Gower” ta wet garden, a 
ace Frederick Clark, Samuel L. Herrmann, Jessi The Gewandhaus concerts from 1781 to 1881 are re ideo “" te ms wicpraird — ye oe ae 
Zoller, Anthony and Emily Stankowitch, Nellie to be the subject of our research next week, and a s tt ad eth ec ‘Sapa Mi mm 
Starns (Adams, N. Y.), Charles Carter. cursory glance over the 265 page festal pamphlet crated her art to t trains of that 

1878—Another Boston Symphony conductor im- justifies the promise that much matter of extrem ster Maria died singing, w their father revered a 
bibed his early musical learning, in the person of interest will come to light LEONARD LIEBLIN¢ esuscitated, and after w t 
Carl Alois Albert Muck, who turned up at the Con eee | shh arate ‘ 
servatorium in his nineteenth year. George Whit CINCINNATI'S JUST PRIDE, teary v 
field Chadwick was Muck’s fellow-student in this ey ee a 
semester. For company they had Max Spicker In her annual report, submitted to the stock speal song, who mov 
Harrison M. Wild, Theodore Presser, and Ernst olders of the Cincinnati Symphony Orchestra jicnop termed her th necting link 
Perabo. Americans: Adolph Gustav Maier (Mem \ssoctation ompany, "s president, Bettie Fleisch- angels; a statesman, who said th 
phis, Tenn.), Ella Schworke, Julia Stein, Charles ™#" Holmes, says, among other things oe. er asap! Shs 
Purdy (Akron, ©O.), Carl Reinhardt, Louis W There were many who prophesied that wit! mes — ye pe * = Dp 
Richter, Lillie C. Herancourt, Blanche Herndon, ‘ttt it would be impossible to get together sabes ly ot basi ter. alway ‘ 
Frank Marshall, Johann Zoberbier, Emma ™US**!49s of suincient excell ¢, as the establishn cmt OF while the musicia \ Exet . 
E . various new symphony or estras in the Northwe't, the re ‘—T 
Crothers, Lewis Leaning Forman (Logansport, ,-oanization of the New York Philharmonic, and tl countenance while sing t y 
Ind.), Lilly Lowenthal-Laski, Dora Roos, Ellen stitution of operas in Boston and Philadelphia had created ~~ eaakiae 
Heussner, Stella H. Sisson (Austin, Tex.), Jessie a great paucity of available orchestral playe S ( rhe marriage of She ! M Link , 
Elliot, Julie Cushing, Jeanie Herbertha Moxon, ‘S¥U88* sted allowing another season to elapse before begin- extremely happy unt e died prematurely, a 1 
Louise Krauss, Howard H. Carter, F. W. Wolff, ™s the new henna : It or. be, as was anticipated, fron) which her husband never really recovers 
Hermann Leibing, Frank Trost, David Bimberg Ping onto pote tn “oe sme na oe ae = é 
Chas. H. Porter, Clarence H. W aterhouse, George necessary material fashioned  therewitl \ ymph« \N enormous! 1 ( tt ‘ 1) va ' 
B. Beardsley (Bridgeport, Conn.), Dina Wetterhall organization which, while evidencing at first the short- closed at the Vienna R Opera—that the de 
(Oconomowoc, Wis.), George Lind, Nellie Clark comings that were perhaps to be expected, has developed ficit was only $26,00% lew Yor ' 1 regard 

with such strides in one season under our young condu uch a result here as a 


Strong, Mary Willard Lincoln. 
1879—In this year we find Christian Sinding , 





back at the Conservatorium, for more fugue and sank with the foremost orchestras of today John Barnes Wells Sings Seventeen Songs. 


counterpoint. His American colleagues were It is my great pleasure to announce to you that the re \t Carnegie H Ml J Vi et 
Johann Friedrich Rhodes, Mary Sitz (Brookville, peated agitation for the necessity of  strengthe tl whose f 
: ~ stringed instruments of the chestra. |} rne fruit! } ; ‘ f. 
Pa.), Annie Pinkney, John Harraden Pratt, Flor ange Sesiwaremrs OF iN > ; :, 

. . - ; ; Archibald S. White, already a ree subscriber to tl lL. Atri Cs 
ence Davison, Kate R. Baker, Clara Augusta Blake Sei ; 

. orchestra tund, has m t ge rousiy agreed t{ wive nex 

Beropard Feder, Anna EE. Nichols, Mary ARGIS, season an amomit to cover tht anlaries of six etrinas: tue vist 


Carl Davison, Theodor Luther Krebs (Mansfield, other contributors have also increased their subscrip 
O.), Anne E. Van Winkle, Mark C. Baker (Water- to a sufficient sum to enable us to engage two more, 
bury, Conn.), Louis Ehrgott, Nellie Plummer ‘ estral for will be sugmente 





Blanche Mills, Frank Chamberlain, Wilhelm — aap : a {and 2 ve — ae a i » ie i 

Schramm, Gertrude Eckl, Alwina C. Thaule, An pager. a ‘ai - : p lic ry eso wil eae st lent voi the fir pl 

gelica Spiess, John Henry Beck, Virginia Ferguson. us in grateful appreciation of such generosity! tinued t er 

1880—Conrad Ansorge, Frederick W. Riesberg With the possession of friends such as those whose get tone pt tion, and Mrs. Mehat ' . 

(now of THe Musicat Courter staff), and Paul ¢osity made it possible last year to reorganize the orch " i i Sete ah , 

Steindorff, the San Francisco conductor, were en- ‘T*? _ can yee veneered ee 

trants. Americans: Fred’k Chas. Close, Edward of pat aa os - er oo a - ; “ ( 

Faber, Charles Wenzel, Th. Henry Rhodes, Frances can we ask? Perhaps it’s be se of all ¢ perhaps it tane 

Jane Green, William Pensel, Carrie B. Parker, because of the darkness of the two years when we | we 

Harry Scott Bartlett, Lois Chase Read, Arthur W. orchestra, that this year seems to stand forth = pecntialfersr ise . 

Kortheuer (Bucyrus, ©.), Margaret L. Paine, Jes brighter than all the rest; possibly x ay pleas om, Sut to 7 “ , nigh et os 
: : me the outlook into the future never before seemed so ral ‘ where 

sie Keys, Leonore Rothschild, Lyman S. Gerberich spicing, so full of promics! hodie 

( Mansfield, ©.), Christian Schaeberle, Nellie Cook, 4 nd a set of songs by er 

Annie E. Hall, Jessie Chalmers Seamane, Jasper Every music lover who really 1s pagan se esas about of characterization ar 

Monroe, Charles A. White (Troy, N. Y.), Joseph the conservation and spread of orchestral work in) | Wes Ye wa 

\ Mever. Fannie V. Dillsance ; the United States, will be gratified to learn of the ew bright t pirit ' 

1881—Emil von Reznicék, conductor and com- Successful outcome of Cincinnati's symphonic sea S r be ay fiune ; Sebi t 

poser, Heinrich August Emil Barth, pianist and °°" Congratulations are due to the conductor and ; ‘ 

teacher, Felix M. Weingartner, head of the Vienna ©*®C¥lves oF the Queen City tse as well i er 

Opera, and Maud Powell and Geraldine Morgan, #S 5 Perspicacious public, which seems to recog ee 

violinists, made up an imposing total of talent. nize a good thing with uncommon quicknes un 

Americans: Mary King, Paul Fortin, Theodore like Pittsburgh ! : 

area ( arl Hauser, ( harlotte S “er yer (Eas ee i i Frederic Martin's Engagements. 

Claire, Wis.), Minnie Huff (Leadville, Colo.) » = \ ; : 


Louise P. Collier, Nellie Stark, Henrietta Martyn bany last weck, music helped in the chamber ne tive engagement ne 9, org 


Etta Smith, Theodora Cabot, Thos. H. Chilvers, ™& ceremonies. By common consent of the cele n.; June 2 Will 
Johanna Kriehn (Lexington, Ky.), Rose A. Allen, brating law makers, the “Dich theure Halle” aria Tho On tf t traw s 
William S. Adams (Lynchburg, Va.), H. E. H. Was not a part of the program { ru B * ‘ t 
Benedict, Edw. T. Rennick, Marie Florence Me ° e i. ve 
Cann, Agnes Stewart, Ruth G. Huntington, Bennie When Halley's comet comes again we hope it Fens 2 te 7 A “a fM 
Stiefel, Carl Zoberbier, Joseph A. Farrell, Carrie will hear opera in English sung by our native artist tin’s engagement t gagement t 
Collins, Bernhard Kerle, Charlotte Mulligan, Ida piano recitals by American pianists, and symphomie f ce s t 
Fibich of our home make, conducted by leaders born and know that whe 

1882—Willy Rehberg, pianist ; Georg Schumann trained in this country a 


composer; Adele Lewing, Fanny Davies, Ottokar 
Novacek were the last of the notables. Americans: N alter Sichel’s recent “Sheridan” biography 

tin Se é; ag. : In Walter Siche —. heridan” biogray Gracia Ricardo Under Hanson Management. 
Eliza H. Smedes, Robert F. Hassey, Harry Herz- there is a passage of extreme interest to musica os , 


sracia Ricaré tive oprar recent ‘ rie 


berg, Sally Halderman, John M. Barnes, Charles connoisseurs. It will be remembered that the great jong sojourn abroad. will be under the management of 


W. Wright, Martha Liebenstein, Henry B. Pasmore, wit and brilliant playwright braved parental opposi- Concert Directior 
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Sparrow and Elsie 
by Bach, Ravina 
named tran 
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by Gurlitt, 


words 
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levelopment ot 


System 


gave a plano 
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all teachers of music, leading to proper understanding of 
the works by pupils and listeners. 
ene 


Elizabeth K. gave a 
residence-studio, May 23. Mary 
Stojowski, was mogt successful in 
following: Sonata in E flat, Beethoven; nocturne, F 
major, Chopin, and study, C minor, Chopin. Miss Cook is 
piano in the Kent Place School, Summit, N. J, 
Miss Patterson's pupil, Jean Holland, has a 


musical evening at her 
Cook, pianist, pupil of 
her performance of the 


Patterson 


to teach 
next 
very pure soprano voice, and sang three songs which gave 
much pleasure. The Golding 
Following the program Miss Patterson sang a few songs, 


season 


accompanist was Grace 
playing her own accompaniments. 
nnre 
The feature of the American Guild of Organists’ annual 
banquet was the unanimously expressed need of club rooms 
or meeting place. Warden Frank Wright, Mus. Bac., A. 
G. O., presided with tact and kept things moving briskly. 
Notwithstanding a rainy evening there was a good sized 
gathering. Some statistics presented by Mr. Sealy and others 
showed that there were approximately 1,000 members in the 
guild, that is, 121 founders, 191 academic members, the rest 
colleagues. Sixteen applicants were examined May 25, a 


passing; other cities combined made a 
larger Fanny M. Spencer, one of the original 


founders, read a bright paper, and Professor McWhood 


large proportion 


number 


of Columbia University made a plea for raising the stand- 
ard for rhythmic organ playing, quoting personal observa- 
Samuel A. Baldwin, organist of the College of the 
New York, talked in very interesting fashion. 
has played for 70,000 people 
He the future of 
organ playing in America and that great composers will 
takes for He compared 
the programs of a quarter century ago with those of to- 
He said the 
made a vital, living instrument by the player, 


tions 
City of 
During the past winter he 
believes in 


at his bi-weekly recitals. 


come It time this to develop. 


day, showing immense improvement organ 


should be 
that it can and should express rhythm, feeling and accent 
He called the fact that few 
really great organists today, compared to the expert pian- 
they do not practice 


attention t there were so 


ists, violinists, etc. One reason 1s, 
for hours daily as do these other virtuosi, owing to the 
comparative isolation of the instrument and its back break 
Loud applause followed Professor Bald 
stated Dr. Marks with 
commendation of the club rooms idea, laying stress on the 
Dr. Smith said he 
one of say twenty-five to pay $25 annually to- 
that this 
should be done by the members without outside aid. 
RRR 

Jessamine Harrison Irvine has delayed her departure for 
Europe in order to attend the 
New York State Music 
n Syracuse, June 28, 29 and 30. 
cert, Mrs 
Kaufmann, the coloratura soprano; 
and Wilham 
York artists 


ing capabilities 


win's modestly ideas. followed 


need of the social side for the guild. 
would be 
and stated his conviction 


ward such quarters, 


coming convention of the 
Teachers’ Association to be held 
At the first evening con 
Irvine will play the accompaniments for Minna 
William Ebann, cellist, 
New 


[wo young artists now coaching with Mrs. 


Doenges, violinist, all of them valued 


Irvine at her Carnegie Hall studio—Mary Peters, of Kan- 
sas City, and Alice Springer, of Portland, Maine—are both 
singers widely known in their home towns. E. Grayce Har- 
rison has joined her sister, Mrs. Irvine, and will reside 
here in New York with her. Miss Harrison is to accom- 
pany her sister abroad. She is a pupil of Regina de Sales 
of Paris, and while on the other side will study. 
nner 
Francis Motley sang the role of 
of Seville,” at the May 20 performance in Brooklyn, under 
Mr. Motley is 
inimitable as singer-actor and has long since made a name 
for himself as Mephistopheles in “Faust.” 
mn Re 
Moritz E. Schwarz, assistant organist of Trinity Church, 
who was injured by the unexpected sliding of a movable 
door in a Jersey City schoolhouse, writes as follows: 
May 21, 
If you hear that I have lost a rib (like Adam of old time), don't 


1 know taking things from us, but as to 
our bones we must not suffer-it-yet (pronounced rapidly). 


Sasilio in “The Barber 


the auspices of the Public Good Society. 


Iglo 
believe it. the women are 
I’m well; 
wrenched a ligament in my back, which was so painful that 


Moritz E 


l only 
I fainted ScHWARZ 
nme 
Helen Von Doenhoff, vocal teacher, whose specialty is 
bringing out voices where there is supposedly none, as 
well as restoring voices which have been strained or ruined 
by improper singing, will remain in town during the sum- 
mer, teaching until August 1. 
nner 
Joseph H. B. Joiner, now connected with the Knabe 
warerooms, formerly of Detroit and Indianapolis, is avail- 
able as substitute organist during the summer. He has 
played in prominent had experience with 
Episcopal church choirs. 
mnRre 
The New York State Music Teachers 
York local, will have another “Dollar Dinner’ Tuesday 
evening, June 7, 7 o'clock, Hotel Gerard, West Forty- 
It is to be “Syracuse Night,” the final local 


churches and 


Association, New 


fourth street. 
meeting. 
RRre 
The violin pupils of Alois Trnka gave the following 
program at Carnegie Chamber Music Hall, 
evening, May 29: 


on Sunday 


Concerto, for three violins Tiere Vivaldi 
Miss Fiedler and Messrs. Moore, Kadlec, Schnall, Zindell, 
Hammer, Schoenberg, Eisenberg and Tancheski. 
Moderato Maestoso from Concerto........ Dancla 
Ogden Marsh. 
Mazurka seh kee nnalea ee . . Wieniawski 
David Tancheski 
Fantaisie 


Faust ... Sarasate 


Mazurka Zarzycki 


Concerto . Vieuxtem: s 


Legende ada ne . Wieniawski 
Abraham Schnall 
Concerto No. 4. ‘ , ° Vieuxtemps 
Aldrich Moore 


Adagio, from Concerto No. 3 Vieuxtemps 
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Perpetuu obile ‘ 
erpetuum Mobile ...... eee op Novacek Florence Mulford's Tour. Her vy , P 1 it ha 
Richard Zinde - : , ‘ that , , 
Capelesio Gn walee) . Chanek Florence Mulford, mezzo soprano, has returned from a es 
Misses Tohnie and Fi . Mesers. Moore. Kadlec. Z successful spring tour with the New York Symphony and , “he ‘ 
ym} 3 I y of R 8 
Schnall, Schoenberg, Hammer, Eisenberg and Tanchesk Boston Festival Orchestras. The itinerary covered n a f ‘ 
ut la Vojacek and Anna Fiedler at th i : ’ 
F : : = A nea ted ic: : Southern cities and some of the most important As rega 
The students showed ability and were a credit to their Newth ne supe 
. rth. A few press notices follow 
instructor who is recognized as an authoritative exponent 2 ; - K 
. " . la 1 ‘ I enc ilf i ex 
of the Sevcik method. . ! tw wh ‘ 
RRe ce was cle and sw Ss as a , 
Under the direction of Edward Mort Bowman, Ca M 
+ ro 
vary Baptist Choir gave a service of song, Sunday eve | 
ing, May 29, which had for its title “The Praise of G« 
in Nature.” The order of the program for the evening 
follows 
Organ Prelude Entry f ¢ y ¢ ! 
Choir Processional, 35 Glory be to G t Fat W hinfie \ 
The congregation is aske t and ! ging as 
The Call to Worship 
Scriptural Confession. Page P I M ‘ 
Hymn to Nature, The Heavens P H Beethove 
Calvary Choir x 
Reading of the Psalter (standing Ps. XIX, Pe P 
Gloria in Excelsis M art 
Reading of the Scripture Psalm 148 
Anthem, Praise the Lo O le S ne 
4 ry 
Prayer. Choral Ar by ¢ ‘ gregat 
Choral duet, The Lord Is My §S ker Spilmar | 
W f Ca ( i | Ml 
Announcements | 
Hymn 19 O Con Loud Ant s Let Us Sing Vent 
Contralto solo, Lift Thir Eyes to Yon D giver Blument 
Bessie B I | . > . . 
Address. By Rev. Donald Macl Cecil Fanning in Nentucky. 
Topic Liberty, Integrity, | y r t 
Gathering of Offerings | \ 
Chorus from The Mount of O Beet 
Alleluia! Allelulia 
( ( ' 5 . 
Prayer of Consecration 
0 tet, When Evening Twilight Hatt vere 
Benedictory Twilight Organ R 
Spring Song ... M : 
| 
Toccata and fugue in D minor Ba . 
Cantabile ..... hema i * Soon” ly w t y 
le ed ti } — ose ats =— = ~ | 
cadillac aa ORENCE M ! M g 
yright | A D t N \ 
Guilmant Commencement Thursday Night. hee Fat Rang : 
‘ | 
As previously announced, the ninth annual commence , . : s 
ment and graduation exercises of the Guilmant Organ " t ‘ : ' 
School will be held Thursday evening, June 2, in the Old * . . K Uhive ~ ‘ 
: : : ae Ap: : 
First Presbyterian Church, Fifth avenue and Twelfth sli arta BS ' 
‘5 , . ‘ ] bier 
street, at eight o'clock. William C. Carl has arranged an Mad Mulf ' ' cia 
unusually attractive program of ten numbers to be in earance at times the a © was that 5 se " , 
terpreted by the students and selected from the works of : sr 0] Hanson at Wilkes-Barre. 
r Soothe aft t ging of \ 
Bach, Mendelssohn, Guilmant, Widor, Maquaire, Pierne, bape ees . An those { 
Faulkes, Callaerts and Salome The s t will be André ‘ t tage { , ‘ ks, t Vi 
Sarto, the popular baritone, who has frequently appeared . = { 
with Mr. Carl this season Admit n the r il is : . : f 
: Songs My M M © Mulf 
free ; , : 
—— —— —— t K “ Ww Sk R } 
, : ¥ ‘ unt | 
Lilli Lehmann’s recent “invitation” appearances at the 
Vienna Royal Opera were very successful. She sang the ' M I 
) . k - 
roles of Donna Anna, Fidelio and Isolde 4 etill furches on singing ‘ 
> 
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Maria” and “The Gypsies.” On 
Rachmaninoff's 
American performance 
played by Helen B 


2 Re 


Thomas MacBurney has issued invitations for a musicale, 


heard 


this program 1s 


“Ave 


inseribed 


Brahms’ 


“first concerto,” 


which will have its initial on this 


wcasion and will be Lawrence 


n which occasion he will present four of his professional 
“In a Persian Garden” 
take place in 


pupils who will give the song cycle 
by Liza rhis entertainment 


Assembly 


Lehmann will 

Hall, Friday evening, June 3 

nere 
announced that 


last Tuesday 


who comes as first tenor of the Chicago 


Chicago daily papers 


Charles Dalmores, 
Grand 
receive $200,000 for the entire period 

Re 
Matto, aged eighty-two, appears among the chorus 
the Maori the downtown local 
and still retains her voice 


RRR 


known 


Opera Company under a four years’ contract will 


Kitty 
rirls in Troupe at one of 


theaters 


Wagner, the well Chicago manager 


the Kryl-Wagnet 


management ot 


( harle 
ind head of 
and 


Orchestra. 


Agency, has accepted the 


resident road the St. Paul Symphony 
eRe 


violin 
Butler's 


department of the 
will ap 


Kimball 


students of the 
Herbert 


afternoon, 


Advanced 


Conservatory class 


(American 


pear in a recital Saturday June 4, in 
Hal 

mre 
concert of American 


commencement the 


will take 
The School of 
Whitney 
3. Three short plays, 
“His Mother Wife,” will be 


pupils 


The annual 


Conservatory place on the evening of June 16 in 


Hall 
the 


Acting will have its closing 
atternoon, 


“His 


pe rformed by ad 


Orchestra 


Opera House, Friday 


exercises at 


Jun “Compromising Martha,” 


Toast” and 


} 
vanced 


RRR 


John J. Hattstaedt, president of the American Con- 


ervatory, will go with his family to Europe next month. 


He will be one of the Chicagoans who will attend 


the “P Play’ 


many 

at Oberammergau 
nRre 

the bill for the third 

Company at MeVicker’s 


below 


assion 


\born 
This 


aust” was week of the 


Theater 
the 


hish Opera 
given last Monday, usual high 


the 


opera as was 


standard of 
Seat. 


company, which presents grand opera at 
>i per 
nre 
Wedne sday 
Topeka, Kan., 


number of her 


Metta K night, at the First 


Methodist 


which 


| eglet last 
Church of concert at 
entitled “A 


the 


gave a 
own 
Both 
Miss Legler. 


she sang a new 


ern which soon will be published words 
The selec 
received enthusiastically Chis 


Metta K. 


artistic 


and the music were written by 


ion and the singer were 


first given in that locality by the 
Moak 
a pianist of much ability 


concert was the 
accom- 

Last 
Audi 


5,000 people having 


Legler Company Florence layed 
I pia) 


paniments and proved to be 
the 
which was packed 
in to hear Miss Legler in her own re 


lhursday same a concert in the 


gave 


to its doors, 


company 
torium, 


found way 


She sang, among other things, “Elizabeth's Prayer,” 


Tannhauser.” 


cital 
from 
nere 
Two recitals by pupils of Frederick Fredericksen will 
Auditorium Recital Hall Thursday 
June 9 


take place at the even- 
ing, June 2, and Thursday evening, 
nnre 
Miller will be one of the soloists for “The Mes- 
Tuesday even- 


Helen 


John B 
performance at Upper Alton, IIl., 
May 31! Harry T. Morgan, 
contralto, the other soloists 
Rnne 
Jessie 
tenor, sang with great success in Gounod's 
Mich., last Friday, 


siah” next 


ing, baritone, and 


Bright, will be 


Sammis-MacDermid, Lynde Hopkins and 
Miller, 
at Lansing, 


Killeen 


Sibyl 
John B 
“Faust” 
of Earl G 


under the direction 
nme 

The Western bookings of Luela Chilson-Ohrman will be 

made through the offices of E. A. Stavrum, add- 

the list of distinguished artists booked 

Mrs. 


as heretofore, 


manager, 
ing still another to 
bookings 


Ohrman’s Eastern 


through Haensel & 


through this agency 


will be made, Jones, of 
New York, 
mre 

Michalek Master School Quartet 
Hall Jast Thursday evening, May 
which is composed of Charles Fahne 
Anton Widsted, Sohumil 
viola, and Will A. Ransom, 
Haydn, Mozart and Mazas trio 
played the “Humoreske,” by Dvorak, and S 
Melodies Mr. Michalek announces that 
remain open all summer, and that on account of the large 


The interest 
ing program 


26. The Quartet, 


gave an 
at Lawndale 


second violin; 
Rave 

Mr. Michalek 
Sarasate’s “Gipsy 


school 


stock, first violin; 
Michalek, 


tions by 


cello, selec 


his will 


booking of the last term he has engaged for next season 

three more assistants, making the total number of teachers 

one of the largest in any private Chicago institution. 
zee 

next meeting of the Musical Art will take 

Tuesday afternoon, June 7. This meeting has been 


he Society 
place 
the complete reorganization of the society; the 
transfer from the old stockholders of this 
new organization, which will be called the Chicago Musical 
Art Ihe stockholders who are unwilling to join 
he new organization sell stock, will be 
bought at par by the new stockholders 


Rene 


given 


called for 


society to the 


Society 


can their which 


he each the Cook 
County Sunday School Association was presented this year 
on Friday evening, May 27, at the Auditorium. One thou 
various Sunday schools in Chicago and 
that 


big benent concert year by 


sand ladies of the 
occasion 


“When 


several weeks for 
the following : 
Sir Joseph Barnby; “Hark! 
Voices,” John Cawood; “Behold 
the Lamb of God,” “Messiah”; “Make the Car of a Golden 
King-Cup,” Sir Michael Costa; “The Wild Brook,” H. W 
Fairbanks; “Stories,” Bertha F. Gordon; “Loyal and 
lrue,” H. W. “Columbia,” Henry K. Hadley 
rhe was conducted by Prof. H. W. Fairbanks, and 
the chorus members were supplemented by solos by Helen 
Williams Abbott, harpist; Fran 
cis S. Moore, Male Quartet 
(he great patriotic living flag and 
the spectacular exhibition of waving flags was the climax 
receipts of the concert go to the 
School Association for the 


vicinity were trained tor 


numbers were 
the 


| he Sc 


Among the given 


Morning Gilds Skies,” 


What Mean Holy 


Fairbanks ; 


music 


Angelo Cortese, 
organist, the Imperial 
demonstration of the 


soprano, 
and 


of the concert. rhe 
Cook County Sunday 
school work. 


neRe 
Hugh Anderson, the well known Chicago basso, has just 
from the important post of 
the Fourth Baptist Church, 
which he has held since 1902. Mr. Anderson has been en 
capacity by the Presbyterian 
he will be heard the 
mre, 
The Chapek Violin School will give its annual concert 
Hall, Wednesday evening, 


extension 


of Sunday 


announced his resignation 


director and soloist at 


choir 


Calvary 
first Sunday in June 


the same 


gaged in 


Church, where 


at the Auditorium Recital 
June 8 
zee 


Raymond Duncan 
Auditorium Hotel 


interesting 


Mrs 
the 


gave an 
Thursday afternoon, 


Mr. and 


matinee at 
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e subject w I Necessity for a Renats 
‘ Music, Drama and Dane 
nRre 
[his afternoon in Assembly Hal very interesting and 
well balanced program was given by the primary and in 
termediate pupils of the Jenette Loudon School of Music 
The last two numbers were give y the Kinder Sym 
phony Orchestra, composed of “Triangle Amie Mackie, 
Elizabeth Welch, Glenn Vail Cuckoo, Wilhelmina 
Schaefer Qua R t Mack Rattle,” Harriet 
Newey Be Tree ( M Nig] gal Ros¢ 
m oe | pet I a t Pig if gic ] 
ephine Pig Cy s R rt M Lr \ 
thur Robins Violin 1s I Sp \ 2 
\I \\ \ ( S Pi 
My Pima | R ( tt 
cess .-2 symp é “ “ \ 
deserves ! «Se s r y i 
s sele 1 eacl py 1 the te 
ri how y se l i the {| s juit Dic 
RRR 
Mary A. Cox, of the A ( tor f Mus 
played with 1 ed es N g n 
wivel tl West Side W I eve w May Il 
his morning, pupils tl ss of the Ame 
1 ( sery y we recit Phe l 
work in that department is under the supervision of Miss 
Cox, and judging from t yood reading of her pupils 
t talen | ] t t } S j 
‘2 erprete 
nRpne 
( } t } i Mus ( gC 
graduates | eg 1 \ 
tor i ¢ | 
gram 1 ¢ t re 1s i 
Will W t rty | ¢ t I 
th stit whi ! \ is grow 
er ring at \ the | ton 
w! ippe ‘ tl the ul vy 
ers ! I . z I 
term begi July 25. Sat I g e 4, the Zieg 
le ‘ pr y t t p l 
g of the colleg \ p 1 fron 
eT together t ict ¢ ‘ present 
| he stud 
mn RR 
M Stedn t é ( g 
Mi ( leg S« ] f \cti pleted re 
ri s f the Northw ‘ Dra ( r the t 
presentati in Am , “<0 ( \ h ( 
it th iversity ca ‘ Spe nusic has bee 
vritt r the 1 it I wil Cc give t { 
loor Mr. Sted d ( tic activitie 
f N west lents f past f ears 
ze Fr F 
William H. Sherw will leave xt M lay evening 
for ] pli Mo., where ton Ma 
The followmng t pia l hea 




















at the Missouri Western College at Cameron, Mo., and helpfulness. | wa 

will resume his teaching at his own school next Thursday. reliability a rtist \ nsw g " 
The Sherwood Summer Schoo] term, which will open f the Central West 

June 27, promises to be one of the busiest for that sch tandard c 

as the manager reports an unusually large registrati ther hi “ 





trom both out of town pupils and local students w favorably at that of | g 
ready have enlisted for this special term RRR 
RRR Clara Bow S 
Anton Foerster, the distinguished pianist, has de« to tl ya \ ‘ ‘ 
rema in the States ring the sut er i \ \ ( 
will travel with his family all through the country, retur: Phe poy e art 
g early in September to resume his teaching at the 
cago Musica! College, where he has been most su si vit Me ) 
this season, two of his pupils having wor iedals t N N 
il yearly test 
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GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Ceurses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y. 


BEGINNING JUNE 27 to SEPT. 1 
For Terma, etc., Address 301 West &S7th St. 


LESLEY MARTIN, se! Canto 


STUDIG: 1425 BROAD WAT, REW TORE 
SINGERS—Suzanne Baker, Cora Cross, Paulin« 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 

ton Marshall, Fiske O'Hara, Horace Wright, 

i} Mabel Wilbur, Winfred Young, Edward F 

| Albert Wallerstedt and many other singers now 
ee before the public in opera and church work. 


‘ WERRENRATH 


: Management: THE QUINLAN INTERMATIONAL MUSICAL AGENCY 
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Seccessors te the Wolfsoha Bureae 
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Theodore Habelmann’s Oneratie School C arlotte LUND 


> 
008 West End Ave., Bet. 104th and 106th St. Subway Station 10Srd St. | in Europe until October. sea 30 Aue Mardeuf, Paris, Fraace 
‘Proms, TSS Riverside NEW YORK | . ' a 


THE UNIVERSITY SCHOOL OF MUSIC 


Affiliated with the University of Nebraska, Lincoln 


THE GREAT SCHOOL OF MUSIC IN THE WEST 


40 Instructors, 700 Students in 1910 
Complete Courses In Every Branch Not a More Comorehensive Sch. iin America 
Send tor Catalog now WILLARD KIMBALL, Director 
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CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 


CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly recommended by the famous Tenor Bonci and other celebrities 


CARNEGIE HALL, NEw YORK 


Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
KIMBALL PIANO USED 
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CHUMANN-HEINK 


In America Entire Season, 1910-1911. Tour Now Booking 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolisohn Bureau, i West Mth Street, New York 






THE STEINWAY PIANO 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 


idress: “Delmaheide-Paris.” ) 
Marsevury (Cuamps-Evysees). 
Paris, May 16, 1910. f 
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SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


Mme. Regina de Sales 


GER AND TEACHER 
Vilia Stella,s9 Roe Guersaat, Paris 


ENRY EAMES 


‘PIANIST and TEACHER 
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Authorized Representative of LESCHETIZKY TEACHER 
Exceptional Autograph Certificate 
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Mariotte’s work, and at the Casino de Paris, another, a 
third, has come into existence, as beautiful and as sensual 
Sahary-Djeli, who personifies her. 
the ancient legend M. written a 
striking and voluptuous mimodrame which is completed by 
the brilliant music of M. Rouget. The stage setting is 
The plot is quite clear and can be understood 
The eye is dazzled 


as her sisters. It is 


Based on Xanrof has 


sumptuous. 
by foreigners as well as by Parisians 
and the ear charmed. 

RnRe 
At the new 


lélemaque,” 


Opéra-Comique, a work, “Le Mariage de 
in five acts and six tableaux, ts 
everyone the 


treats of the marriage of 


lyric comedy 


uccessfully produced. As knows one of 
the 


Nausicaa with Télémaque, 


loveliest idylls in Odyssey 


son of Ulysses. Her passionate 
innocence wins him in spite of his infatuation for Helen, 
Menelaus. Jules Lemaitre has prettily retold this 
and Claude set it to 


written with extreme facility but 


wife of 
ld time 
lhe 
too impersonal, 
and 
excellent “ 


story Terrasse has musk 


music is agreeable, 
unimaginative almost to the commonplace, 
The interpretation of roles was 
Madame Beériza as 
Nausicaa were 
the Telé- 
The reproduc- 


wanting in lightness 
Madame Carré as 
and Madame 
The 
Francell 


Helen, 

Mathieu-Lutz 
Ulysses of 
found 


Penelope, as 


irresistible Mr. Fugére and 
maque of M 
tion of the incidents of the first meeting of Nausicaa with 
Ulysses 


the 


great favor. 


gives scope for Madame Mariquita’s able skill and 


for graceful dances of Mlles. Regina Badet, Napier- 











OPERA IN PARIS IN 
a sketch by Doré.) 


154! 

(From 
kowska 
operette 


the other companions of Nausicaa. The 
artistically staged. Extracts from some of the 
“I had feared that the Opéra- 
being composed of singers by profes- 
Donnay heavily 


and 
was 
newspapers follow: Journal: 
Comique Company, 
sion, might have played a comedy by M 
and conventionally. It was a pleasant surprise to find that, 
Toulouse marred the 
Greeks of Ithaca and Lacedcemon, the 


Petit Parisien: 


even if a slight accent sometimes 


Parisianism of these 
on the whole, excellent.” 


acting was, 


“Jules Lemaitre’s pretty story, with a charming dialogue 
could almost have done without 
the Claude 


has in most cases discreet] y effaced himself in favor 


due to Maurice Donnay, 


music Consequently, composer, ler 


rasse, 


of the authors.” L’Eclair: “The entire sisi is en- 
chanting, and the third scene is a clever ballet-pantomime 
to mark the meeting of Ulysses and Nausicaa.” 


RRe 


At the fourth subscription concert of the Conservatoire 
International d’Opéra et de Chant, given in the salons of 
the Washington Palace on Friday afternoon, the following 
with rapt 


orchestral and vocal program was listened to 


attention by a large and very enthusiastic assemblage : 


Pastorale No. 6 Beethe 


Symphonic 
Runes 
Songe Du Poéte ee ey 

Mademoiselle Dubel, de 
Cé'ébre Largo . ; ‘ 
Violon solo 


} 
lyrique 


Monsieur 
mene . 
(Pocsie de Héléene \ 
Pierrot Wxen 4th 
(de !'Opéra-Comigq 
Monsieur Plamo 
Weber 


Oberon 
M. Ruhlmann, 


orchestra 
was 


Cwerture, 


of the Opéra-Comique, conducted the 
skill; the 
much applauded in Handel’s “Largo,” 


Mile. Dubell and M 


acquitted themselves admirably in four well written and 


violinist Elcus 
and the 
Plamondon, 


with his accustomed 
two 
singers from the Opéra, 
orchestrally accompanied songs of Gabrielle Ferrari, who 
was present and enjoyed the splendid reception accorded 
her compositions. Among the many persons present were 
the Duchess d’Estissac, M. Tittoni, Naoum Pacha, Comte 
et Comtesse de Saint-Léon, M., Mme. et Mile. Vesnitch, 
M. et Mme. Stancioff, Comtesse de Riancey, Comtesse 
Gérard de Rohan-Chabot, Vicomtesse et Mlle. 
du Pin, Gaston Gontaut-Biron, 
Comtesse de Marquise de Saint-Paul, 
Paul de Pourtalés, Comtesse Stanislas de 
et Mme. C, H. Jones, Mme. T. Luis d’Onativa, 
de La Rochecantin, Comte et Mlle 
et Vicomtesse de Kergariou, M. 


de La Tour 
Comte et 
Comtesse 
Colonel 
Comtesse 
Vicomte 
Fouquiéres, 


Comtesse de 
sryas, 


Castéja, 


d’Ormesson, 
André de 
Comtesse A. de 
Marquis et Marquise de Reverseaux, 
Mile. de 


Comte et Comtesse de Mieulle, Montagne, 


Comte, Comtesse et 
sonvouloir, Comtesse d’Azincourt 


nme 


The fifth and last concert of the 
atory will 


International Conserv 
be given on the first Friday in June, when the 
program will include the orchestra under direction of M. 
Ruhlmann, two singers of the Grand Opéra and the Mar 
quise de Saint-Paul, the of the Con 
servatory, who has consented to appear as the solo pianiste 


RRR, 


On Saturday evening Mr. and Mrs. 


one of patronesses 


King Clark devoted 
“audition” to a recital of 
Morse 


piano as 


their regular and piano 
the 


accompanist 


songs 


compositions of Walter Rummel, with young 


composer at the soloist and and 
King Clark students as the vocal interpreters. In this re 
cital, perhaps more noticeably so than on any previous oc 
casion, was it remarked how Clark’s pu 
pils were trained to sing lieder as well as opera arias. The 
who distinguished the Misses 
Margaret Clement, Viola Sautier 
Heten Stanley. Mr. Rummel’s work gave 


of unusual musical talent- 


thoroughly well 


singers themselves were 


Gramm, Emma and 
abundant proof 
creative as well as executive 


he being at once an inte resting x composer r_and da brilliant 
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Pianiste Teacher 
Pupll of Edw. MacDowell and |. Philipp of the Conservatoire 
Authorized Preparatory Teacher for PHILIPP 
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TEACHER OF PIANO 
Paplt of Leschetizky and William Mason 
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pianist. Among those present were Mr. and Mrs. Walter servatoire concerts require even more perfect diction than mounted by him with s tle apparent effort t they 


McEwen, Mr. ard Mrs. Harold Bauer, Mr. and Mrs. Ar- the national opera houses. pt che we = Png Scotia _ pie : ne a : = .: 
thur Hartmann, Mr. and Mrs. Wager Swayne, Mlles. nner the Aeiiahen tothe Mebest eich of entiuncen-~Vilaburs dom 
Thérése and Suzanne Chaigneau, Dr. and Mrs. Younger, Signor Perugini returned to New York on Saturday the can 

Frances Alda (Madame Gatti-Casazza) of the Metropoli- 14th inst, having withdrawn from the Lamperti-Valda ——————_----—- 





tan Opera, Mrs. Edwin Lord Weeks, Mr. and Mrs. Bre- Ecole de Chant. Detma-HEIDE. Clarence Eddy Plays Big Program. 
voort, Mr. and Mrs. Frank H. Mason, Mr. and Mrs. The beautiful Great Hal! of the College of the City 


Charles W. Clark, Miss Rackemann, Miss Struve, Miss Grace Kerns, Soprano. New York was the scene of a brilliant 


rean recita y 
oung id s. Frederic St 1 Mrs. and Miss . , . ra} ’ > ry | | | 
Young, Mr. and Mr I er tease: - _ d trict Grace Kerns comes under the management of Walter Clarence Eddy on Thursday evening of last week l 
“ho sol rs. Stearns Irs. Tucke a ch, , ‘ : ‘ ! © +h 
Thompson, Mrs. § — M Y icker, A o sce _ R. Anderson for next season One of the best recom- recital was in the nature of a special event given under 
Irs. Hamilton Payne r. and Mr homas Congdon : os ; ” ! F ’ 
Mrs. Hamilton Payne, Mr. and Mrs. Thomas R. Congdon, mendations is the fact that she succeeds Caroline Hudson auspices of the Department of Music of the college 


Mrs. Franz Rummel, Prof. Dumartheray, Madame Barth, 


' 
i 
} ' 


















és : as soloist at St. Bartholo question, and from the opening number to t ¢ 
Sophie Brandt, Ruth Lewis, Mlle. Baret and others. mew’s Church. Her voice ay lection, Mr. Eddy held the rapt attention of a large a 
mR is one of unusual charm, appreciative audience Many prominent musicians 
Ihe last musical reception of the Lamperti Valda School her repertory a large one organists were presem and enthusiastic outbursts of 
of Sir on Sunday afters 1 attracted a more numer- and her musicianship of a plause greeted each number 
us ce tl r before. The program, which was high order sefore going It is unnecessary to enter into a detailed account of Mr 
inter a was opened with groups of French abroad Miss Kerns studied Eddy’s performance, as his work at the organ is t we 
ansons and folk songs by Louise Llewellyn ; with Madame Cappiani, known for that Suthce it to say that the super! Z 
then Thuel Burnham followed with piano soli: “Polonaise” ajcso with Emma Thursby. was “ ff to the best possible a ge by 
of E. A. MacDowell, “Silver Spring” by W. Mason, and a She js still under the lat tinguished virtuoso who gave a most ‘ 
‘Minuetto” by Seeboeck; Cav. Innocenzo Caldeira sang ter’s capable instruction the following varied prog 
O Nuit” by Piccini, “Bel Nome che adoro” of Cimarosa, Miss Kerns’ recent engage 
“La giu la giu” of Tosti and two new songs by Fijan ments have been numerous : Seclon one . 
duet from Mozart’s “Don Giovanni, “La ci darem la per appearances with the ec é 
mano,” sung by Victoria Harrell (a pupil of the school) Stamford Choral Society ( & 
and Sig Caldeira, in which Miss Harrell’s beautiful voice and at the Jamestown Fx 
was much admired; another pupil, Rolleigh Montagu, re position having been very . ; 
cited successfully selections from “Hamlet.” An enjoy- successful, an indication — , : ; 
able feature was the concerted singing of Rossini’s “Ca- that she will be in demand GR presse RNS ( tio v) 
rita,” by nine of the students: Misses Wave Whitcomb, with the prominent associa —. : neva 
Julia McElroy, Victoria Harrell, Elsa Marshal] Weakley, tions as well as an important factor in the oratorio and were. <1 
Marie Jacques and R. Montagu, with two solo parts by concert field. A few press notices follow oe 
Miss Whitcomb and Miss McElroy. A gifted Cincinnatian, te ; 2 a Co ; Se > me . " 
Elsa Marshall, distinguished herself in the Micaela aria aia ee . ee pitze: ao af enced " Wash + are “ niall ‘ 
from “Carmen,” Bizet. Armand Petit presided at the ame 
piano. The guests present numbered some hundred and aay , eek ati . 
twenty, among whom were Countess René de Coétlogon, shading ' nded to an enthusiastic encore: het . 
Miss Stanley, the Misses Jenkins, Miss Schaffer, Madame  ‘u!! of artistic mise.— Brooklyn Eag 
Meyerheim, Mile. Dehelly, Madame Bassot, Mrs. Jennings, —- His Majesty and “ Meistersinger." 
Mile. Eissler, Frank Holmes, C. Holman-Black, Madame H sce is high, clear and of great | ancy; a Apropos of “Die Meistersinger” and the late King, a 
Grimaud, Sir Montgomerie and Lady Montgomerie-Webb, “'*" ber singing—-Stamford Advocat emnehetlatie stare witich bon tha meal of balan @ vile 
Mrs. and Miss Whitehead, Mrs. John Munroe Longyear, panne tren ane be 4 I 8 Sa , 
Mrs. Bennett, M. Lazaresco, Mrs. Morris Green Wright, y eer tiful 85 ., « e years ag ‘ ; per ‘ 
Mrs. Stimpson, Mrs. Whiting, F. A: Schwab, Miss Schwab, — 3 cain 7 a so cnet athe ies Comins ae sate 
Madame Berthelot de la Boileverie, Mr. and Mrs, Mar & } : we a, Pee as ana 
shall, Madame La Mazier, Madame Jean Jacques, Dr. and 3 oye atch se antelt “ jo ’ the aelastine. cothes oan aA 
Mrs. C. de Causse, etc. we ; : ranged beforehand t L P ; 
tadetfie, Connell Gives Vicksburg Recital. in which abbreviated form the s vas played. G 
Isidore Luckstone, the well known New York vocal Horatio Connell’s recent recital at Vicksburg, Miss, re. * the players’ discomfitur: wever, whe tt 
teacher and successful “coach,” has arrived in Paris and ceived the following press comments: clusion of the performan njesty apy 
begins teaching at once with a very genial smile erved \ nice, very 
‘ a" . : : ashalias : ' ~ : P Overcome with embarrassment, the Ik er explained w 
Among the things which Charles W. Clark treasures ’ g — ~_ Me it y-maadie- ever « ic: hha i well § i allie iain 
most in his studio is a case of medals won by him singing : S . Te . : “s > i . ig a “al ‘ = eA . at a his oS mre ’ i ‘ 
for European societies. The last acquisition is from the cotendent and the aria “Why tin Made Gti Shy ccnyiny : SR redtere ade 
Société des Concerts du Conservatoire, Paris, making the nificently rendered, the int te ruhs being taken wit pas . 
fourth from this sdciety. They bear the dates of ten con- ‘ummate ease as to fairly hold the breath, while 1 using Ww es 
erts at which he has sung; the last two concerts were repre ei agp it was . ; ce ; 
nder the direction of M. Messager. When one considers : Post em : . 
that this society was founded in 1828 and that Mr. Clark Halle da “Wagn vee} ' 
is the only American who has sung at these concerts, he 0 P 5 eintihiilees dead Se town turned out in flattering 
may well be fond of his medals. These National Con ; its extraordinary « fheulties of ‘ perf all 





LAMPERTI-WALDAIII(KC) 


PERT I~ SALDALUUKS IONE 


VOICE PRODUCTION 
160 Boulevard Malesherbes Interpretation Finish 


(Place Wagram) PARIS, FRANCE PARIS NEW YORK 


May to October October to Msy 
All Communications to be Addressedto AA ME. GIULIA VALDA Address: 153 W. 76th St 


105 Ave. Victor Hugo Tel., 7493 Schuyler 


SPECIALIST INVOICEPRODUCTION| ETHEL DAUGHERTY 
GABRIELLE GROSSET 31 Avenue a°Eylau pe 7 


OFFICIER d’ACADEMIE (Trocadero) PARIS Maurice Meezkeweki writes: “Le suis convaincy que Mademoisely 


Daugherty aura de tres bon succts comme professeur.” 


CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 
WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK G. DOSSERT M. LEON JANCEY (Secretaire de l’Opera Comique) M. G. WASHINGTON LOPP 
Musical Director Secrétaire Genérai Du Conservatoire International Bust uw ger 























Endorsed by M. Atsert Carré, Director Comique, Paris, and M. Oscar Hammerstein, Director Manhattan Opera, New York. ‘ 
Faculty includes foremost Artists of Grand and Opéra Comique. 


GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 
Conservatoire Opens October 1, 1909. 


All communieations must be addressed to M. G. WASHINGTQN LOPP. Manager All applicants desiring to compete for free scholarships address Bustoess Manager 
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week, 
part 
accomplished by painstaking 
care, thorough preparation and genuine talent, the per 
of “F 
Hubbard at Jordan Hall on Wednesday evening, 


formance aust” given by the pupils of Mr. and Mrs 


Arthur J 


safely take rank with the very best tl has ever been 
effort that 


the 


the students of this at 


» in that lin lo say in praise of a certain 


if the work of pre 
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it was worthy « fessionals is at most 
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negative form of commendation, 
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was congratulated as protessi 


this 
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broad only the 


of 


mn sense means acquisition 


udded = skill 


rs of no operatic ex 


achieved by unusually 


p 
rs concede a certain amount routine which brings an 


volce 


the surety 


intelligence of When, however, young singe 


musical 


perience give so smooth a performance, true to every tradi 


tion, on a stage not originally intended for productions of 


that sort, with borrowed accessories which have a habit of 


going awry at the critical moment, the fine results as wit 


Gardner- Bartlett. sailed . 
nessed on this occasion were not only praiseworthy in the 
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tor a year 


extreme reflected greatest credit on teachers and 


t sing 


pupils alike. Before speaking of the individual performers, 
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1 word of praise may justly be said for the rhythmic spon 
taneity of song and action of the oon e excellent 
orchestral support rendered under the skillful guidance ot 
Mr. Studley and the general celerity with which one scene 
followed another without the harrowing waits whi ry 
the patience spoil the u f r Of the 
individual excellencies of the performa: the promising 
impersonation of Marguerite by Miss H ukes de 
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Master School Graduation ‘asedieie, 


day evening ¢ 


melusion of a 
had participated 
wards which 
young women, 

| dean of the Mas 
ich she stated that 
lid not that the 
Phe 


imply 
diplomas 
Bachelor of 
diplomas merely 


given 
the 
finished certain 
ind foundation for 
last Friday night were 
Vorth 
address, 


Rose 
these 


and 


singing lessons, 
Ital 


and 


serman and 
of music 
r School is to 
world equipped 
usually found 
or Besides ap- 
hich were to test 
id Italian, each of 


yriginal ind 


song 


course, were sung to piano accompaniments played by Dr. 
Smith, the teacher of theory. 

The graduation features were preceded by an amusing 
French play in one scene, “Un Crane sous une Tempete,” 
by Dreyfus, and a charming and original musical sketch 
arranged by the French teacher, Mlle. Charvet. Mary 
Packer and J. Harry Campbell appeared in the Dreyfus 
scene, which afforded Miss Packer (daughter of Mrs. W. 
S. Packer) an opportunity to reveal her accomplishments. 
Miss Packer has a sweet soprano voice, but it was her 
her histrionic skill that lift- 
ed the little farce to the professional standard. Mr. 
Campbell, who is the tenor soloist at the Marble Col- 
legiate Church, Manhattan, had nothing to do but go 
through his part in pantomime, and he did this to perfec- 
little. piece “much ado about 
It was only the lady who stormed and pouted, 


exquisite French diction and 


tion. The was a case of 
nothing.” 
but it ended 

lhe sketch 
supposed to 
Marie 


shepherds 


blissfully in a fond .embrace 
followed the 
represent a scene in the 
Antoinette used to 

shepherdesses dance 
Miss Packer, Miss 
ok part. A number of charming chansons were 
included a minuet and 
trained the students 


“playlet” 
near Paris, 
witness the 


which Dreyfus was 
country 
and 
and sing. 


Hathaway 


where come 
Jesides the 


other 


and 


four graduates, and 
students t 
delightfully sung, and the dances 
Miss Hoyt, 
dances and several of the young ladies were re- 
Miss Kenney, fairly tall and 
sented the the 


and sang. graduates re 


gavotte a professional, 
the 
bly 
looking, 
ter) as the others 
ceived fle Mrs 
a bouquet of La France 
The 
delightfully sung in French by 
The school 
Next year, 


tor 
m irka 


regal 


graceful who is 


(seated in cen- 
The 
Dike personally presented each with 


tied pink chiffon 


entertainment closed with 


repre queen 
danced 
wers 
roses with 
some 


the 


French bouquets 


Brahms “gypsy duets” 
rooms and 


no dk yubt, 


Misses Dunning and Hathaway 
halls 
the closing programs will be given in a larger hall. 

Miss Dunning, who is blessed with a lovely voice and 
looks, Frohman for next year. 


Kenney’s rich 


were uncomfortably crowded. 


good has a contract with 


Miss 
to the 


some 


soprano ought to take her 
she is also hand- 


dramatic 
course of time, 
This 


Science 


“top” in the for 
recently 
Park 


the 


voice was 
Church, at Central 
street, Manhattan. 
Rider-Kelsey 


warm, 


intelligent singer’s 

the Christian 
Ninety-sixth 

where Corinne 


and 
heard at 
West 
church 
Miss 


charmed many 


and This is 
formerly sang. 


Hathaway, whose rich contralto has 
audiences during the past two years, is at 
soloist in the choir of the Thirty-fourth Street 
Manhattan. Miss Libby is a bright 
student and is blessed a voice of excellent quality. 
Miss Worth has a and intelligence to match. 


\ bright awaits these fortunate young ladies. 


present a 
Collegiate Church, 
with 
lovely voice 


future 


Mehan Studio Recitals. 


Four young women soloists, a semi-chorus of eight 
women’s voices, and a mixed quartet, made up the May 
26 program given at the Mehan Studios, Carnegie Hall 
It was a joyous ensemble that introduced the program, the 
eight voices singing two pieces by Mendelssohn and Las- 
sen, with beauty of tone and finish. Marguerite Merrick 
sang solos by Watts, Chaminade and Lehmann; she im- 
presses the listener as a sweet personality and able singer. 
Lyla McNames has histrionic talent, to judge by her ex- 
pressive face and “stage manner,” singing to everybody's 
enjoyment Hawley and Lehmann songs. Helen Beckett 
Coster has grace and character, songs by MacDowell, 
Nevin and Debussy being well sung by her. Ramona Smith 
feels and lives her songs, and sang with considerable finish 
and musical warmth works by Lehmann, Harriet Ware 
and four Japanese songs by Woodforde-Finden. 

All these young singers, probably not yet out of their 
teens, have unusually good voices, and that special sine 
qua non of the Mehan Studios, distinct enunciation. Ey 
ery one sang without notes, with ease of position and good 
style. Two quartets, sung by Misses Helen Gallegher and 
Mary Kendel, Messrs. Orlo Bangs and Robert Hudson, 
finished the program, Mrs. Mehan playing accompaniments 
distinguished by warmth and discretion. 

The spirit prevailing at the Mehan Studios, that of the 
students toward each other, is nice; nay, more, it is just 
and generous. Each vied with others to encourage and 
and established a sweet “family feeling” all 
Among recent arrivals, to study during the sum- 
Mrs. L. Marks, soprano and teacher, of San 
Antonio, Tex., one high in authority in that city. She will 
find at the Mehan Studios an esprit de corps altogether 
unique. 


applaud, 
around. 
mer, is 





Hinkle-Hussey Duet Singing. 


Florence Hinkle, soprano, and Adah Hussey, contralto, 
appeared both in solos and as duet singers at the recent 
Brooklyn Apollo Club concert. THe Musica Courier 
already has quoted local papers regarding them individu 
ally, and below appear printed remarks on their ensemble 
singing : 

Miss Hinkle and Miss Hussey were heard in two duets, 
the Leafy Dome,” Delibes’ “Lakme,” and “We 
Trees,” from “Madame Butterfly.” 
their be autifully.- 


“Beneath 
Shake the 
Each they 
Brooklyn 


from 
Cherry Puccini's 
sang 


Citizen 


rarely well, voices harmonizing 


was given by 
The 


in good voice 


“Benath the Leafy Dome,” one of Delibes’ favorites, 
Miss Hinkle 


applauded. 


Miss Hussey and in a finished manner. dainty 


duet was warmly Joth vocalists were 


The two fair vocalists 


and were the recipients of large floral gifts. 
then delighted their auditors with 
“Madame Butterfly,” “We Shake the Cherry 
was eagerly devoured by the 
ler that they might not 
finished 


vas done last Friday. 
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VOICE TONIC _ration of its kindin the world. organs, rehabilitating a worn voice and improving, with per- 
sistent use, a naturally poor one. It is exceedingly pleasant * the wer <> one most conventent to use. A trial will convince the 
most sceptical rice $1 per package of tablets; 6 packages fo lirect to us and upon receipt of money we will for- 
ward by mall quantity desire< 


r $5. 
LEMARC PHARMACEUTICAL COMPANY, Dept. A, 76% Pine St., New York. 


musical morsel of mus 


lovers present, who craned their necks in ort 


from the mouths of the artists on the flower 


~Brooklyn Standard-Union. 


miss a note 
decked stage 


“Love's Torment,” 
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atory of Music a few nights ago. She was given an ova 


RSE NEL ASS ARE A AT tion by a large audience, her remarkable playing, marked 


; 


important 
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of the or 
be at the 
tnore, it 1 


and artisty 


practic lly 

f the Metre 

tle role } 
Pietro Floridia 
io Valley Ex 


uali was in the 


manager ind 


sopra 


minor 


particularly by mature technic and interpretative powers, 
bringing commendation. She was assisted by 


her much 


Maria Kincaid (pianist) 
ry Fr 
\rrangements have been made by which the Cincinnati 


Symphony Orchestra will give a concert in Pittsburgh 


next season under the auspices of the Pittsburgh Orches 
tra 
the 


tinue its own orchestra 


\ssociation, this being made possible by the failure of 
association to secure the necessary guarantees to con 


ee 
east two of the singers who took part in the per 
Fan Tutte’ 
Jes in the Floridia-Jones popular romantic opera to 
As 


Exposition management has not announced their 


inces of “Cosi this week will be engaged 


produced at the Ohio Valley Exposition next fall 


\ as 


who have been added to the number al 


soloist 
announced for the Cincinnati Symphony Orchestra 
Hambourg (cellist) 


mecerts tor S0ris 


d Olga 


next season are 
(pianist ) 
eeF 


Columbus, 


Samaroff 


Word 
ire being perfected there for bringing the Cincinnati Sym 


comes from Ohio, that arrangements 
phony Orchestra to the State capital for a series of con 
The the 


olumbus 


certs next season having local 


experiment of 


wrchestra visit ( proved a decided success last 


ison, the two final concerts being given to capacity au 
Memorial Hall C. H. Zuper. 


chences in the 


Young Men's Symphony Orchestra Concert. 


it was an interested, interesting gathering Sunday 


former Y. M. C. A. hall, West 


group of amateurs, 


on, May 29, in the 


when the 


young men, 








 eiiieass 
M.H.Hanson 








Chickering Prano z 








Sun- 
Arnold 


Seligman president and 
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the y ar, 
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the spirit manifested on all sides was most 


mornings during gave a concert 
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ove for music and his fellow seemed 

The orchestra played Haydn’s G 
Nicolai’s “Merry Wives of Wind 


with a dash sweep of 


man 
lomimant on all sides 
symphony; then 


this 


wor 
and 
the 
Saint-Saens, the 


ir” overture, technical 


melody that was fairly intoxicating; and Oriental 


Bacchanale” from “Samson” by latter 


the players themselves so much that 


idly 


onductor Vol 


giv enjoyment 


were bro grinning There was fine enthusiasm, 


pe accomplished wonders in the way of 
rhythm and excellent musical contrast 

J vetiy, 
manner as to 


ean cut 


Pasquale ‘Tallarico, pupil of played the Weber 


neertstiick” in such recall, when 


ds Liszt's 


gain a 


Love Dream” with beauty of touch 


Greenberger, pupil of Conductor 


Volpe, played 


movements from Vieuxtemps’ concerto with virtuoso 


and effectiveness Christian Hansen, 
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f the Boston Opera Company, sang “O Paradiso” 


ind 


Paradiso 
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ppl his high A sharp in the 
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aust was reso 


indeed 
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Alfred L 
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New York last week 
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nect to attend the vaded 


San Francisco conductor, was in 


and sailed for Europe,ewhere he ex 
wedding celebration of his pat 


ents, in Dessau, Germany 


MUSIC IN BALTIMORE. 
Bartrimore, Md., May 28, igio 
Cathryn Horisberg has been engaged as soprano for the 
quartet at Franklin Street Presbyterian Church 
nRnre 

The Lyceum Theater was filled with an interested and 
sympathétic audience on the night of May 26, to hear the 
advanced pupils of David S. Melamet sing the second act 
of “The Marriage of Figaro,” the first 
ond act of “Aida,” and the first act of “Carmen.” An or 
chestra of thirty pieces, with Mary Muller Jenk, harpist, 
under the directorship of Mr. Melamet, furnished the ac 


scene of the sec 


companiments; and, at the same time, placed a handicap 
upon the director. 
in regular operatic form, and for an amateur performance 
Mr 
gratulated upon the general excellence of his pupils’ voices 
work of Christine 
Schutz, his particular star, who sang the part of Amneris 
in ‘‘Aida.” 
displayed much talent and sang and acted delightfully, and 
the Phillips, 


Carmen \ida, has a fine 


The works were given in costume and 


it was indeed most creditable Melamet is to be con 


special emphasis being given to the 


Irene Lea Bernstein as Susanna in “Figaro’ 


must be recorded of Hazel who 


Cecil 


and deserves particular mention, she having taken up the 


same Sang 


Howard, who sang voice 
study of the part a week before the performance, repla 
ing another soprano who was to have sung this role. ( 
Harry Gerhold sang the part of the Count in “Figaro” and 
a little to the suc 
\mong the others calling for special 
Eversman, Mary Farrell, Minna <Adt 
Pucker. M.H 


his fine baritone voice contributed not 


cess of the night 
mention were Ray 


R. Fuller Fleet and Clarence R, 





Virgil Piano Schoo! Recital. 

Nine yi ladies in the 
Virgil Piano Schoo! appeared in the recital given in 
the hall of the school Thursday evening of last week. The 
Edith Ebert 
Jesty, Gertrude 
Technic is a thing 


yung class of public instruction at 


the 
players were Eleanor Ferris, Chloe Skilton, 
Howell, May 
Hooper, Ida Volk and Anna Granger 


Louise Hancox, Emily 
that seldom troubles Mrs. Virgil’s pupils, for they always 
this the 
Fluency and grace of style are features in the public per 


haye more ability in line than works demand 


formances of all young pianists trained by this teacher and 
her assistants None of the pianists participating in thx 
Considering 

The pro 


program have studied more than two years 
this, the performances were quite remarkable. 
gram, played entirely from memory, follows: 


Murmuring Zeph 
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Chloe Skilton 
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-Chopin 
heweewrnws . Godar! 
Louise Howell 

Mendelssoh: 


Moszkowski 


Hunting Song .. 
Moment Musical . 
May Hancox 
Wings of Sor . Mend 
Waltz 


ssohn-Liszt 
Liebli 


On 


Tlorence 


Mac Dowel 


Burmeist 


t- Hoffer 


Persian Song 
Erl King 
Quasi | 


Sonata, 


Finale 


Werrenrath in Concert and Oratorio. 
the 
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Critics in several cities have, during past few 
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Reinald Werrenrath’s concert and ora 
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admired, and there ts 
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d more 
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reserve Evening Gazette, Indiana, 


feature of exceptional delight to the audience was the 
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Pearl Benedict in New York and Connecticat. 
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CERT | 35 EAST 220 STREET, near Madison Ave.., 


PIANIST ‘Phone 2187 Madis-n Square 


aaaress THE APTHORP, Broadway and 79th Street, New York THE SAWYER Musical BUREAU 
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he made up of humorous dialect and serious readings, and 
act play. Miss Eggen will be assisted by Agnes 


soprano, pupil of William, H Mary 


one 


itallum, Pontius, and 


Bigelow, Morris Baker and Robert Wilson, pupils of Mr 
and Mrs, Holt. Following is the complete program: 
id Piays Coach Cook 























Miss Egger 
West Wind Croons ta the ¢ Trees Mac Dowe 
lid-summer Lullaby Mac Dow 
Robin Sings in tl Aople Tre Mac Dowe 
Missi Hall 
The Lane that Had No T ing Parker 
Miss Egger 
et Férste Mode (Bjorn « ( 
netiansk Serenad >vencset 
Cod Morgen (Bjorrson) (Criex 
Miss H in 
ologues 
\t the Telephone 
The New Piano 
Miss Fewe 
( ) ) recital isted by Mrs. Long, soprano, Edith Tenny BARBARA 
; ‘ . Play in one act by Jerome K. Jeron 
the f ve been presented n, reader, and H. Herman Berge, bass + Aes 
(ity { With four orchestras, all nne Barbara Emilie Egger 
. f re ess difficulty, several irchestral pupils of A. N. Liddel will give a concert in Lilie Mary Bigelow 
‘ Sead f dozen good choruse e Auditorium Annex on May 3! a ae Bea 
TITIMICUIMM «wa ee 4 wert 
] | t 1 few other not zee 
el y iriety yell | | \ ( Tol ted nme 
t . SV ridi evening, ay 27, ustavus ohnson presente: ‘ 
; n ha bee Ml . Aida Ad ae * : Raff Signa C, Olsen, a prominent teacher of Minneapolis, left 
t “ Rive lave Deel! arjorie Aida Adams, piano pupil, in a program of Raff, ‘ : 
f : C + olenved ; ; pul I supe last night for Berlin, Germany, to study with Richard 
( t hit : everal church Chopin, Grieg, Kroeger and Liszt. She also played the > : : % ; Cr 
; lamiin Eunt 1 Fant ype Burmeister, one of the most famous pedagogues of Europe 
amy unt has Saint-Saéns “Variations on a Beethoven Theme,” with Mr 
) a ore . ; : Miss Olsen has been one of the successful teachers of 
1 A is instructive one Johnson, Bessie Schuttman and Vera Mann assisting 
ry ; h of St. Joh piano for the past ten years and during the past year she 
! ! . ren Of ot Ont “ ° ‘ 
: tod 1 eRe has been connected with the Minneapolis School of Music, 
‘ " ve sisted ry “ . . ; 
, teats The Scho of Music of Macalester Colle ge 1s in the Oratory and Dramatic Art. Miss Olsen sails June 4 on 
i I 1 | r Dp « prise d : ¢ 3 . 
' ely c st of commencement recitals. Two have already been the steamer Amerika and will return in October. 
‘ er ze DY ‘ it 
p TOM { ind fugue 1 ) ind two are yet to come besides several other com eR a 
: ." ; mencement week concert The graduates from the a : , ‘ . 
| irg vew W l ymphony ) ” ; One of the most interesting recitals of the year at the 
; , : i Sc f Music are, Estelle Spayde, mezzo soprano; : . 
‘ \ ti ( é by Bonnet. The las / a ’ Northwestern Conservatory was given last Wednesday 
: \rdella Bisbee, pianist; Lillian Hall, soprano; Mildred . : ap : 
( t de ‘ | overt t a ae ot . afternoon by Margaret Monroe, one of Maurice Eisner’s 
: ia Corliss, piamist; and Ada Dahlgren, contralto : . " 
\ y | { ‘ KCC in ora talented pupils. Miss Monroe gave the following difficult 
! ed ihe ed pieces, the first nrne program, playing with fine interpretation and strength of 
hi terpu 4 ugh” (from Phe pu f Mr. and Mrs. Charl M. Holt, of the touch: Prelude and fugue, A minor, by Bach-Liszt; noc 
! 1 e Ww n a group of lramatic department of the Minneapolis School of Music, turne, op. 9, and fantaisie impromptu, by Chopin; “Si 
W Stil I I d K ear Not (ry ry and Dramatic Art, presented “A Colorado Ro- Oiseau j’etais,” by Henselt, and the “Hungarian Fan 
{ (} I | pend the 1 ‘ i Western drama, in the school hall on Monday taisie,” by Liszt Miss Monroe was assisted by Pauline 
| 1 ul ( { Bayreut evening, May It 1 i typical Western play with a wide Middlebrook, one of Franz Dick's pupils, who gave two 
Moe rgat inge of character parts, Indians, soldiers, Western ranch violin numbers, playing Raff’s “Cavatina” and the Ries 
nner nen and war correspondents. Some of the climaxes are suite No. 3, Miss Monroe accompanying on the piano 
Wieniewsl y ¢ f Polish parentag intensely dramatic The cast was made up of advanced rere 
tof St. | has revealed extraordinary students, as follows Che pupils of Elizabeth Brown Hawkins, of the Conserv 
{ | ibeth Mitchener Jim & I ( ‘ atory, gave a vocal recital Thursday afternoon, May 20, 
{ fte \lthough she has as ! Frank Howard at 4 o'clock, in Conservatory Hall. Those taking part in 
er , ( ! Fred Clement , P y 
‘ jays with brilliancy and Ae . = the program were: Vera Meneilly, Verna Butts, Reba 
' 4 t t t ‘ » . . . . 
zene Willie W M Rak Newcomb, Regina Achatz, Catherine Sullivan, Georgia 
| t Methodist ¢ rch (“The Whit Let George Witt Collins and Gladys Blair. 
!? ich R M. Pease is dire Gerad Van Ett a 
| : iwin MeDert : , ; 
t later” | Sunday evening . * ‘ ; ~ Maud Meyer, soprano, of the Minneapolis School of 
x Robert il < . 
ntire t t professional pio pach \ Ow: Music, Oratory and Dramatic Art, gave her Brahms 
t t for a work of Margaret B Marie Foley Strauss program Friday afternoon in the school] hall with 
were y Mrs. Horeisl Mira Wigg Macy Witt Hortense Pontius at the piano. The program follows 
1 rsol Mr. Post; also by W al Gertrude Pra ‘ Sappische Ode ; Johannes Brahms 
" Hel " ! 
( t \i ( und Mr Pease : Von Ewiger Liebe . Johannes Brahms 
\4 i Mi Casady Wie Bist Du, Meine Konigi: Johannes Brahm 
RRR, Vergebliches Standcher Johannes Brahms 
Wiegenlied Tohannes Brahms 
eRe Emilie Eggen, a pupil of Mr. and Mrs. Charles M. Holt, Sandmanchen Johannes Brahms 
| pol eved triumph of ¢1 dramatic department of the Minneapolis School of Die Mainacht Johannes Brahms 
the rol Music, Oratory and Dramatic Ars will give her gradua Meine Liebe ist G Johannes Brahms 
‘ ‘ NE- . 4 I Lei wird mein Schlummer Johannes Br . 
( vosed by Bar ion recital a ol hall Friday evening, June 3. Miss pegreit Richard Strauss 
t f Richard Vos kegen | ippeared successfully in a number of plays Sehnsucht Richard S$ 
Mi rly lune t the school during the past two years. She was particular! Cae Richard Stra 
t ffective in the role of Sir George Sylvester in “The Ad zeae 
nee, ventures of Lady Ursula She is read frequently at Fred Clement, a young Minneapolis actor, has been vis 
‘ \ i ‘ churches and club entertainments the Twin Cities and iting his friends in the city since the close of his regular 
\ \ re | has never failed to please. Her program for this recital will season two weeks ago. Mr, Clement was a prominent 
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for acting and opera. Send for iflustrated catalog C 
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Pupil of Jean de Reszke 
Oratorio, Concerts, Recitals, Instruction 
Studio: Kimball Bullding Minneapolis 
MINNEAPOLIS 


NORTHWESTERN CONSERVATORY Departments of Music, Art and Expression 


PUPILS RECEIVED AT ANY TIME 
Thirty-four experienced Instructors many of them professional artists of wide reputation, COURSE—Private and class lastruction in ai! departments, from 
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Finest Concert Band in the West 
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[SARTO Baritone 


Concert, Oratorio, Recitals 
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HIS Room No. 130 Knickerbocker Theatre 
Bidg., 1402 Broadway, New York 
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Mes ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Reoitals 
MANAGEMENT : 
1 West 34th Street, New York 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau, 
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668 W. End Ave., near 92¢ St., 
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1 West 24th Street - New York 














Address ; College of the City of New York 
St. Micholas Terrace and 139th Street 


by eppointment only. 
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He ouinean Y INTERNATIONAL MUSICAL AGENCY 


Spring and Fal Tour Now Booking | 





DENVER MUSICAL REPORT. 


German Conservatory of Music Concert. 


Studio 12 
(DR. MASON’S ) 


Steinway Hal! 
New York 


Tel. 3140 Stuyvesant 


FE. M. BOWMAN 


Erstwhile pupli of andmany years co-worker with 
the late Dr. Willlem Mason. Exponent of the 
Mason System. Weltzman Theory 











eres BROUNOFF 


Pupil of 
RUBINSTEIN and RIMSKY-KORSAKOFF 
in his 
Original Vocal and instrumenta’ 
LECTURE-RECITAL 
i ON 


RUSSIA in STORY, MUSIC and SONG 
VOICE CULTURE. OPERA COACB 
| Rassian Piano and Vocal Repertoire 


Por Terms and Dates apply 
166 West 120th Street, New York 
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zart sonata and numbers by Beethoven, Svendsen, Viotte, 


Dvorak, Moszkowski and Bohm 


RR es 
Fhe welcome announcement comes from the Philadel 
phia Operatic Society that they have planned a season of 
great activity for next year Three operas have been de- 


cided on for production during the winter in the society's 


well known lavish style The first will be “Norma,” Bel- 
lini’s sparkling and melodious work, which has not been 
heard here for many years. The second will be “Faust,” 


an opera given by the society several times before with 
plendid succes It has been decided to include the “Wal- 
purgis Night Scene,” which 


s usually cut; indeed, it has 
been given but once before in Philadelphia Che final pro- 





opera of great merit, al- 


I ‘ duction will be “Maritana,” a1 


























t k place though the overture 1 about the.only part of the opera 
mE These that is familiar to most people Phe chorus is already re- 
it work done by y ing Norma At the Norma” perlormance the so- 
‘ tr | inspiring 
| attra 
( i tan 
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Ida Witkins, Corrinne Freeman, Cecile Loucheim, Florence 
Loeh, Agnes Shepard, Rose Cohen, Jeannette Rosenbaum, 
Elizabeth Badt, Herman Weismann, Elizabeth Rawlings, 
Mary Wetmore, William Blanfur, Henry Gertsley, Harry 
Koch, Harriet Smith, Ruth Fliteraft, Genevieve Bible, 
William Freeman, Charles Sykes, Bena Rosenthal, Edward 
ronefield, Helena Rawlings, Marguerite Magiltod, Mor 
ris Bokser, Eugene Seeber, Elizabeth Harrison, Margaret 
Hirsh, Bertha Berry Witson HH. Priz 


Why Grieg Did Not Write Opera. 


Grieg never wrote an opera, partly because the state of 
his health did not permit him to undertake so long and 
arduous an undertaking, parily because he never succeeded 
in finding a satisfactory libretto. That he might have been 
eminently successful is indicated by the dramatic pages in 
Sigurd Jorsalfar,” “Bergliot,’ “Olaf Trygvason,” “At the 
Cloister Gate,” and what might be called the operatic 
fragments which are so dear to the public under the namx 
of the “Peer Gynt” suites. Up to 1886 he often dreamed 
of writing an opera. In a letter of that year to his friend, 
rants Beyer (not heretofore printed in any language) 
he speaks of his dreams: “I take iron and quinine to gain 
strength But there is no tonic equal to a long walk in 
the open air, away from the fog and coal smoke of the 
city Ah! summer! summer! Never before have | so 
cagerly looked forward to it! I think of Vinje, I think 
of you, and say to myself: Thank God, there is something 
that reconciles me to existence—the longing to be merged 
in nature. It is the same longing, the same yearning, 
that makes the keynote of all melodies for those who 


know how to listen. Reading the motto of Schumann's 
fantasia (in C major). It is the same thought—nature 
in tones, and tones in nature. ... Now you will under 


stand why I often, when out walking, gaze up at the 
clouds, as if I could find in them the Norwegian drama 
with Norwegian music that | have dreamt of, that | used 
to believe I should some day be able to create, but that 
| now begin to beligve is fated to be the work of another 
But it will come. And, if it does come, maybe after our 
day, then, if there only are minds like yours to welcome tt, 
| shall go into my grave as glad as if I had created it 
myself. Man has an insatiable longing to achieve every- 
thing, but, as for myself, 1 say it not without sadness, fate 
has ordained that I should exercise what I had to say in 
lyric form. 3ut enough of this—and, besides, I have 
never come across a text (for an opera) that made my 
musical soul glow. And, if I do not get such a text, it 
will be better to leave the work undone than to do it 
badly.” 

“Can you imagine,” he adds in the same letter, “any- 
thing more sublime than the Grail scene in ‘Parsifal,’ both 
in the first act and the third, near the close, when the 
voices from the cupola sound like something that no longer 
belongs to this earth? How strange that art should be so 
aristocratic that, among all mankind, so few are able to 


fathom these mysteries! Imagine how it would be if 
all could feel such beauty! It would be the new heaven 
and new earth, in which bliss dwells forevermore.” — New 
York Evening Post 





Tecla Vigna to Sail. 

Tecla Vigna, the Cincinnati vocal teacher, will sail for 
Europe on the Duca di Genova of the Italian line, June 11 
Madame Vigna expects to resume her work the last ot 
September 
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ALFRED G. ROBYN 


COMPOSER, PIANIST, ORGANIST 
COACHING AND INTERPRETATION 


VWILL OPEN HIS STUDIO INNEW YORK 
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Pa svc LANGENDORFE 


PRIMA DONNA CONTRALTO 
Concerts, Recitals, Oratorio 
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' . tg BASSO CANTANTE OF PARIS 
eae Oratorio and Recitals in any Language 
: cla | Concert Direction: 437 Fitth Avenue 
, » Saturda M. H. HANSON New York 
l iracter ol 
iber ot mu 
{ ) ible Lhe ox 1] “ 
ciety vallet will appear in the “Giaconda” ballet, “Dance 
Virginia | f the ten 
| ( x cla wem W nrmre 
lowed by a 
ve easiliae rhe Che Bethany Orchestra, conducted by J. W. F. Leman, 
& ‘t Musical 8#Ye @ concert on Lhursday evening, playing Gluck’s over- 
Sar sa laicaailiates Clean ire, “Iphigenie in Aulis’”; “Symphony Militaire,” Haydn; 
Virginia L. Clegg, march from “Lenore ymphony, Raff, and Strauss’ “Blue 
a ae Danube” waltz. Other numbers were rendered by a quar 
tet consisting of Ruth McConnell, Mary Buchanan, so 
eee pranos; Lillian Henning and Carrie Quig, contraltos. 
p fal” j Hloward Wetherbee, violinist, played Wieniawski’s “Le 
: e Fuller Build gende” and Hubay’s “Gypsy Scenes” ‘with artistic effect 
\l t, and Anna RRR 
Mrs. Phillips-Jenkins’ School of Singing will give its 
mnReR nnual concert on May 31 at the Broad Street Theater. 
ee Per the varied program will include a number of operatic s« 
oth WS Sec ction: Mrs. Jenkins and her pupils will hold a recep 
r) Bible, assisted m on the stage at the close of the concert 
ot a Grieg sellin 
mbers was finely Junior pupils of Leefson-Hille Conservatory gave a 
the Men recital on Saturday afternoon at the Orpheus Club Rooms 
Leet | Chopin num fheir pieces were not wonderfully big or overpowering, 
nstein. assisted but each performer played something that he or she could 
Leefson, Jeanctte Ro nderstand and perform before an audience with intelli 
led a Mo gence and ease Chose taking part were Dorothy Loeb, 
GORINNE PAULSON paapes ORMSBY ™°= 
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WRITE FOR BOOKLET 
Carnegie Hall, New York 
LILLIAN 


SsHerwoon - NEWKIRK 


VOICE CULTURE ITALIAN METHOD 
Special attention to tone production 
1445 Broadway, N. Y., Metropolitan Opera House Bid 
Mail address, Norwal ( 


July 20th to Aug. 31 
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SOPRANO 
Management: ANTONIA SAWYER MUSICAL AGENCY 


251 West 88thStreet, New York ome Reverside & 
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Pittsburg Festival Qrehestra 
CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprtli and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and August 
AVAILABLE 


THEREAFTER 


| Management: F. W. RUDY 
Highland and Center Avenues 
Pittsburg, Pa. 


Por Southern Dates Address 
Ww .L. RADCLIFFE 
Star Building, Washington, D.C. | 


LAMBERT MURPHY, tenor 


ew Yor 
Manegement: WAL TERR. AND EI RSON, 5 West 38th Street NEW VORK 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


ne large concert hall and two small halls, also fifty teaching 

Mendelssohn Bartholdy in 1842. Yearly attendance, 950 stu- 

tudents received at Easter and Michaelmas each year, but for- 

t in accordance with page 9 of the regulations. 

n includes every branch of musical instruction, namely: Piano, 

nstruments, organ, solo singing and thorough training for the 

orchestra, and music, theory, composition, history of 
meth etics 


l or German sent gratis on applic: 


Director of ‘THEGROYAL CONSERVATORIUM of MUSIC 





Oratorio, Concerts, Recitals 
Soloist, St. Bartholomew's 





sacred 


ition 


DR. ROENTSCH 


Contralto 
Oratorio 
Recitals Concerts 


Address: 1519 East 62d St., Chicage 
‘Phone 2428 Midway 


DRAMATIC SOPRANO 
For Terms and Dates, address 
Mesical Agency, E. A. STAYRUM, Mgr 
STEINWAY HALL, CHICAGO 





ESTHER PLUMB 
RAGNA LINNE 


NMICHA ILE: 





STUDIOS 
KIMBALL 
BALL 





Master School for Violinists. 
BOHUMIL MICHALEK, Director. 
searching investigation will result in a strong confirmation of the fact that our 
immeasurably superior to any similar institution in this country. Year book mailed 
FINE ARTS BLDG., CHICAGO. 


VIOLIN VIRTUOSO 


Management: Martin Frank 
24 Adams St., Chicago, IM. 


Edward J. Freund, 


ELIZABETH PILLOW | P — 
| vm RY D ES FR Dias 


Seath Side Stadio: 
4715 Lake Avenue, Chicago, tl. 


5200 WASHINGTON AVENUE 


CHICAGO, ILL. 
PIANISTE 


VOLNEY L. MILLS 


The most rigid, 
ir , ol is 














THNOEt 


Grand-Forks - - 


‘eoy” ALEXANDER MacFADYEN 


‘LOVE IS THE WIND" “INTER NOS" 
"A BIRTHDAY SONG’ ‘THE SEASONS" 
“YE WHO HAVB YBARNED ALONB" 
WM. KAUN ML whe co.. Milwaukee, Wis. 
ue DEALERS 


sivas) CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


N.D. 
N. Dd. 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 2957 Michigan Avenue, Chicago, It 


LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 


Address: 1452 East 54th Place Chicago, Ill. 
VIA VINCENZO MONTI 49, MILANO 


Management: E. A. STAVRUM, Stelnway Hall 
MYRTLE R. LEE, Ll 


OLORATURA nore ay ob nbnhed 
e Recitals, Clubs Teaching Graduate of Stern | 


. Music, u Blanche Ce thi | 
| 

= 419 Fine Arte, Chicago COMPOSER AND ACCOMPANIST 

| Song Recitals Featuring Vocal Artists of Nete 


ADORESS. 


MUSIC ART SHOP 5642 Kenmore Ave., CHICAGO 


FRANK WALLER ¢ccompanist 


Organist Memorial Church of Christ 
Phone, Drexel 2361 4629 Fine Arts Bid .Chicage, Il. 


PROCURE ENGAGEMENTS, Use the 

AMERICAN MUSICAL DIRECTORY 

| Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50 Delivered 

439 Filth Ave.— Telephone 4292-38th—New York 














VON ST E IN 
ACADEMY :: OF :;: MUSIC 


Incorp. Nov., 19€7 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
/ LOS ANGELES. CAI 


VITTORIO CARPI 


TEACHER IN POUR LANGUAGES 
Cont! 7, P 2 de 


Theory 





VOCAL 
Flerence, Via del < 





RECITALS 


ORATORIOS 


MARGUERITE VON SCHEBEN 


CONCERT 
Dramatic Soprano 


525 Orchestra Hall, Chicago lil. 





ETTA EDWARDS : 


Fermerly of Boston 
Voice Culture and Repertoire 
525 Orchestra Bidg.., Chicago, Ili. 





DUNNIN 


‘CEA 


OF IMPROVED MUSIC SF Sx. S— hts 


The only system indorsed by the 
superic ority is acknowledged by 
Booklets, 
De Pachmann, 


Busoni and others. 


world’s renowned 


masters of Europe and America. Its 


all who know of it 
descriptive of the system and giving written indorsement of Leschetizky, Scharwenka, 
sent upon application. 


MRS CARRIE L. DUNNING, 11 West 36th —— 


NEW YORK 





MARY A: COX 


VIOLINIST 
American Conservatory, Kimball Hall Bullding 
Residence Pheas, 3562 Hyde Park Chicago. Ilis 


"AL Ah meas 
c-« 
Georgia conmuees Soenet 
mama Arts Bidg, 


FISCHER 


PIANIST 


SOLO or ACCOMPANIMENT 
Management: 
i} Antonia Sawyer Musical Agency 
i} 251 West 88th St., Cor. Broadway 
me) Phone, Riverside 8) New York 


Mre-RIGAUD 


VOCAL ART. Summer Term, June 1 to August ft 
leacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
Fanny Ferguson, Savage Opera; Mme. Santa Mo- 
relli, opera in Germany; Olive Scholey, Mabel 
Le ggett and Clementine Tetedoux in concert. 


THE LINLAUGH, — Broadway, near 100th Street, NEW YORK 
TENOR 


JOHN B.MILLER s 


BE. A. STAVRUM 
Steluaway Hall, - CHICAGO 


Frederic GC. FREEMANTEL 


TENOR—VOCAL INSTRUCTION 
1947 Broadway, Mew York Baker Building, Philadeighio 


CLARENCE DICKINSON 


Berea and 2d Ghotresater brisk fenducta 
Hssdeleeshs Glee ied 412 A ened enn’ 


oe || —— 


KIMBALL a | xT. weneee Are, CHICAGO 


rs ANO- ‘ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


CHAUTAUQUA (N. Y.) INSTITUTION 


22d Summer Session, July 9 to Aug. 2, 1910 


Assistants: 
Miss GEORGIA KOBER and Mrs. E. T. TOBEY. 
The course consists of private lessons and 30 
interpretation and analysis classes. Artists’ 
and Pupils’ Recitals and Concerts. 
SHERWOOD MUSIC SCHOOL 
CHICAGO. 
Su mmer Term opens June 27th. Special Courses le all 
departments vader eminent teachers. 


ADA H. HOLMES, Secretary Pine Arts Bulldiag. 


ALTA MILLER, Soprano 


Concerts, Recitals, fenching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 
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conver WILLIAMS Bass 


Exclusive Directies: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


Ellis Clark Hammann 


PIANIST 
1524 Chestnat Street, PHILADELPHIA, PA, 


THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches 
Write for catalogue. 
Fuller Building, 10 South 18th St., Philadelphia 


Louise St. John a WESTERELT 


Grace neti * cHicaao 


“tal IHELDAF ie 


Tour of Southern States February and March Piispune ha 


Grace Nelson 
SOPRANO 


German, Prench, Italien, Norwegian, Becton 
610 Pine Arts Bidg., Chicago, 


Tm JENNETTE LOUDON 04 Scoot ot Masi 
Edith Bowyer WHIFFER owyer WHIFFE 


GiRETOW WaKETT 
ARTHUR DUNHAM 


a4 - CONCERT Y GRGANIST 
Address: SIBAI TEMPLE, INDIANA AVENUE © CHICAGG, ILL. 


ARTHUR M. BURTON 























SOPRANO 
Address all communi- 


mam — LUCILLE ~SoPRANO 
MILLE | L cations to 
L £ Ris: Maiag ny od 
inte h. Pittsburg, Pa 


~ Maker of Musical Prize Medals 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds, Watches. Art Jewelry, Rare Sliver. 
etc Bought and Sold. RetiableBargains. Write 


Mrs. THEODORE WORCESTER 


Address: 625 pte Buliging, = » i. 
STEINWAY PIANO US 


Gottschalk Lyric | eee 


A comprehensive, Loong ag. 5 Musical Education. 
Seaweed and | hg Teachers exclusiveiy 
attached to the Sc mailed. 

RIMBALL HALL, CHICAGO, ILL. 


Sig. ANTONIO FROSOLONO, Seecert, 
712 Pine Arts Building 
Masagemeot’ MME. one oO 
1156 Bast 47th Street - 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
Weightman Building Philadelphia, Pa. 
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PIANO 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmaas 


Pugne 


’—Sembrich 


“A great Piano! It satisfies me completely.”— 


“A tone which blends so well with my voice.’ 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





STENGER JOSEF BRU 


CONTRALTO jn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 


PMP 
—— D> 





Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in a 1 braz f c fron Departments for Beginners, Amateurs and 
first beginning to — erfectior | fessionals. 
h t kr n nd o erien | 
Rab eight of the most known a: x € Free advantages to students Harmony lectures, 
professors. rts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. 


SEND FOR CATALOGUE 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 





\ ng the seventy ¢ f wing might be entioned 
Piano — Joun J. Harrstaept, \ xr GARW Violin—Herserr | ex, Avotr Weipic 
a Srences, Hen ; Theory—A. Weip ArtTHuUR OLar ANDERSEN 
Singing Kanseron ics Public School Music—©O. E. Rosinson 
Racna Linne, Jennie W. JomNnson School of Acting—Harr Conway 
Jo un T. Reap JOHN J. HATTSTAEDT, President 


Organ —Witwetm Mippet 


ALFRED HILES BERGEN jenn ins concert 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Bollding 


Bes. ‘Phone, 4581 Lincole 
Concert Pianist 


MARY WOOD GHASE ‘one 


in Plano Technic.’ Director of MARY WOOD CHASE SCHOOL OF ARTISTIC PIANO PLAYING. 
630 FINE ARTS BUILDING, CHICAGO, ILL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West S9th Street, - New York City 


Six Weeks Special Summer Course for Teachers 


June 20th to July 30th 
25th Year Begins Monday, September 26, 1910 


Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 


Catalogue maiicd tree 





BARITONE 














REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Burcau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 
Representative of more than 400 artists, in lud 
ing @’ Alber t Ri: Ansorge, Thibaud, Kreisier, 
Sem ’ ler, Van Rooy, Hekking, Carrefio 
celebrities. Also manager of the 
rmonic Orchestra and of Arthur 


Berlin 





Principal Agency for Music Teachers 


EONARD ‘sce 


Sebelling St. 6 
CONCERT DIRECTION 


Apply for Leonard's 
“LIlustrated Musical News.” 


LUCIEN 
SCHMIT 





1; FREE, and © 
opinions fr 
world famous artist who 
se REINDAHL VIOLINS 
Violins sent te responsible 
persons on trial, for com- 
parison with other new or 
H famous old violins; if 
desired, gradual charge 
accounts opened. 








Reindad! Greed Wedel, $200.00 
REINDAHL VIOLINS 


USED axD RAED BY SS 
Young Virtwose Cellist | tr'cmerres jan ksoere ANUTE REINDARL 
CONCERTS AND RECITALS) boop Js Fras Kocmiee Atelier, 318Athenseum Sidg 


Alexander Bull 26 East Yan Buren Street 


Axel Skovgaard 
eee erm CuiCAGO. ILLINOIS, U3. 4. 


a . 
ADORESS 5. BE } : 
Arthur 


234 East S8th Street, 








Hew York 


A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OBI€@ 


The Editor-in-Chief of Tym 


MUSICAL 


REFERENCE : 


CouRrER. 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonte), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDE R,. Director 
Branche-iInstitute, Berlin-c Daaletenele 8-9 Kantetr. 





ORY Dev pment in all branches of j MATIC SCHOO. 
ng for tage ORCHESTRA! g sole and al) oF 
ts SE MINAR Y yecial trait s 
"HARMON Y AN IMPOSITION —Alexander von Fielitz, P. Geyer W bela 
\ fle Prof. Philip Ruefer aubert, Arthur 
corg ertra Ludwig Bre von Fielits, 
rg, | ¢ Reinhold, |! e I Prof. Martia 
e, Prof ‘ Kwast, Frieda | I " Custey Pobl, 
Martha 4 i f A Sor \uguet Spenuth, 
t INGIN 5 «. Auer-He ge g Urieger- Palm, 
t e Mallinge e a Prof. Selma 
N ‘ Royal Cha Wia ‘ ann, Dr. Peal 
tre R ansky Alfre ‘ { RotbowebhlL 
av Hi t \lexander fi lax . % HARP— 
RGAN Irrgang ch Hol 
w, & 
neervat i : e (ons ate 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910, 1, 505 Pupils, 82 Recitals, 116 Instractore 
Education from beginning to finish. Full courses er single branches. Principal 


admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers from the Directoritum 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE ’ 


Nos. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY —_ 
PLANOS - || dtlasamd Hanmi 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 











Park Avenue, Borough of Manhattan 


. Jackson Avenue, Borough of Queens 
Factories: (NEW YORK ® yY 


Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 


AND 


®. Pauli, Schanzenstrasse, 20-24 - - SAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymoer St., Portman Sq. W.. London 


Jungternstieg 34, Hemburg, and , 93 
Koeniggreetzerstrasse 6, Berlin B O they, O BN] 
They ere aise sold by our accredited representatives in all principal cities all over the clobe 


STEINW AY & SONS 


“KIMBALE 


CHICAGO, ILL., U. S. A. 


Warereems: 























“W®™ KNABE 6 CO. 


BALTIMORE NEW YORK 'WASHINGTON: 














THE WORLD RENOWNED The many points of superiority 

were never better emphasized than 
SOHMER in the SOHMER PIANO of today || 
saute "| PIANO COMPANY | 
cultivated tastes : : : : : : 


: | 
The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 


artists 
JULITN W. VOSE, President IRVING B. VOSE, Vice-President 


LEROY W. VOSE, Treasurer 


SOHMER & CO. || OFFICES: 200 Fifth Avenue Building, New York 


NEW YORK WAREROOMS : 


315 FIFTH AVANUE 
Corner 32d Street No connection with the Vose & Sons Piano Co. of Boston, Mass. 























BLUMENSERG PRESS, 214- -218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








